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ABSTRACT 

REVELATION AND BETRAYAL 

IN PRE-ROMANTIC GERMAN LITERATURE

Car l  Emil Kandutsch 

Yale U n i v e r s i t y  

1987

This  d i s s e r t a t i o n  b e g i n s  w i th  an a s sumpt ion  t h a t  by t he  

l a t e  e i g h t e e n t h  c e n t u r y ,  i n  Europe,  s e r i o u s  a r t  and 

l i t e r a t u r e  could  no l onge r  be c r e a t e d  by f o l l o w in g  t h e  

pa rad igms  of  s i g n i f i c a n c e  e s t a b l i s h e d  by a p r edom inan t l y  

r e l i g i o u s ,  p r e - E n l i gh t e n m en t  t r a d i t i o n .  These  paradigms had 

come t o  seem a r t i f i c i a l  or  s t r a i n e d ,  no l on g e r  c a pab l e  of 

convey ing t h e  k ind  o f  t r u t h  r e c og n i ze d  by an e n l i g h t e n e d ,  

" s c i e n t i f i c "  c u l t u r e .  Art  which remained w i t h i n  t h e s e  

outmoded par ad igms  had come to  be s e en  as  i n h e r e n t l y  

" t h e a t r i c a l "  or  m a n i p u l a t i v e  of  i t s  aud i e n c e ,  o f f e r i n g  a 

b r i e f  and s u p e r f i c i a l  e s c a pe  from t h e  d i f f i c u l t i e s  of  l i v i n g  

i n  a wor ld  of  r e v o l u t i o n a r y  u phe av a l .

W r i t e r s  such as D id e r o t  and L es s ing  h e ld  ou t  t h e  

p o s s i b i l i t y  of  a "n a i ve"  a r t  which would r e g a i n  t he  

gen u i n en e s s  of  ex pe r i e n c e  t r a d i t i o n a l l y  demanded o f  h igh 

a r t .  The na iv e  a r twork  was t o  have a s e l f - s u b s i s t i n g  

i n t e g r i t y  or openness  e q u i v a l e n t ,  i n  i t s  own t e r m s ,  t o  t h a t  

which modern s c i e n c e  had found i n  n a t u r a l  o b j e c t s .  My 

h y p o t h e s i s ,  f o l l ow in g  t h e  a r t  c r i t i c  Michael  F r i e d ' s
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i n v e s t i g a t i o n s  i n t o  t h e  o r i g i n s  of modern p a i n t i n g ,  i s  t h a t  

t h e  c a l l  f o r  a na ive  a r t  meant  t h a t  i f  i t  were t o  c on t i n ue  

as  something more t h a n  e n t e r t a i n m e n t ,  a r t  would have t o  

d e f e a t  or suspend i t s  c o n d i t i o n  a s  something made t o  be 

viewed,  r e a d ,  l i s t e n e d  t o ,  e t c . ,  i n s o f a r  as t h i s  c o n d i t i o n  

had been  s t r u c t u r e d  by outmoded paradigms of 

c o m p r e h e n s i b i l i t y .

This  d i s s e r t a t i o n  p u r p o r t s  t o  d i s c o v e r  what t h i s  meant 

f o r  t h e  p r a c t i c e s  of  c r i t i c a l ,  d r a m a t i c ,  n a r r a t i v e  and 

p h i l o s o p h i c a l  w r i t i n g .  Fo l l owing  an i n t r o d u c t o r y  s e c t i o n  

o u t l i n i n g  t h e  d i a l e c t i c  of t h e  na ive  and t he  " t h e a t r i c a l , "  

f i v e  d i f f e r e n t  works a r e  examined,  by w r i t e r s  f o r  whom the  

p rob lem of " t h e a t r i c a l i t y "  was p a r t i c u l a r l y  p r e s s i n g :  

L e s s i n g ' s  Laokoon ( c r i t i c i s m ) ,  D i d e r o t ' s  Paradoxe su r  l e  

comedien ( t h e a t e r ) ,  K l e i s t ' s  Amphitryon ( t h e a t e r )  and Die 

Marquise  von 0 . . . ( n a r r a t i v e )  and K an t ' s  K r i t i k  de r  

p r a k t i s c h e n  Vernun f t  ( p h i l o so ph y ) .  In each ca se  t h e  au tho r  

a t t e m p t s  t o  d em on s t r a t e  how th e  c o n d i t i o n s  of  t h e  work ' s  

r e a d a b i l i t y ,  r a t h e r  t h an  be ing  t aken  f o r  g r a n t e d ,  a r e  s e t  

f o r t h  w i t h i n  t h e  work i t s e l f .  I t  i s  a rgued t h a t  only  by 

i n s i s t i n g  upon i t s  own c o n d i t i o n s  of  r e a d a b i l i t y ,  r a t h e r  

t han  by meet i ng  formal  c r i t e r i a  i n h e r i t e d  from t r a d i t i o n  or 

p r e s c r i b e d  by c r i t i c i s m ,  does t he  work succeed  or f a i l  as  an 

i n s t a n c e  of  c r i t i c a l ,  t h e a t r i c a l ,  n a r r a t i v e  or p h i l o s o p h i c a l  

w r i t i n g .
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I .  INTRODUCTION: THEATRICALITY AND THE NAIVE

No s t a t e m e n t  so e p i t o m i z e s  l a t e  e i g h t e e n t h  c e n t u r y

German c u l t u r e  as  t h i s  from Wincke lmann ' s  Gedanken i iber d i e

Nachahmung d e r  G r i e ch i s c he n  Werke i n  de r  Ma ler e i  und

B i l d h a u e r k u n s t : "Der e i n z i g e  Weg f u r  uns ,  j a  wenn e s  mogl ich

i s t ,  unnachahml ich zu werden,  i s t  d i e  Nachahmung de r

A l t e n  . . . Two f e a t u r e s  e s t a b l i s h  t h e  h i s t o r i c a l

c e n t r a l i t y  of  t h i s  s t a t e m e n t .  E i r s t  of  a l l ,  i t  r e c o r d s  a

c u l t u r a l  a b s o r b t i o n  i n ,  i f  no t  o b se s s i o n  w i th  t h e  theme of  a

l o s t  o r i g i n ,  i . e . ,  w i t h  t h e  conc ep t s  o f  o r i g i n a l i t y  and

i m i t a t i o n .  Modern man f i n d s  h im s e l f  b e l a t e d ,  and t h e r e f o r e

somehow in ad e q u a t e  w i th  r e s p e c t  t o  t h e  o r i g i n a l i t y  of t he

a n c i e n t  Greeks .  And s e co nd ly ,  t h e  s t a t e m e n t  e s t a b l i s h e s  t h e
2

e s s e n t i a l l y  p a r a d o x i c a l ,  p e rhaps  even n e u r o t i c  s t r u c t u r e  of  

t h i s  o b s e s s i o n .  On t h e  one hand we moderns may t o  some 

e x t e n t  b r i d g e  t h e  d i s t a n c e  which s e p a r a t e s  us from Greek 

o r i g i n a l i t y  by i m i t a t i n g  t h e i r  a ch i e v em en t s .  And on t h e  

o t h e r  hand ,  Winkelraann su g g e s t s  t h a t  t h i s  p r a c t i c e  of  

i m i t a t i o n ,  by means of  which we acknowledge our b e l a t e d n e s s  

w i th  r e s p e c t  t o  t h e  Greek model ,  i s  a l s o  our  on ly  way of  

becoming o u r s e l v e s  i n i m i t a b l e ,  i . e . ,  o r i g i n a l .

Wincke lmann ' s  s t a t e m e n t  app ea r s  t o  p romise  both  t h e  

i n e v i t a b l e  d e f e a t ,  and,  a t  t h e  same t i m e ,  t h e  p o s s i b l e  

t r i umph  of  t h e  c u l t u r a l  program c a l l e d  "mode rn ism.” The 

more t h e  Greek model i s  wor thy  of  i m i t a t i o n ,  a l l  t h e  more 

im p os s i b l e  i t  i s  t o  i m i t a t e .  But a l s o :  t h e  more s u c c e s s f u l

1
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t h e  modern i m i t a t i o n ,  t h e  f u r t h e r  t h e  i m i t a t i o n —because  i t  

i s  "mere i m i t a t i o n " — i s  removed from i t s  model .  Thus 

Winckelmann seems t o  s u g g e s t  a d i f f e r e n t  k ind  of  

o r i g i n a l i t y ,  an o r i g i n a l i t y  which i s  p e c u l i a r l y  modern 

because  i t  i s  no t  opposed t o ,  bu t  i s  a ch i eved  p r e c i s e l y  by 

means o f :  i m i t a t i o n .

This  d i s s e r t a t i o n  p u r p o r t s  t o  un d e r s t a n d  t h e  p e r i o d  

fo l l o w in g  Winckelmann—ro u g h l y ,  t he  b i r t h  of  Romant ic i sm— as 

an a t t e m p t  t o  pose  t h i s  pa r adox  as  a pa r a do x ,  and t h e r e b y ,  

p e r h a p s ,  t o  d i s en gag e  t h e  mind from i t s  g r i p .  More 

s p e c i f i c a l l y ,  I s h a l l  t r y  t o  examine,  t hrough s e l e c t e d  works 

of  v a r i o us  l a t e  e i g h t e e n t h  and e a r l y  n i n e t e e n t h  ce n tu r y  

a u t h o r s ,  t h e  probl ems of w r i t i n g  i n  a t ime  which conce i ve s  

of  i t s e l f  as e s s e n t i a l l y  i n c om p le t e .  X s ay  e s s e n t i a l l y  

i ncomple t e  in  o rd e r  t o  d i s t i n g u i s h  t h e  modern compul sion t o  

i m i t a t e  from an empty n o s t a l g i a .  For as long as t he  

c l a s s i c a l  age i s  t houg h t  t o  be exemplary  by v i r t u e  of 

something i n t r i n s i c a l l y  Greek,  hence  t e m p o ra l l y  p r i o r ,  t he  

modern wish t o  a p p r o p r i a t e  t h i s  i d e a l  w i l l  remain a k ind  of  

h i s t o r i c a l  a c c i d e n t .  But  i f  t h i s  i d e a l  i s  d i s engaged  from 

i t s  h i s t o r i c a l  d e t e r m i n a t i o n ,  t h e  moderns a r e  f r e e  t o  

conce ive  of  t hemse lve s  no t  a s  c o n t i n g e n t l y ,  by v i r t u e  of 

t h e i r  h i s t o r i c a l  removal  f rom an e a r l i e r  age ,  i n co m p le t e ,  

bu t  as e s s e n t i a l l y  i n s u f f i c i e n t .  And t o  s ay  t h a t  t h e  modern 

age i s  i n t r i n s i c a l l y  i n co m ple t e  i s  t o  s ay  t h a t  i t  i s  

i ncomple t e  w i th  r e s p e c t  t o  n o t h i ng  o u t s i d e  of  i t s e l f ,  bu t  in  

r e l a t i o n  t o  i t s e l f ,  t o  i t s  own i d e a l .  The p e r f e c t i o n  or
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wholeness  of  c l a s s i c a l  c u l t u r e  becomes i t s  l i m i t a t i o n ,  and 

i n  i t s  own i n s u f f i c i e n c y ,  t h e  modern age f i n d s  t he  

p o s s i b i l i t y  of  i t s  f u l f i l l m e n t .  We can t h e r e f o r e  t h i n k  of 

Romant icism as t h e  b i r t h  of  d i a l e c t i c  ou t  of  t h e  s p i r i t  of  

i m i t a t i o n . ^

The c l a s s i c a l  i d e a l  i s  s ev e r ed  from i t s  h i s t o r i c a l

d e t e r m i n a t i o n  i n  S c h i l l e r ' s  e s s a y  fiber Naive und

S e n t i m e n t a l i s c h e  Dichtung (1797) ,  a p i v o t a l  work in  t h e

overcoming of  n e o - c l a s s i c a l  a e s t h e t i c s .  Like Winckelmann' s

co nc e p t i o n  of  c l a s s i c a l  b e a u ty ,  S c h i l l e r ' s  n o t i on  of t h e

"na ive"  remains  a s s o c i a t e d  w i th  t h e  i dea  of  b o d i l y

p e r f e c t i o n .  Na tu r e ,  meaning sensuous  p r e s e n c e ,  had no t  ye t

wi thdrawn from t h e  Greek w or ld .  In a n c i e n t  Greece ,  " a r t e t e

d i e  Ku l tu r  n i c h t  so we i t  au s ,  da s s  d i e  Natur  da r ube r

v e r l a s s e n  wurde.  Der ganze Bau i h r e s  g e s e l l s c h a f t l i c h e n

Lebens war au f  Empfindungen,  n i c h t  au f  einem Machwerk der

Kunst e r d i c h t e t  . . .  da a l s o  de r  Gr i eche d i e  Natur  in  de r

Menschhei t  n i c h t  v e r l o r e n  h a t t e ,  so konn te  e r ,  a u s s e r h a l b

4d i e s e r ,  auch n i c h t  von l h r  u b e r r a s c h t  we rden . "  Thus t he  

a n c i e n t  Greek cou ld  c r e a t e  a r t  me re ly  by f a i t h f u l l y  copying 

t h e  world around him.  S c h i l l e r  c h a r a c t e r i z e s  t h e  na ive  poe t  

as  a "Bewahrer de r  N a tu r , "  i n  t he  s ens e  t h a t  "das  Objekt  

b e s i t z t  i hn  g a n z l i c h ; " " ’ t h i s  i s  why h i s  p o e t r y  i s  b e a u t i f u l  

t o  t h e  e x t e n t  t h a t  i t s  s u b j e c t  i s  b e a u t i f u l ,  ugly  i f  i t s  

s u b j e c t  i s  ug ly :  "Sowei t  d i e  Natur  i n  ihnen und a u s s e r  ihnen 

schon i s t ,  s i nd  es  auch d i e  Dichtungen de r  A l t e n ;  wird 

h ingegen  d i e  Natur  gemein,  so i s t  auch de r  G e i s t  aus i h r e n
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Dichtungen  gew ic h en .1’® The n a iv e  p o e t  i s  no t  f r e e  t o  choose  

t h e  manner i n  which he s h a l l  p r e s e n t  t h e  wo r ld ;  t h e  world  

p r e s e n t s  i t s e l f  t o  him,  and h i s  p o e t r y  i s  b u t  a c o r r e c t  

i m i t a t i o n  of  a c t u a l i t y .  "Da d e r  na iv e  D ic h t e r  b l o s s  de r  

e i n f a c h e n  Natur  und Empfindung f o l g t ,  und s i c h  b lo s s  au f  

Nachahmung de r  W i r k l i c h k e i t  b e s c h r a n k t ,  so kann e r  zu seinem 

Gegenstand auch nur  e i n  e i n z i g e s  Ve rh ' a l t n i s  haben ,  und es  

g i b t ,  i n  d i e s e r  R u ck s i ch t ,  fftr  ihn k e i n e  Wahl de r  

Behand lung . "^

In modern t imes  n a t u r e  no l onge r  e x i s t s ,  or  e x i s t s  only  

i n  f r ag m e n t s .  Yet n a t u r e  remains  t h e  s o l e  r e s o u rc e  f o r  

genuine  p o e t r y ,  even i n  t h e  age of  " a r t i f i c i a l  man." The 

r ea lm of  p o e t r y  i s  d i v i d ed  i n t o  t h os e  who a r e  n a t u r e ,  and 

t h os e  who seek n a t u r e .  But t o  seek n a tu r e  does no t  mean to  

i m i t a t e  n a t u r e ,  nor  does  i t  mean t o  i m i t a t e  a n c i e n t  p o e t s .

In f a c t ,  t h e  " n a t u r e "  which t h e  s e n t i m e n t a l  p o e t  s eek s  b e a r s  

no t  t h e  s l i g h t e s t  r es emblance  t o  t h e  n a t u r e  which p os s e s s e s  

t h e  n a iv e  p o e t .  The s e n t i m e n t a l  poe t  must  supp ly  from 

w i t h i n  h im s e l f  what  t h e  world o u t s i d e  him w i t h h o l d s ,  namely 

n a t u r e .  S c h i l l e r  wrot e  t o  Goethe ,  h e r e  ad d re s se d  as t h e  

c e n t r a l  po e t  of  t h e  s e n t i m e n t a l  age ,  t h a t  h i s  p o e t i c  t a s k  

was t o  g ive  b i r t h  from th e  womb of  h i s  own im ag in a t i o n  t o  

t h a t  which he  i s  a c t u a l l y  d e n i e d :  a Greek wo r ld .  "Nun da 

S i e  e i n  Deu t sche r  geboren  s i n d ,  sa  I h r  g r i e c h i s c h e r  G e i s t  i n  

d i e s e  no rd i s c h e  Schopfung geworfen wurde,  so b l i e b  Ihnen 

ke in e  ande re  Wahl,  a l s  en twede r  s e l b s t  zum n o r d i s ch en  

K u ns t l e r  zu werden,  Oder I h r e r  Ima g ina t i on  d a s ,  was i h r  d i e
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W i r k l i c h k e i t  v o r e n t h i e l t ,  du r ch  Nachhli l fe d e r  De nk k r a f t  zu 

e r s e t z e n ,  und so g l e i c h sa m von i nnen  h e r a us  und a u f  einem
Q

r a t i o n a l e n  Wege e i n  G r i e ch en l a nd  zu g e b a r e n . "  The

s e n t i m e n t a l  p o e t  c an  p roduce  on ly  an i dea  of  n a t u r e ,  and h i s

poem i s  a lw ays ,  i n  some s e n s e ,  a s cene  of  mourning f o r

n a t u r e  l o s t  r a t h e r  t h a n ,  a s  was t h e  a n c i e n t  n a i v e  work,  a

c e l e b r a t i o n  o f  n a t u r e ' s  immediate  p r e s e n c e .  "Die

l i bereins t immung zwischen  se inem Empfinden und Denken,  d i e  i n

dem e r s t e n  Zus t ande  w i r k l i c h  s t a t t f a n d ,  e x i s t i e r t  j e t z t

b l o s s  i d e a l i s c h ;  s i e  i s t  n i c h t  mehr i n  ihm, sondern  a u s s e r

ihm, a l s  e i n  Gedanke,  de r  e r s t  r e a l i s i e r t  werden s o l i ,  n i c h t
9

mehr a l s  Ta t s ache  s e i n e s  L ebe ns . "  In o t h e r  words,  t h e  

n a iv e  p oe t  b e g in s  w i th  a l i m i t e d ,  f i n i t e  s u b j e c t ,  a s u b j e c t  

which i n  i t s e l f  i s  i n d i f f e r e n t ,  and becomes p o e t i c  by v i r t u e  

of  t h e  t r a n s p a r e n c y  of i t s  p r e s e n t a t i o n .  The s e n t i m e n t a l  

p o e t ,  on t h e  o th e r  hand ,  b eg in s  w i th  a s u b j e c t  which i s  

a l r e a d y  i n f i n i t e ,  t h e  i dea  of n a t u r e  no l o n g e r  p r e s e n t .  His 

language  i s  neve r  s u f f i c i e n t  t o  make n a t u r e  p r e s e n t ,  and t h e  

poem p r e s e n t s  t h e  i dea  of  n a t u r e  by v i r t u e  of  t h i s  very  

inadequacy .

Here we can beg in  t o  s e e  t h e  unde rmin ing  of  t h e  

n e o c l a s s i c a l  p r a c t i c e  of  i m i t a t i o n  i n  f a v o r  of  a d i a l e c t i c a l  

co n c e p t i o n .  The s e n t i m e n t a l  p o e t  who merely  borrows h i s  

s u b j e c t  from the  na iv e  p o e t  f o r g e t s  t h a t  h i s  i n s u f f i c i e n c y  

w i th  r e s p e c t  t o  t h e  c l a s s i c a l  model i s  a l s o  h i s  p o e t i c  

advan t age  ove r  t h a t  model .  For  i f  t h e  a n c i e n t  work was 

"whole , "  i t  was by v i r t u e  o f  i t s  l i m i t a t i o n  t o  s e ns uou s ,
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f i n i t e  s u b j e c t s ;  t he  s e n t i m e n t a l  acknowledgement t h a t  t h i s

who leness  i s  no l on g e r  a t t a i n a b l e  r e l e a s e s  t h e  modern poe t

from a l l  l i m i t a t i o n .  Na tur e  becomes i n f i n i t e  (an i de a )  t o

t h e  e x t e n t  t h a t  i t  i s  l o s t  and u n a t t a i n a b l e ;  an i d e a l  n a t u r e

s t r i v e d  f o r ,  bu t  no t  a t t a i n e d ,  i s  a p o e t i c  goa l  w o r t h i e r

t han  t h e  sensuous  n a t u r e  a c t u a l l y  embodied i n  na iv e  a r t .

Wei l  abe r  das  I d e a l  e i n  u n e n d l i c h e s  i s t ,  das  e r  
n i ema l s  e r r e i c h t ,  so kann de r  k u l t i v i e r t e  Mensch in  
s e i n e r  Art  n i ema l s  vollkommen werden,  wie doch der  
n a t i i r l i c h e  Mensch es  i n  de r  s e i n i g e n  zu werden 
vermag.  Er mt isste a l s o  dem l e t z t e r n  an 
Vol lkommenhei t  u n en d l i c h  n a c h s t e he n ,  wenn b l o s s  au f  
das  V e r h a l t n i s ,  i n  welchem b e i d e  zu i h r e r  Ar t  und zu 
ihrem Maximum s t e h e n ,  g e a c h t e t  w i r d .  V e r g l e i c h t  man 
h ingegen  d i e  Ar t en  s e l b s t  m i t e i n a n d e r ,  so z e i g t  s i c h ,  
da s s  das  Z i e l ,  zu welchem de r  Mensch durch  Ku l tu r  
s t r e b t , d emjenigen ,  welches  e r  du rch  Natur  e r r e i c h t ,  
u ne n d l i ch  vo rzu z i ehe n  i s t .  Der e i n e  e r h a l t  a l s o  
s e i n e n  Wert durch  a b s o l u t e  E r r e i ch ung  e n d l i c h e n ,  de r  
and r e  e r l a n g t  ihn  du rch  Annaherung zu e i n e r  
u n en d l i ch e n  Gros se .  (10)

Anc i en t  and modern p o e t r y ,  t h e  na iv e  and t h e  

s e n t i m e n t a l ,  a r e  t h u s  m e t a p h y s i c a l l y  d i f f e r e n t  e n t e r p r i s e s .  

■The c r i t i c  who r e c o g n i z e s  t h i s  d i f f e r e n c e  w i l l  no t  even so 

much as  compare t h e  a n c i e n t  w i th  t h e  modern.  I t  i s  ab su rd ,  

f o r  examp le ,  t o  "honor"  a p o e t  such a s  Mi l ton  w i th  t h e  t i t l e  

of a "neuern  H o m e r . N o t  becaus e  t h e  modern poe t  

i n v a r i a b l y  f a l l s  s h o r t  of t h e  l e v e l  o f  q u a l i t y  e s t a b l i s h e d  

by t h e  a n c i e n t  e p i c ,  bu t  because  t h e  t e rm " e p i c "  can no 

longe r  mean what  i t  d i d  i n  t h e  c l a s s i c a l  age .  " S a t i r e , "  

" e l e gy"  and " i d y l l "  do n o t ,  as  i n  p r i o r  c r i t i c i s m ,  deno t e  

f o r m a l l y  i d e n t i f i a b l e ,  t r a n s - h i s t o r i c a l  g e n r e s ,  i n s t a n c e s  of 

which t h e  c r i t i c  may obse rve  anywhere ,  any t ime .  Rather  

t h e s e  t e rms  d e s i g n a t e  "modes of  p e r c e p t i o n , "  by which t he
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s e n t i m e n t a l  p o e t  p r e s e n t s  t h e  i dea  of an a bs en t  n a t u r e .

Thus a poem may have a p r e dominan t l y  e l e g i a c  a s p e c t  (or Ton

as  H o ld e r l i n  would s a y ) ,  and s t i l l  no t  meet  t h e  formal

c r i t e r i a  of  t h e  Elegy.

Dass ich  d i e  Benennungen S a t i r e ,  E l e g i e  und I d y l l e  in 
einem w e i t e r n  Sinne gebrauche ,  a l s  gewohnl ich 
g e s c h i e h t ,  werde ich  be i  Le se rn ,  d i e  t i e f e r  i n  d i e  
Sache d r i n g e n ,  kaum zu v e r an t wo r t en  b rauchen  . . . 
ich  s ehe  b lo s s  au f  d i e  i n  d i e s e n  D i ch tu ng sa r t e n  
he r r s c h en d e  Empfindungsweise,  und es i s t  j a  bekannt  
genug,  da s s  d i e s e  s i c h  ke ineswegs i n  j e ne  engen 
Grenzen e i n s c h l i e s s e n  l a s s t .  E l eg i s ch  r i i h r t  uns 
n i c h t  b lo s s  d i e  E l e g i e ,  welche a u s s c h l i e s s l i c h  so 
genann t  w ird:  auch der  d r a m a t i s ch e  und e p i s ch e  
D ic h t e r  konnen uns au f  e l e g i s c h e  Weise bewegen.  (12)

Moreover ,  a s i n g l e  work may combine more t han  one such mode

of p e r c e p t i o n .  S c h i l l e r  h i n t s  t h a t  a p a r t i c u l a r  work may be

c o n s t i t u t e d  by a d i a l e c t i c  of  s a t i r i c a l ,  e l e g i a c  and i d y l l i c

m o d e s . ^  The f i n a l  s t e p  in  t h i s  l o g i c  o f f e r s  t h e  n o t i o n  of

t h e  a b s o l u t e  work which would be ,  as  F r i e d r i c h  Sc h l eg e l

p r o p h e s i z e d ,  a genre  un to  i t s e l f ,  a s e t  wi th  only  i t s e l f  as

a member.

In a work such as  S c h i l l e r ' s  e s s a y ,  t h e  concep t  of

genre  no l onge r  f u n c t i o n s  as i t  d i d  i n  t r a d i t i o n a l

c r i t i c i s m .  So long as  a t r a d i t i o n  of  p o e t i c  p r a c t i c e  i s

b in d ing  upon t he  a r t i s t  and h i s  a ud i en ce ,  t h e  i n h e r i t e d

forms of "E l egy , "  " S a t i r e "  and " I d y l l "  may be s a i d  t o

g e n e ra t e  t h e i r  i n s t a n c e s :  But  when t h e  t r a d i t i o n  has  l o s t

i t s  a u t h o r i t y ,  t h e s e  i n h e r i t e d  gen re s  a r e  no l onge r  even

i d e n t i f i a b l e .  "V ie l e  Werke d e r  A l t en  s i nd  Fragmente

geworden.  V ie l e  Werke der  Neuern s i nd  es  g l e i c h  be i  der  

14En t s t e h un g . "  Not t h a t  t h e  modern r e a d e r  c anno t  i d e n t i f y

k .
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t h e  gen re  o f  a n c i e n t  works ,  b u t  t h e  t r a d i t i o n a l  conc ep t s  of  

gen re  a r e  no l on g e r  c a pab l e  o f  g u a r a n t e e i n g  t h e  p o e t i c  

i d e n t i t y  of any p a r t i c u l a r  work.  I t  i s  no l on ge r  p o s s i b l e  

t o  w r i t e  an e l e g y  because  t h e  concep t  of  e l e g y  no l onge r  

en su re s  t h a t  a p a r t i c u l a r  f ormal  c o n f i g u r a t i o n  o f  words 

( t r a d i t i o n a l l y  c a l l e d  " e l egy" )  w i l l  be ex pe r i en c ed  a s  a poem 

a t  a l l .

This  i s  why t he  roman t i c  n o t i o n  o f  an a b s o l u t e  work i s  

no t  a co nce p t i on  of  a "new" g en re .  When S ch l e ge l  wro t e  t h a t  

each rom an t i c  nove l  o r  d i a l o g u e  was t o  combine a l l  t h e  

t r a d i t i o n a l  g en re s  w i t h i n  i t s e l f ,  he meant  t o  q u e s t i o n  t he  

ve ry  n o t i on  of  "gen re "  i n  g e n e r a l .  Each new work would no t  

c r e a t e  a new i n s t a n c e  of  i t s  ge n re ,  b u t  would e x i s t  as  an 

a b s o l u t e  r e a l i z a t i o n  of  t h e  concep t  of g en re ,  which means: 

o f  p o e t r y  a s  such .  I f  t he  roma n t i c s  can be s a i d  t o  have  

i nve n t ed  a new ge n re ,  i t  i s  no t  t h e  nove l  or  t h e  d i a l o g u e ,  

bu t  t h e  f r agmen t .  And t h e  f r agment  i s  no t  a g en re .  The 

p o i n t  of  d e s i g n a t i n g  a work as  f r agm en ta ry  i s  no t  t o  

c l a s s i f y  i t  as  a n o th e r  i n s t a n c e  of  t h e  genre  "Fragmen t" ,  bu t  

t o  p r oc l a im  t h e  work t h e  a b s o l u t e  r e a l i z a t i o n  of  i t s  own 

un ique  ge n re .  That  t h e  concep t  of  gen re  should  have l o s t  

a l l  g e n e r a l i t y ,  hence a l l  a p p l i c a b i l i t y ,  s i g n a l s  a mu ta t i on  

i n  t he  concep t  o f  a r t  as  such .  The n e c e s s i t y  of  t he  

f r agmen t  i s  t h e  n e c e s s i t y  t h a t  each p a r t i c u l a r  work succeed  

(as p o e t r y )  only  by i n s i s t i n g  upon t h e  s p e c i f i c  mode of 

e x i s t e n c e  of  p o e t r y  in  g e n e r a l ,  as i f  P oe t ry  i t s e l f  were 

be ing  c o n t i n u a l l y  r e i n v e n t e d  w i th  each new work.  With t he
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e c l i p s e  of  an a u t h o r i t a t i v e  t r a d i t i o n  of  p o e t r y ,  t h i s  means:  

as  a f r agment  of  a poem s t i l l  b e in g  w r i t t e n .

Thus,  t h e  concep t  of  g e n re  w i l l  no l o ng e r  p r o v i d e  

a c ce s s  t o  p a r t i c u l a r  works .  This  i s  a way of  s ay in g  t h a t  

a r t ,  as  c i r c u m s c r ib e d  by t r a d i t i o n a l  c r i t i c i s m ,  no l onge r  

p r o v i d e s  a c c e s s  t o  t h e  wo r ld .  At t h i s  p o i n t  we may 

acknowledge Kant as  a p r e c u r s o r  of  Romant ici sm g e n e r a l l y ,  

and of  S c h i l l e r  i n  p a r t i c u l a r .  In h i s  C r i t i q u e  of  Pure 

Reason Kant a t t e m p t e d  t o  ward o f f  s k e p t i c i s m  ( t he  t h r e a t  

r e p r e s e n t e d  by t h e  t houg h t  o f  David Hume) by de m on s t r a t i ng  

t h e  p o s s i b i l i t y  of  c e r t a i n  knowledge o f  t h e  world v i a  t he  

c a t e g o r i e s  o f  t h e  u n d e r s t a n d i n g .  Because  K a n t ' s  c a t e g o r i e s  

apply  on ly  t o  o b j e c t s  of  p o s s i b l e  e xp e r i en ce  

(E r sc h e i n un qe n ) , t h e  p r i c e  of  t h i s  a f f i r m a t i o n  i s  t h a t  of 

f o r eg o in g  any c l a i m  t o  know t h i n g s  a s  t hey  a r e  i n  

t h em se l ve s .  Thus,  one may t h i n k  o f  Romant ici sm,  wi th  

S t a n l e y  C a v e l l ,  as  "a r e s pon se  a t  once t o  t h e  t h r e a t  of  

s k e p t i c i s m  and t o  a d i s a p p o in t m e n t  w i th  p h i l o s o p h y ' s  answer 

t o  t h i s  t h r e a t  . . .  a d i s ap po in t m e n t  i n  t h e  i dea  of t a k in g  

t h e  s u c ce s s  of  s c i e n c e ,  or what  makes s c i e n c e  p o s s i b l e ,  as 

an answer  t o  t h e  t h r e a t  of  s k e p t i c i s m ,  r a t h e r  t han  a f u r t h e r  

e x p r e s s i o n  of  i t . " 15 K an t ' s  b a r g a i n  w i t h  ph i l o so p hy  l e f t  

l i t e r a t u r e  w i th  no o t h e r  o p t i o n  t han  t o  become a r i v a l  of 

p h i l o so p h y ,  f o r  t h e  burden f e l l  on l i t e r a t u r e  t o  e s t a b l i s h  

"an i n t im a cy  w i th  t he  world  which e x i s t s  b e f o r e ,  o r  a f t e r ,  

t h e  e x p r e s s i o n  of b e l i e f s  o r  p r o p o s i t i o n s  t h a t  may be t r u e  or 

f a l s e ,  c e r t a i n  or n e a r l y  c e r t a i n  or  d o u b t f u l . " 15  The

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

10

"n a i v e"  i s  S c h i l l e r ' s  word f o r  such an i n t im a cy ,  a 

c o n ne c t i o n  t o  t h e  world  which i s  c l o s e r  t han  t he  c l a ims  of 

knowledge,  o r  t h e  v a r i o u s  p o e t i c  g e n re s ,  can p r o v i d e .  The 

na iv e  i s  a way of  spe ak ing  of  what  c anno t  be spoken (by 

a e s t h e t i c s ,  p h i l o s o p h y ,  p o l i t i c s  or  r e l i g i o n ) :  t h e  t h i n g  in  

i t s e l f .

What does  t h i s  mean? In t h e  f i r s t  p l a c e ,  t h a t  t he  

"n a i ve "  p r e s e n t s  i t s e l f  as a k in d  of  b a rg a i n  between 

p h i l o s op h y  and p o e t r y .  S c h i l l e r  d e s c r i b e s  t h e  terms of  t h i s  

b a r g a i n  when he r e c a l l s  h i s  h o r r o r  upon f i r s t  e nc o u n t e r i n g  a 

na iv e  work o f  a r t ,  a s cene  i n  Homer ' s  I l i a d  i n  which t he  

enemies  Glaucus  and Diomedes meet  and exchange armor ,  

a g r e e i n g  t o  bu ry  t h e i r  h o s t i l i t i e s .  The way i n  which Homer 

p r e s e n t s  t h i s  scene  of  h ig h  p a th o s  as i f  i t  were an 

o r d i n a r y ,  un remarkabl e  o cc u r r en c e  seemed t o  S c h i l l e r  no th ing  

more or  l e s s  t ha n  i n s e n s i t i v i t y ,  " a l s  ob e r  s e l b s t  k e in  Herz 

im Busen t r i i ge  . . . A l a t e r  ( s en t im en t a l )  p o e t ,  A r i s t o

i n  Orlando F u r i o s o , d e s c r i b i n g  a s i m i l a r  s cene ,  c annot  

c on cea l  h i s  own wonder and s a t i s f a c t i o n  i n  t he  a c t i o n  he 

d e p i c t s .  The r e a d e r  b roug h t  up on s e n t i m e n t a l  p o e t r y  i s  

happy,  remarks  S c h i l l e r ,  t o  approach t he  poem from a 

p o s i t i o n  tw ic e  removed,  t hrough  t h e  medium of t h e  p o e t ' s  

r e f l e c t i o n .  But i t  i s  Homer' s  " i n s e n s i t i v i t y "  t o  t h e  

(modern) r e a d e r  which marks h i s  work as  n a i v e .  Then, as i f  

t o  de mo ns t r a t e  t h a t  t h e  na ive  i s  no t  t he  e x c l u s i v e  

p o s s e s s i o n  of  t h e  a n c i e n t  p o e t s ,  S c h i l l e r  r e c a l l s  h i s  

r e v u l s i o n  upon r e ad i n g  Shakespea re  f o r  t h e  f i r s t  t i me .  He
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d id  no t  y e t  r e a l i z e  t h a t  t h e  p o e t ' s  " c o l d n e s s , ” t he

" i n s e n s i t i v i t y "  which a l l ow s  him to  i n t e r r u p t  a t r a g i c  scene

wi th  a f o o l ' s  speech ,  i s  a l s o  t h e  so u r ce  o f  S h ak e sp e a r e ' s

p o e t i c  power.  Accustomed t o  r e f l e c t i n g  w i th  t h e  poe t  on t he

c h a r a c t e r s  and a c t i o n s  p r e s e n t e d ,  S c h i l l e r  was no t  p r e pa re d

f o r  t h e  immediacy of  S h a k e s p e a r e ' s  r e p r e s e n t a t i o n .

Durch d i e  B ek ann t s c ha f t  m i t  neuern  Poe t en  v e r l e i t e t ,  
in  dem Werke den D ic h t e r  z u e r s t  au f zu su che n ,  s e i nen  
Herzen zu begegnen,  mi t  ihm g e m e i n s c h a f t l i c h  liber 
s e in en  Gegenstand zu r e f l e k t i e r e n ;  ku rz  das  Objekt  
i n  dem Sub j ek t  anzuschauen ,  war e s  mi r  u n e r t r a g l i c h ,  
das s  de r  Poe t  s i c h  h e i r  ga r  n i r g e n d s  f a s s e n  l i e s s  und 
mir  n i r g en d s  Rede s t e h e n  w o l l t e .  (18)

The "b a r g a in "  s t r u c k  by t he  n a i v e  p o e t  i s  t h a t  i n  o rde r

t o  p r e s e n t  t h e  world i n  h i s  work,  he may n e t  h im se l f  appear

in  t h e  work.  What S c h i l l e r  found i n t o l e r a b l e  i n  h i s  f i r s t

en coun t e r  w i th  na iv e  p o e t r y  i s  e x a c t l y  what  P l a t o  (and l a t e r

Rousseau ) ,  i n  Book I I I  of  t he  R e p u b l i c , found i n t o l e r a b l e  i n

th e  t h e a t e r  a s  such:  t h e  p o e t ' s  mimet ic  d i c t i o n  does no t

a l l ow  th e  r e a d e r  t o  i d e n t i f y  t h e  p oe t  in  t h e  work.  "Wie d i e

G o t t h e i t  h i n t e r  dem Wel tgebaude,  so  s t e h t  e r  h i n t e r  seinem

Werk; er_ i s t  das  Werk, und das  Werk i s t  e r ;  man muss des

e r s t e r n  schon n i c h t  we r t  Oder n i c h t  mach t i g  Oder schon s a t t

19s e i n ,  urn nach ihm nur  zu f r a g e n . "

The na iv e  work,  i n  a word,  p r e s e n t s  i t s e l f  immedia te ly ,

as i f  i t  had no a u t h o r ,  which i s  t o  s a y ,  as  n a tu r e  r a t h e r

t han  as a r t .  "Natur e"  means s imp ly  "das Bes t ehen de r  Dinge 

20du rch  s i c h  s e l b s t - '  , a t h i n g ' s  independence  of  or 

i n d i f f e r e n c e  t o  i t s  w i t n e s s e s .  The " t e r r o r "  of  t he  na ive  

work fo r  t h e  modern r e a d e r ,  t h e  i n s e n s i t i v i t y  which S c h i l l e r
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found i n  t h e  works of  Homer and Shakesp ea r e ,  ha s  t h e  same 

ground a s  i t s  f a s c i n a t i o n :  t h e  na iv e  work e x i s t s  as though 

i t  had no au d i e nc e .

The s e n t i m e n t a l  p o e t ,  by c o n t r a s t ,  g i ve s  us n a t u r e  no t  

in  t h e  immediacy of  s e ns o r y  e x p e r i e n c e ,  bu t  as something 

l o s t .  His work i s  a lways  a s cene  o f  mourning and 

r e c u p e r a t i o n ,  an a t t em p t  t o  r e co v e r  t h e  wor ld  i n  t h e  on ly  

way i t  can be r e c o v e r e d :  a s  an i de a .  Hence t h e  s e n t i m e n t a l  

work i s  i n h e r e n t l y  t h e a t r i c a l ,  i n  t h e  s ens e  t h a t  i t  e x i s t s  

e s s e n t i a l l y  f o r  i t s  a ud i en ce .  The p o e t  h i m s e l f ,  b ecause  he 

p r e s e n t s  n a t u r e  t hrough  t h e  medium of  h i s  own r e f l e c t i o n ,  i s  

a lways t h e  f i r s t  r e a d e r  of  h i s  c r e a t i o n .  I n e v i t a b l y ,  s ays  

S c h i l l e r ,  t h e  s e n t i m e n t a l  p o e t  " v e r l a s s t  au f  e inmal  das  

Gemalde des  Gegenst andes  und e r s c h e i n t  i n  e i g e n e r  

P e r s o n . . .

In bann ing t he  t r a g e d i e n  from t h e  c i t y ,  P l a t o  a f f i r m e d  

t h e  n e c e s s i t y  t h a t  t h e  po e t  appear  i n  h i s  own p e r s o n ,  which 

meant ,  as  something o t h e r  t h an  a p o e t :  a c i t i z e n  f i r s t  of 

a l l .  The d r am a t i c  t h e a t e r  i s  c en so red  because  i t  t h r e a t e n s  

t o  expose  t h e  p h i l o s o p h i c a l  t h e a t e r  which i s  t h e  R e p u b l i c .

We might  measure  t he  d i s t a n c e  s e p a r a t i n g  c l a s s i c a l  Greek 

c u l t u r e  from t h a t  of  l a t e  e i g h t e e n t h  ce n tu r y  Europe w i th  t h e  

h y p o th e s i s  t h a t  by S c h i l l e r ' s  t ime  such an exp osu re  had 

a l r e a d y  t aken  p l a c e ,  and i r r e v e r s i b l y .  Rousseau,  f o r  

exampl e,  unmasks t he  c i t y  (P a r i s )  as t h e a t r i c a l  t h rough and 

t h r oug h .  The Actor  ( f o r  D id e r o t ,  i n  Le Paradoxe su r  l e  

coroedien) i s  no l onge r  a t h r e a t  because  he has  become th e
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norm: we a r e  f i r s t  of  a l l  a c t o r s  and a c t r e s s e s ,  and t h e r e b y

c i t i z e n s .  "Ohne f a l s c h  zu s e i n ,  r e d e t  man b f t e r s  a n d e r s ,

a l s  man d e n k t ;  man muss Umschweife nehmen, um Dinge zu

sagen ,  d i e  nur  e i n e r  k r anken E ig e n l i e b e  Schmerz b e r e i t e n ,

» 22nur e i n e r  v e r d e r b t e n  P h a n t a s i e  Gefahr  b r i ng en  kon nen . "  £

S c h i l l e r  v a l ue s  t he  mimet i c  p o e t ,  whom he c a l l s  n a i v e ,  f o r

t he  ve ry  r ea s on  t h a t  P l a t o  condemned him: he  d i s c l o s e s  t h e

t h e a t r i c a l i t y  of s o c i e t y .

There i s  a good d ea l  t o  s ay  abou t  t h e  p o l i t i c s  i m p l i c i t

i n t h e  concep t  of t he  n a i v e ,  bu t  h e r e  I on ly  want  t o

emphas ize  t h a t  i n  h o l d i n g  o u t  t h e  na ive  a s  a r edemp t ion  from

the  t h e a t r i c a l ,  S c h i l l e r  does  no t  (as he emphasi zes  i n  h i s  

2 3c r i t i q u e  of  Rousseau ) p romi se  a " r e t u r n  t o  n a t u r e . "  

S c h i l l e r ' s  warn ings  on t h i s  p o i n t  o r i g i n a t e  no t  i n  p r a c t i c a l  

or  p o l i t i c a l  c o n v i c t i o n s ,  b u t  i n  t h e  n a t u r e  of t h e  naive  

i t s e l f .  The na ive  work,  a s  I su gge s t ed  e a r l i e r ,  p r e s e n t s  

i t s e l f  as i f  i t  had no a u t h o r ,  i . e . ,  as  n a t u r e  r a t h e r  t han  

as  a r t .  This  i s  on ly  p o s s i b l e  because  t h e  n a i v e  p o e t ' s  

r e l a t i o n  t o  n a tu r e  i s  much c l o s e r ,  more f a m i l i a r  or more 

i n t i m a t e  t ha n  any r e l a t i o n  of  r e f l e c t i o n  o r  knowing.  The 

na i ve  p o e t ,  as S c h i l l e r  s a y s ,  i_s n a t u r e ;  he  i s  a t  home in  

t h e  w or ld .  At t h e  same t i m e ,  however ,  t h i s  f a m i l i a r i t y  or  

i n t imacy  can only s t r i k e . u s —we who a r e  removed from n a t u r e -  

- a s  s t r a n g e n e s s ,  i n s e n s i t i v i t y  or  i n d i f f e r e n c e .  I t  i s  as  i f  

t h e  wor ld  which p r e s e n t s  i t s e l f  i n  t h e  na ive  work i s  a t r u e  

or  genuine  wor ld  only  t o  t h e  e x t e n t  t h a t  we a r e  excluded  

from i t .
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Wie kommt e s ,  da ss  w i r ,  d i e  i n  a l l em ,  was Natur  i s t ,  
von den A l t en  so un end l i ch  we i t  u b e r t r o f f e n  werden,  
ge r ade  h e i r  d e r  Natur  i n  einem hohren  Grade hu ld i g e n ,  
mi t  I n n i g k e i t  an i h r  hangen und s e l b s t  d i e  l e b l o s e  
Welt  m i t  d e r  warmsten Empfindung umfassen konnen?
Daher kommt e s ,  we i l  d i e  Natur  be i  uns aus  der  
Menschhei t  verschwunden i s t  und wi r  s i e  nur  
a s s e r h a l b  d i e s e r ,  in d e r  u n b e s e e l t e n  We l t ,  i n  i h r e r  
Wahrhe i t  w ieder  a n t r e f f e n .  (24)

Naive a r t  c anno t  o f f e r  a " r e t u r n  t o  n a t u r e "  because  t h e

c o n d i t i o n  o f  t h e  wor ld  ap pea r ing  t o  u s ,  i n  i t s  t r u t h ,  i s

t h a t  we have wi thdrawn from th e  wor ld ,  made i t  l i f e l e s s

(l e b l o s e , u n b e s e e l t e ) . That  i t  shou ld  be a m a t t e r  of

i n d i f f e r e n c e  whe ther  we d e s c r i b e  t h e  na iv e  work as i n t i m a t e

or d i s t a n t ,  as  f a m i l i a r  or s t r a n g e ,  or  even as

" s e n t i m e n t a l , "  su g g e s t s  t h a t  t h e  "n a i ve "  i s  f i n a l l y  a

p a r a d o x i c a l  co n ce p t .  For i t  i s  t he  concep t  of  an a r twork

which would deny or  suspend t he  fundamen ta l  c o n d i t i o n  of  a r t

g e n e r a l l y :  t h a t  i t  i s  made t o  be r e ad ,  or viewed,  or

l i s t e n e d  t o ,  e t c .

At one p o i n t  in  h i s  e ss ay  S c h i l l e r  ex p re s se s  t h i s  idea

by remark ing t h a t  n a t u r e  i t s e l f  i s  na ive  only  as i t  i s

p r e s e n t e d  i n  s e n t i m e n t a l  a r t ,  j u s t  as  c h i l d i s h n e s s  i s  na ive

only t o  t h e  e x t e n t  t h a t  we f o r g e t  t h a t  t he  c h i l d  i s

i n c ap a b l e  of  a r t i f i c e .

Die Handlungen und Reden der  Kinder  geben uns daher  
auch nu r  so l ange  den r e in e n  E indruck des  Naiven,  a l s  
wi r  uns i h r e s  Unvermogens zur  Kunst n i c h t  e r i n n e rn  
und ube rhaup t  nur  auf  den K o n t r a s t  i h r e r  
N a t u r l i c h k e i t  mi t  de r  K U ns t l i c hk e i t  i n  uns Ri icksicht  
nehmen. Das Naive i s t  e i n e  K i n d l i c h k e i t ,  wo s i e  
n i c h t  mehr e r w a r t e t  w i rd ,  und kann ebendeswegen de r  
w i r k l i c h e n  K indhe i t  i n  s t r e n g s t e r  Bedeutung n i c h t  
zugesc h r i eb en  werden.  (25)
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Th i j  i s  why t h e  na iv e  cannot  be t h e  e x c l u s i v e  p o s s e s s i o n  of

a n c i e n t  p o e t s .  S c h i l l e r  d e s c r i b e s  not  only  Homer and

Sophocl e s ,  bu t  Shakes pea re ,  Dan te ,  Tas so ,  S t e r n e  and of

co u r s e  Goethe (sometimes) a s  na iv e  p o e t s .  And y e t  t h e  term

"n a i ve "  r emains ,  i n  a cco rdance  w i th  S c h i l l e r ' s  a p p a r e n t l y

n e o c l a s s i c a l  t a s t e ,  a s s o c i a t e d  w i th  t he  a r t  of  a n c i e n t

Greece .  I t  i s  as i f  works produced in  t h e  d i s t a n t  p a s t  a r e ,

we i t  were ,  i n h e r e n t l y  a n t i - t h e a t r i c a l ,  not  because  of some

i d e n t i f i a b l e  formal  q u a l i t y  ("Greek beau ty" )  which ha s been

l o s t  t o  t h e  C h r i s t i a n  e r a ,  bu t  by v i r t u e  of  t h e i r

h i s t o r i c a l ,  hence  m e t ap h ys i ca l  removal  f rom the  modern

aud i enc e .  These works a r e  a u t o m a t i c a l l y ,  as  i f  as a f a c t  of

n a t u r e ,  o b l i v i o u s  t o  t h e i r  a u d i en c e .  The term "na ive"  does

not  d e s c r i b e  a n c i e n t  works ,  but  our  ( n o n ) r e l a t i o n s h i p  t o

p a r t i c u l a r  works i n s o f a r  as t hey  a r e  na iv e ,  but  not

n e c e s s a r i l y  a n c i e n t .  The f e e l i n g  o f  t h e  na ive  " i s t  a l s o

n i c h t  d a s ,  was d i e  A l t en  h a t t e n ;  es  i s t  v ie lmeh r  e i n e r l e i

mi t  demjenigen ,  welches  wi r  f u r  d i e  A l t en  haben.  Sie

26empfanden n a t u r l i c h ;  wir  empfinden das  N a t u r l i c h e . "  Thus 

one can un de r s t an d  t h e  p e r s i s t e n c e  of n e o c l a s s i c a l  t a s t e  in  

t h e  " p r o g r e s s i v e "  c r i t i c i s m  of  S c h i l l e r  and S ch l e g e l ,  even 

w i th ou t  t h e  a n t i q u a r i a n  m o t iv a t i o n  o f  Winckelmann.  We cou ld  

a l s o  s ay :  t a s t e ,  f o r  t h e s e  c r i t i c s ,  had cea sed  t o  be a 

fundamental  m o t i v a t i o n  fo r  c r i t i c i s m .

I assume t h a t  each of t h e  works c on s i d e r e d  i n  t he  

fo l l o w in g  pages i s  conce rned ,  i n  one way or a n o t h e r ,  wi th
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t h e  conce p t  of t h e  n a i v e .  This  only  means t h a t  i n  a ve ry  

b road  s e ns e  t h e  a u t h o r s  of  t h e s e  works l a b o r ed  under  a 

p r e v a i l i n g  s u s p i c i o n ,  i n  t h e  wake of  Kant ,  t h a t  t h e  c r i t e r i a  

we s h a r e ,  t h e  ground o f  our  a r t i s t i c ,  r e l i g i o u s ,  p o l i t i c a l  

and p h i l o s o p h i c a l  d i s c o u r s e s ,  may have done as  much t o  s h u t  

ou t  t h e  wor ld  a s  t h e y  have t o  b r i n g  us i n t o  i t s  p r e s e n c e .  

This  s u s p i c i o n  r e s o l v e s  i t s e l f  i n t o  an a n x i e t y  r e g a r d in g  t h e  

c o n v e n t i o n a l i t y  o f  language g e n e r a l l y ,  and t hus  t he  

p o s s i b i l i t y  t h a t  i n h e r i t e d  con v en t i o ns  may no l on g e r  be 

s u f f i c i e n t  t o  c o n s t i t u t e  an au d i en c e  f o r  a r t .

T h e r e f o r e ,  t o  say  t h a t  each of  t h e  works co n s i d e r e d  i s  

conce rned  w i t h  t h e  conce p t  of  t h e  na iv e  i s  t o  s ay  t h a t  t h e s e  

works may be s ee n  as po s i ng  t h e  q u e s t i o n :  how i s  i t  p o s s i b l e  

t o  c r e a t e  a r t  a f t e r  t h e  e c l i p s e  of  an a u t h o r i t a t i v e  

t r a d i t i o n  which would a s s u r e  t h e  r e l a t i o n  be tween a r t  and 

i t s  au d i en c e?  Perhaps  a l l  works which we t h i n k  o f  as 

"modern" r espond t o  some v e r s io n  of  t h i s  q u e s t i o n .  However,  

t h e  p e c u l i a r  power of  t h e  works I have chosen  o r i g i n a t e s  in 

t h e  f a c t  t h a t  t h ey  do no t  deny t h e  f o r c e  of  t h e  q u e s t i o n  by 

o f f e r i n g  a g e n e r a l i z e d  answer .  These works a r e  concerned 

w i th  t h e  c o n c e p t . o f  t h e  na ive  n o t  so much t h e m a t i c a l l y  as 

s t r u c t u r a l l y ,  i n  t h e  way t he y  s t r u c t u r e  t h e i r  r e l a t i o n s h i p  

t o  t h e  r e a d e r .  The "mode rn i ty "  of  t h e s e  works does  not  

c o n s i s t  in  t h e i r  r e p u d i a t i o n  of t h e  p a s t ,  bu t  i n  t h e i r  

acknowledgement  t h a t  t h e  p a s t  can no l o ng e r  a s s u r e  t h a t  t he  

work s h a l l  have  any au d i e n c e .  The n e c e s s i t y  t h a t  a r t  s h a l l  

be na iv e  i s  t h e  im p e r a t i v e  t h a t  a p a r t i c u l a r  work e s t a b l i s h ,
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as i f  f o r  t h e  f i r s t  t i m e ,  t h e  c o n d i t i o n s  of i t s  own 

r e a d a b i l i t y .

I t  would be a m i s t a k e ,  however ,  t o  suppose t h a t  such a 

q u e s t i o n  o r  p robl em d e f i n e s  o r  d e l i m i t s  a h i s t o r i c a l l y  

i d e n t i f i a b l e  p e r i o d  or  e r a .  In  p a r t i c u l a r  i t  would be wrong 

t o  s ay  t h a t  t h e s e  a u t h o r s  "answered"  t h e  q u e s t i o n  by 

i n v e n t i n g  new forms of  s i g n i f i c a n c e .  The h i s t o r i c a l  

prob lem,  a s  S c h i l l e r ' s  remarks  on t h e  na iv e  s u g g e s t ,  was 

wi th  t h e  n o t i on  of  s i g n i f i c a n c e  i t s e l f ,  i . e . ,  w i t h  how 

w r i t i n g  could  any l onge r  be a v e h i c l e  f o r  s i g n i f i c a n c e .

Thus,  i n  h i s  Laokoon, L es s ing  may be seen  a s  a s k i n g :  a f t e r  

t he  d e c l i n e  of  t h e  t r a d i t i o n a l  d o c t r i n e  of  g e n r e s ,  how i s  

a r t  c r i t i c i s m  p o s s i b l e ?  What i s  a r t  c r i t i c i s m  to  be i f  not  

t he  c l a s s i f i c a t i o n  of  p a r t i c u l a r  p a i n t i n g s  and s c u l p t u r e s  

under  a u t h o r i t a t i v e  g e n e r i c  c a t e g o r i e s ?  K l e i s t ' s  Die 

Marquise  von 0 .  . . and Amphi t ryon, as  w e l l  as K an t ' s  

c r i t i c a l  e t h i c s  pose  a s i m i l a r  q u e s t i o n  wi th  r e s p e c t  t o  

n a r r a t i v e ,  d r am a t i c  and p h i l o s o p h i c a l  w r i t i n g .

The concep t  of t he  na iv e  p r e s e n t s  i t s e l f ,  on t h e  one 

hand,  as  an a l t e r n a t i v e  t o  t r a d i t i o n a l  modes of s i g n i f i c a n c e  

which have  l o s t  t h e i r  f o r c e ;  bu t  more p ro fo u n d ly ,  t h e  na ive  

p romi se s  redempt ion  from t h e  n o t i on  of  s i g n i f i c a n c e  i t s e l f .  

The r edempt ive  power of t h e  works I s h a l l  c o n s i d e r  depends ,  

in  each c a s e ,  upon t h e i r  acknowledgement  t h a t  i n s i g n i f i c a n c e  

i s  no t  an a l t e r n a t i v e  t o ,  bu t  a mode or  p o s s i b i l i t y  of  

s i g n i f i c a n c e .  S i l e n c e ,  whether  i t  be t h e  muteness  of t he  

Laokoon s c u l p t u r e  even a s  i t  s c r eam s ,  t h e  i n a r t i c u l a t e n e s s
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of Alkmena ' s  f i n a l  "Ach!" i n  Amphi t ryon, or t h e  dumb 

opaqueness of  t h e  M ar q u i s e ' s  p r e g na n t  body,  i s  no t  t he  

n a t u r a l  c o n d i t i o n  o f  a r t ,  bu t  i t s  h i g h e s t  a ch i evement .  This 

i s  because  t h e  " n a t u r a l  c o n d i t i o n "  of  any a r t i s t i c  medium i s  

t o  demand an au d i e n c e ;  a r tworks  a r e  made t o  be r e a d ,  viewed,  

l i s t e n e d  t o ,  e t c .  The achievement  of  t h e  works I have 

chosen t o  co n s i d e r  i s  t h e i r  i n s i s t e n c e  upon t he  r a d i c a l  

c o n v e n t i o n a l i t y  of  t h i s  c o n d i t i o n .  To a s s e s s  t h i s  

achievement  w i l l  mean r e a l i z i n g  t h e  p r e c a r i o u s n e s s  of t he  

r e a d e r ' s  p o s i t i o n  in  c o n f r o n t i n g  t h e s e  works .  For t he  

academic c o n t e x t  i n  which we encou n t e r  such works cannot  

gua ran t e e  our  r e l a t i o n  t o  them.  These pages  w i l l  succeed  as 

c r i t i c i s m  t o  t h e  e x t e n t  t h a t  t hey  demon s t r a t e  t h a t  our  

d i s t a n c e  from t h e s e  works i s  no t  me re ly  a m a t t e r  of our  

h i s t o r i c a l  removal  from the  t ime  of t h e i r  c r e a t i o n ,  bu t  a 

p r e c o n d i t i o n  of t h e i r  e x i s t e n c e  as a r t .
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I I .  CRITICISM: LESSING'S LAOKOON

F r i e d r i c h  S c h l e g e l ,  p r ob ab l y  t he  b e s t  l i t e r a r y  c r i t i c

of h i s  t ime  (befo re  N i e t z s c h e ) ,  c on s i d e r e d  Les s ing  an

exemplary c r i t i c  f o r  t h e  Romantic movement.  Exemplary as a

c r i t i c ,  and because  he  was a c r i t i c  t h rough  and t h r ou gh .

Eve ry th ing  Les s ing  d id  and wro te  was conce ived  and execu t ed

in a s p i r i t  of  c r i t i c i s m .  "A l l e s  was Les s ing  g e t a n ,

ve r s u c h t  und g ew o l l t  h a t ,  l a s s t  s i c h  am f u g l i c h s t e n  u n t e r

27den B e g r i f f  d e r  K r i t i k  zusammenfa ssen . . . "  Sch l e ge l  seems

to  have  been f a s c i n a t e d  by what  we may c a l l  L e s s i n g ' s

" s t y l e , "  t h e  s t y l e  of a w r i t e r  i n  t r a n s i t i o n ,  of a f i g u r e

marking t h e  h i s t o r i c a l  t u r n  from th e  c l a s s i c a l  t o  t h e  modern

age .  In p a r t i c u l a r ,  S ch l ege l  p o i n t s  t o  two t e n d e n c i e s  in

L e s s i n g ' s  w r i t i n g  which i n s u r e  h i s  impor t ance  fo r  t he

d e s t i n y  of  Romant ic p o e t r y :  L e s s i n g ' s  s e l f - i m p o s e d  t a s k  ( in

Laokoon) of  d i s t i n g u i s h i n g  among t h e  s e v e r a l  ge n re s  of  a r t ,

of d i s c o v e r i n g ,  as we would now sa y ,  t h e  e s s e n t i a l  medium of

each a r t ;  and h i s  i n v e n t i o n  ( a t  any r a t e  c o n s o l i d a t i o n )  of a

new "gen re "  of  w r i t i n g ,  t h e  po l em ic .  "Die g r o s s e  Masse

s e i n e r  andern S c h r i f t e n ,  a n t i q u a r i s c h e r ,  d r a m a tu r g i s c h e r ,

g r ammat i s che r ,  und e i g e n t l i c h  l i t e r a r i s c h e r  Dntersuchungen ,

geh o r t  s e l b s t  nach dem gemeine ren B e g r i f f  h i e r h e r ;  und ich

we iss  n i c h t ,  ob n i c h t  auch a l l e  Polemik w en ig s t ens  a l s  e i n e

der  K r i t i k  s eh r  nah verwandte  Gat tung b e t r a c h t e t  werden 

28s o l l t e . "  By "pol emic"  S ch l eg e l  means " d i e  Absonderung des  

Unechten,  t he  c r i t i c a l  s e p a r a t i o n  of  t h e  t r u e  from the  f a l s e

19
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a r t  o f  h i s  own t i m e ,  which Les s ing  d i s p l a y s  t o  g r e a t  

adv an t a g e ,  f o r  example ,  i n  h i s  Hamburqische Dra ma tu rg i e .

As a c r i t i c  L es s in g  was concerned as  much w i th  

judgments  of  q u a l i t y  ( "po lemic")  as  he was w i th  t h e  a_ p r i o r i  

r u l e s  of  a r t i s t i c  c r e a t i o n ,  r u l e s  which would seem t o  i n s u r e  

q u a l i t y  i n d ep en de n t l y  o f  any on e ' s  p e r s o n a l  j udgment .  In 

Kan t i an  t e r m s ,  he was a d o g m a t i s t ,  who would d e r i v e  

e v e r y t h i n g  e m p i r i c a l  ( i n c lu d i n g  works of a r t )  f rom a p r i o r i  

p r i n c i p l e s ,  a s  w e l l  as  a s k e p t i c ,  who would deny t he  

e x i s t e n c e  of  such a p r i o r i  p r i n c i p l e s  a l t o g e t h e r .  And j u s t  

as Kant d e f i n e d  t h e  t a s k  of c r i t i c a l  ph i l o so phy  as  one of 

f i n d i n g  a way be tween ,  and t h e r e b y  d i s a rming  bo th  dogmatism 

and s k e p t i c i s m ,  so I would c l a i m  t h a t  i n  h i s  c r i t i c a l  

w r i t i n g s ,  Les s ing  l ooked  a t  a r t  as a do gm a t i s t  and a s  a 

s k e p t i c ,  and t h a t  bo th  v i e w po in t s  were  i n s e p a r a b l e .  I mean: 

t he  q u e s t i o n  o f  t h e  q u a l i t y  o f  an a r t  work imp l i ed  t h e  

q u e s t i o n  of  i t s  c l a s s i f i c a t i o n ;  and c o n v e r s e l y ,  t he  

" e s s enc e"  of  a r t  in  g e n e r a l  cou ld  be d i s c ov e r ed  on ly  t hrough 

t he  q u a l i t a t i v e  judgment  of i n d i v i d u a l  works.

I have s t a t e d  t h i s  g e n e r a l  i m pre s s ion  of  L e s s i n g ' s  

c r i t i c i s m  in  terms which a r e  somewhat c o n t r a d i c t o r y ,  i f  no t  

p a r a d o x i c a l ,  f o r  two r e a s o n s .  F i r s t ,  b ecause  Les s ing  has 

o f t e n  been ac cus ed ,  a t  w o r s t ,  of  c o n t r a d i c t i n g  h i m s e l f ,  and 

a t  b e s t ,  f o r  t a k i n g  a somewhat dogmat ic  p o s i t i o n  on 

a e s t h e t i c s ,  only  t o  undermine t h a t  p o s i t i o n  t h rough  the  

b r i l l i a n c e  of h i s  own p e r c e p t i o n s  of i n d i v i d u a l  works .  And 

s econd ,  because  I b e l i e v e  t h i s  way of s t a t i n g  i t  p o i n t s  t o  a
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s t a t e  of  a f f a i r s  which i s  i t s e l f  p a r a d o x i c a l ,  and which i s ,  

moreover ,  c o n s t i t u t i v e  of  what  i s  known as  "modernism."

That  L e s s i n g ' s  argument  i n  Laokoon i s  i n c o n s i s t e n t ,  a t

any r a t e  co n fu se d ,  i s  t h e  p o s i t i o n  of  R e ns se l a e r  Lee i n  h i s

f i n e  s t u d y  of  " t h e  h um an i s t i c  t h e o r y  of  p a i n t i n g . "  L ee ' s

book i s  an a t t em p t  t o  t r a c e  t h e  h i s t o r y  of  t h e  concep t  of

"u t  p i c t u r a  p o e s i s " —t h e  d o c t r i n e  t h a t  p a i n t i n g ,  l i k e

p o e t r y ,  ought  t o  r e p r e s e n t  t he  e x p r e s s i v e  u n i t y  of  t h e  human

f i g u r e  i n  a c t i o n —between i t s  r i s e  i n  t h e  R ena i s s ance ,  and

the  be g in n in gs  of  i t s  d e c l i n e  i n  t h e  e a r l y  18th c e n tu r y .

What began as  an h e r o i c  e f f o r t  t o  save  p a i n t i n g  from

t r i v i a l i t y  ( a t  l e a s t  i n  compar i son  w i th  p o e t r y  and

e s p e c i a l l y  t r a g i c  drama) became,  t hanks  t o  a m i s a p p l i c a t i o n

of  A r i s t o t l e ' s  a e s t h e t i c s  of  t h e  t h e a t e r ,  a s a c r i f i c e  of  t he

va lue  of  t h e  p i c t o r i a l  as  su ch ,  o f  " t h e  c l e a r  i n s i s t e n c e

t h a t  p a i n t i n g  i s  p r i m a r i l y  an a r t  whose f u n c t i o n  i t  i s  t o

r e p r e s e n t  t o  t h e  eye t h e  forms and beau ty  of t he  e x t e r n a l  

29w o r l d . "  Nature  cou ld  be s a c r i f i c e d  becau se  p a i n t i n g ,  l i k e  

p o e t r y ,  was " i d e a l  i m i t a t i o n , "  an i m i t a t i o n  of  " i d e a l  

n a tu r e "  r a t h e r  t han  t h e  e m p i r i c a l ,  v i s i b l e  wor ld .  For where 

was t h i s  i d e a l  n a tu r e  t o  be found?  The answer  was: in  t he  

a r t  of  a n c i e n t  Greece ,  and t h e  consequence  was t h e  r a t h e r  

s t e r i l e  c l a s s i c i s m  of  Winckelmann,  among o t h e r s ,  f o r  whom 

th e  on ly  way t he  modern a r t i s t  cou ld  i m i t a t e  " i d e a l  n a tu r e "  

was t o  copy t h e  works of  a n c i e n t  Greek s c u l p t o r s .  "For t h e  

a n t i q u e  i s  a l r e a d y  t h a t  i d e a l  n a t u r e  f o r  which t h e  p a i n t e r  

s t r i v e s ,  and ' t h e  a n c i e n t  s t a t u e s  c o n t a i n  a l l  t h e  p e r f e c t i o n
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30of a r t . ' "  The r e s t o r a t i o n  of  t h e  va lu e  of t h e  p i c t o r i a l

as such,  and hence  t he  o r i g i n  o f  modern p a i n t i n g  (which may

be seen  as a s e a r c h  f o r  t h e  e s s e nc e  of  t h e  p i c t o r i a l  medium

t o u t  c o u r t ) , b eg in s  wi th  t h e  overcoming of  t h e  d o c t r i n e  of

31c l a s s i c i s m  m  th e  l a t e  18th c e n t u r y .

I t  i s  i n  t h i s  c o n t e x t  t h a t  L es s ing  was a c r u c i a l

t r a n s i t i o n a r y  f i g u r e .  C r u c i a l  because  he was p ro b ab ly  t he

f i r s t  w r i t e r  t o  e x p l i c i t l y  commit h i s  c r i t i c a l  powers t o

s e p a r a t i n g  t h e  a r t s  of  p a i n t i n g  and p o e t r y ,  which imp l i ed

uncover ing  t h e  media of  p a i n t i n g  and p o e t r y  i n  t h e i r

e s s e n t i a l  d i s t i n c t n e s s .  And t r a n s i t i o n a l  beca use ,  a l t hough

such an e n t e r p r i s e  a n t i c i p a t e s  t h e  "mode rn i s t "  co nc e p t i o n  of

the a r t i s t i c  medium ( t he  acknowledgement  of  which

c o n s t i t u t e s  t he  s t a n d a r d  of  va lue  ac co rd in g  t o  which

32mode rn i s t  p a i n t i n g  i s  t o  be judged ) ,  Le s s ing  was b a r r ed  

from th e  f u r t h e r  r e a che s  of  h i s  p r o j e c t  i n s o f a r  as h i s  

c r i t i c a l  s e n s i b i l i t y  remained impr i soned  w i t h i n  a p r i o r  

moment i n  t h e  h i s t o r y  of  t a s t e ,  t h a t  of  wincke l r aann ' s  

c l a s s i c i s m .

Lee d e s c r i b e s  Less ing  as a w r i t e r  whose r e v o l u t i o n a r y  

t heo r y  was su bv e r t e d  by h i s  own fundam en ta l l y  c o n s e r v a t i v e  

s e n s i b i l i t y :

In  t h e  m i d - e i g h t e e n t h  ce n tu r y  Less ing  was i n  t h e  
c u r i o u s  p o s i t i o n  of  o b j e c t i n g  no t  on ly  t o  u t  p i c t u r a  
p o e s i s  as i t  was ex em p l i f i e d  i n  t h e  h i s t o r i c a l  
p a i n t e r s ,  bu t  a l s o  t o  t h o se  c r i t i c s  of  t he  d o c t r i n e  
who, l i k e  D e P i l e s ,  approved an en l a rgemen t  of  t he  
p a i n t e r ' s  l e g i t i m a t e  sphe r e  of  a c t i v i t y .  Looking 
backward l i k e  t h e  t h e o r i s t s  o f  t h e  I t a l i a n  Rena is s ance  
t o  t h e  a u t h o r i t y  o f  A r i s t o t l e ,  and opposed t o  r oman t i c  
t e n d e n c i e s  in  e i g h t e e n t h - c e n t u r y  c r i t i c i s m ,  he was,
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moreover ,  i n f l u e n c e d  by t h e  r a t h e r  narrow pu r i sm  of  
Wincke lmann ' s  t endency  t o  i d e n t i f y  beau ty  w i th  Greek 
s t a t u a r y . . . For  a l t ho ug h  L e s s i n g ' s  avowed pu rpose  i n  t h e  
Laokoon was t o  d i s p e l  a con fu s i on  between t h e  t empora l  
a r t  o f  p o e t r y  and t h e  s p a t i a l  a r t  of  p a i n t i n g ,  i n  
d e f i n i n g  t h e  end o f  p a i n t i n g  as t he  r e p r e s e n t a t i o n  of  
b o d i l y  be au ty  he u nc o n sc i o u s l y  con fused  p a i n t i n g  w i th  
s c u l p t u r e .  Seeking t o  d e s t r o y  a con fu s i on  t h a t  
o r i g i n a t e d  i n  t h e  Rena i s s anc e ,  he f e l l  i n t o  an o th e r  
t h a t  o r i g i n a t e d  i n  t h e  a n t i q u a r i a n  r e s e a r c h  of  t he  
e i g h t e e n t h  ce n tu r y  and was,  i n  a s e n s e ,  " h o i s t  w i th  h i s  
own p e t a r d . "(33)

Such a d e s c r i p t i o n  of  L e s s i n g ' s  " c u r io u s  p o s i t i o n "  i s  

ob v iou s l y  we l l - g ro un ded  i n  pa s s ag e s  from Laokoon i t s e l f .  

Moreover ,  i t  i s  no t  my pu rpose  h e r e  t o  " r e f u t e "  L e e ' s  

ve r s i o n  of  Les s i ng  which ,  a f t e r  a l l ,  o c cup i e s  a r a t h e r  

ma rg ina l  p o s i t i o n  i n  a book which remains  one of t he  f i n e s t  

on i t s  s u b j e c t  i n  any l anguage .  I t  does  seem to  me, 

however ,  t h a t  L e e ' s  v e r s i o n  of  Laokoon r e s t s  on c e r t a i n  

a s sumpt ions  abou t  t he  n a t u r e  of  an a r t i s t i c  medium, and t h a t  

t h e s e  a ssumpt ions  a r e  g a th e r ed  from a r e p r e s e n t a t i v e  r ea d i ng  

which may ob scu re  r a t h e r  t han  r e v e a l  t h e  most i n t e r e s t i n g  

a s p e c t s  of  L e s s i n g ' s  e s s a y .

The a s sumpt ions  which gu ide  L ee ' s  r e a d i ng  of  Laokoon 

a r e ,  s c h e m a t i c a l l y ,  t h e  f o l l o w in g :

1. That  Les s ing  was commit ted t o  an a e s t h e t i c  

c l a s s i c i s m  of  t h e  s o r t  u s u a l l y  a s s o c i a t e d ,  a lmos t  l i k e  a 

c l i c h e ,  wi th  Winckelmann.  And t h a t  t h i s  p r e j u d i c e  o f  t a s t e  

e f f e c t i v e l y  su b ve r t ed  L e s s i n g ' s  own f i n e s t  i n s i g h t s .  In 

p a r t i c u l a r ,  i t  commit ted him t o  t h e  d o c t r i n e  of t h e  

h i e r a r c h y  of  g e n r e s ,  i n  which " d e s c r i p t i v e "  or  " r e a l i s t i c "  

p a i n t i n g  ( l andscapes  and s t i l l - l i f e s )  occupi ed  t h e  l owes t
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r ung/  and " i d e a l i z e d "  p a i n t i n g s  of  t h e  human f i g u r e /  t h e  

apex .  U n f o r t u n a t e l y  fo r  L e s s i n g ' s  a rgument ,  however ,  t h e  

supremacy o f  t h e  human f i g u r e  as  a s u b j e c t  f o r  t h e  p l a s t i c  

a r t s  r e f e r r e d  i m p l i c i t l y  t o  t h e  same d o c t r i n e  of  u t  p i c t u r a  

p o e s i s  which i t  was h i s  p u r po se  t o  r e f u t e ;

2. Moreover ,  L e s s i n g ' s  a l l e g i a n c e  t o  winckelmann 

commit ted him t o  a c l a s s i c a l  co nc ep t i on  of  t i m e l e s s  beau ty  

which,  ba sed  as i t  was on t h e  i d e a l i z e d  human f i g u r e  of  

h e l l e n i c  s c u l p t u r e ,  p r ev en t e d  Less ing  from r e c o g n i z in g  t he  

e x p r e s s i v e  bea u ty  of  t h e  f i n e s t  a r t  of h i s  own t i m e ,  which 

was h i s t o r y  p a i n t i n g ;

3. F i n a l l y ,  t h a t  L es s ing  sough t  t o  j u s t i f y  h i s

c l a s s i c i s t  t a s t e  by "deducing"  t h e  "law of  b eau ty "  from the

p h y s i c a l  n a t u r e  of t h e  p l a s t i c  a r t s .  S ince  p a i n t i n g  i s  a 

s p a c i a l  a r t ,  i t  may d e p i c t  only  f u l l y  v i s i b l e  b o d i e s ,  

o b j e c t s  which p e r s i s t  unchanged ove r  t ime ,  wh i l e  p o e t r y ,  as 

t h e  t empora l  a r t ,  may r e p r e s e n t  only  a c t i o n s .  In o th e r  

words,  t h e  o p p o s i t i o n  p o e t r y / p a i n t i n g  co r r e s po nd s  t o  t he  

o p p o s i t i o n  e x p r e s s i o n / b e a u t y .

What I have d e s i g n a t e d  L ee ' s  t h i r d  a s sumpt ion  can

h a r d l y  be c a l l e d  an a ssumpt ion  a t  a l l ,  s i n c e  i t  i s  a v i r t u a l

p a r a p h r a se  of  t he  beg in n i ng  of  Chapt e r  XVI of  Laokoon.

Less ing  w r i t e s  t h a t  he w i l l  t r y  "d i e  Sache aus  i h r e n  e r s t e n  

34Grunden h e r z u l e i t e n . " The s i g n s  of p a i n t i n g  a r e  "F igu ren  

und Farben i n  dem Raume;" t h o s e  of  p o e t r y  a r e  " a r t i k u l i e r t e  

Tone i n  de r  Z e i t . "  In each a r t ,  "d i e  Zeichen [mussen] e i n  

bequemes V e r h a l t n i s  zu dem B eze i ch ne t en  h a b e n . "  Now o b j e c t s
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which e x i s t  i n  space  a r e  c a l l e d  "Ko rpe r , "  and o b j e c t s  which 

fo l l ow  each o t h e r  i n  t ime  a r e  c a l l e d  "Hand lungen . "

T h e r e f o r e ,  "Korper  mi t  i h r e n  s i c h t b a r e n  E ig en sc ha f t en  [ s ind]  

d i e  e i g e n t l i c h e n  Gegenstande de r  M a l e r e i , "  w h i l e  "Handlungen 

[ s i nd]  der  e i g e n t l i c h  Gegenstand de r  P o e s i e . " 36 .

P a i n t i n g ,  as  t h e  s p a t i a l  a r t ,  can p r e s e n t  t o  t he  

beho ld e r  only  a s i n g l e  moment of t ime .  An a c t i o n  i s  

comprehens ib l e ,  a cc o rd ing  t o  t he  law c f  c a u s a l i t y ,  only  over  

an ex t ended p e r i o d  of t ime .  P a i n t i n g  which t r i e s  t o  

r e p r e s e n t  a c t i o n  can only p r e s e n t  a s i n g l e  moment of  t h a t  

a c t i o n ,  which i s  t o  s a y ,  i t  c annot  r e p r e s e n t  a c t i o n  a t  a l l ,  

and such p a i n t i n g  w i l l  verge  on i n c o m p r e h e n s i b i l i t y .  That  

t he  p a i n t e r  must choose bod ie s  f o r  h i s  r e p r e s e n t a t i o n  i s  

mandated by t h e  p h y s i c a l  ( i . e . ,  s p a t i a l )  n a t u r e  of  h i s  

medium.

To t h e  e x t e n t  t h a t  Les s ing  h e l d  t o  t h i s  l i t e r a l  

c o n s t r u a l  of  t h e  concep t  of  an a r t i s t i c  medium, which 

p r e s c r i b e s  s u b j e c t s  a cco rd ing  t o  i t s  p h y s i c a l  

c h a r a c t e r i s t i c s ,  Lee i s  j u s t i f i e d  i n  w r i t i n g  t h a t  Less ing  

den ied  t o  p a i n t i n g  " v i r t u a l l y  a l l  bu t  t h e  d e p i c t i o n  of 

c o rp o r e a l  b e a u t y . " 36 Acco rd ing ly ,  t h e  f a c t  t h a t  p a i n t i n g  

can,  i n  f a c t ,  r e p r e s e n t  bod ie s  i n  a c t i o n  ( f i g u r e s  f r oz en  a t  

a phase  of movement which s u gg es t s  a p r i o r  and a f u t u r e  

s t a t e ) ,  a s  we l l  as a t  r e s t —t h i s  c a p a c i t y  w i l l  remain a 

secondary  p o s s i b i l i t y  of  p a i n t i n g ,  as Less ing  a t  t h i s  p o i n t  

su g g e s t s :  "Doch a l l e  Korper e x i s t i e r e n  n i c h t  a l l e i n  in  dem 

Raume, sondern auch i n  de r  Z e i t . . . F o l g l i c h  kann d i e  Malere i
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auch Handlungen nachahmen, ab e r  nur  andeutungswe i se  durch 

K o r p e r . " 37

The t r o u b l e  i s  t h a t  L es s ing  does  t r e a t  i n  f a c t ,  i f  no t

in  p r i n c i p l e ,  p a i n t i n g s  of  a c t i o n s  as some th ing more t han  a

mere s econda ry  p o s s i b i l i t y  of  t h e  medium. As Lee p o i n t s

ou t ,  L es s ing  s u b s c r i b e s  t o  t h e  d o c t r i n e  of t h e  h i e r a r c h y  of

g en re s ,  which p l a c e s  r e p r e s e n t a t i o n s  of t h e  human f i g u r e

above " d e s c r i p t i v e "  p a i n t i n g s  of  i nan i ma t e  n a t u r e ,  and t h i s

would seem to  imply t h e  supremacy of  h i s t o r i c a l  p a i n t i n g .

In t h e  sk e t c h e s  f o r  Laokoon, f o r  example,  Less ing  wrot e  t h e

f o l l o w in g ,  which i s  a f a i r l y  s u c c i n c t  a r t i c u l a t i o n  of  t h e

h i e r a r c h y  of  ge n re s :

Der Ausdruck k o r p e r l i c h e  Schonhe i t  i s t  d i e  Bestimmung 
de r  Malere i

Die h o c h s t e  k o r p e r l i c h e  Schonhe i t  a l s o  i h r e  h o ch s t e  
Bestimmung.

Die h o ch s t e  k o r p e r l i c h e  Schonhe i t  e x i s t i e r t  nur  in  
dem Menschen,  und auch nur  i n  d ie sem vermoge des  I d e a l s .

D ieses  I d e a l  f i n d e t  be i  den T i e r en  schon we n ige r ,  in  
de r  v e g a t a b l i s c h e n  und l e b l o s e n  Natur  aber  ga r  n i c h t  
s t a t t .

D i eses  i s t  e s ,  was dem Blumen- und Lan dsc ha f t s m a le r  
s e i n e n  Rang an w e i s e t .

Er ahmet Schonhei t en  nach,  d i e  k e i n e s  I d e a l s  f a h i g  
s i n d ;  e r  a r b e i t e t  a l s o  b l o s s  m i t  dem Auge und mi t  der  
Hand; und das  Genie h a t  an seinern Werke wenig oder  gar  
ke inen  A n t e i l .  (33)

Not s imply "Korpe r , "  bu t  " k o r p e r l i c h e  S c h o n h e i t , "  t h e  human

body,  i s  t h e  t r u e  s u b j e c t  of  p a i n t i n g .  Thi s  i s  a c l a s s i c a l ,

Greek p r i n c i p l e  which t he  " d e s c r i p t i v e "  p a i n t e r s  of  t he

modern ("Dutch")  s cho o l  t end  t o  i gn o re :

. . . d i e  Kunst h a t  i n  den neue rn  Z e i t e n  u n g l e i c h  w e i t e r e  
Grenzen e r h a l t e n .  I h r e  Nachahmung, s a g t  man, e r s t r e c k e  
s i c h  au f  d i e  ganze s i c h t b a r e  N a tu r ,  von we l cher  das  
Schone nur  e i n  k l e i n e r  T e i l  i s t .  Wahrhe i t  und Ausdruck 
s e i  i h r  e r s t e s  Gese tz ;  und wie d i e  Natur  s e l b s t  d i e
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S chonhe i t  hohe rn  A bs i ch t en  j e d e r z e i t  a u f o p f e r e ,  so 
mtisse s i e  auch d e r  Ki in s t l e r  s e i n e r  a l l ge me in en  
Bestimmung u n t e r o rd n e n  und i h r  n i c h t  w e i t e r  nachgehen,  
a l s  es Wahrhe i t  und Ausdruck e r l a u b e n .  Genug, da ss  
du rch  Wahrhe i t  und Ausdruck da s  H a s s l i c h s t e  d e r  Natur  
i n  e i n  Schones d e r  Kunst  v e rw an d e l t  werde .  (39)

The a n c i e n t  Greek,  on t he  o t h e r  hand,  u nd e r s too d  t h a t

t h e  "law of beau ty"  must  govern  t h e  v i s u a l  a r t s ,  and so

chose  t o  p a i n t  on ly  o b j e c t s  which were b e a u t i f u l :

. . . s o  h a t  d e r  we i s e  Gre iche  i h r  we i t  enge re  Grenzen 
g e s e t z e t  und s i e  b l o s s  au f  d i e  Nachahmung s choner  
Korper e i n g e s c h r a n k e t .  Se in  K un s t l e r  s c h i l d e r t e  n i c h t s  
a l s  das  S c h o n e . . .D i e  Vol lkommenhei t  des  Gegenstandes  
s e l b s t  muss te  i n  se inem Werke en t zu c ken ;  e r  war zu 
g r o s s ,  von s e i n e n  B e t r a c h t e r n  zu ve r l a n g e n ,  da s s  s i e  
s i c h  mi t  dem b l o s s e n  k a l t e n  Vergnugen,  welches  aus  de r  
g e t r o f f e n e n  ‘A h n l i c h k e i t ,  aus  d e r  Erwagung s e i n e r  
G e s c h i c k l i c h k e i t  e n t s p r i n g e t ,  begnugen s o l l t e n ; . . .  (40)

This  r e s t r i c t i o n ,  which L es s in g  a t  one p o i n t  c a l l s  t he

"Gesetz de r  S c h o n h e i t , "  i s  comprehens ib l e  on ly  t o  t he

im ag in a t i o n ,  and no t  t o  t h e  eyes  a l o n e .  While  t he  p a i n t e r

of f l ow e r s  and l a nds cap es  works " b l o s s  mi t  dem Auge und mi t

der  Hand," t h e  p a i n t e r  of " k o r p e r l i c h e  Sch onhe i t "  must  have

"das G en i e . "  In t h e  h i e r a r c h y  of  g e n r e s ,  t h e  d e s c r i p t i v e

p a i n t e r  r anks  low e x a c t l y  because  h i s  p i c t u r e s  a r e  d i r e c t e d

only  t o  t h e  eye,  whereas  t h e  f i g u r e  p a i n t e r  p a i n t s  f o r  t h e

im a g in a t i o n ,  " . . . d e n n  was wi r  i n  e inem Kunstwerke schon

f i n d e n ,  das  f i n d e t  n i c h t  un se r  Auge,  sondern  un se r e

41S i n b i l d u n g s k r a f t  durch das  Auge, s c h o n . "  The im a g in a t i o n ,  

however ,  i s  t h e  organ  of  p o e t r y ,  and so  Les s ing  seems t o  

have been l e ad  back t o  t h e  p r i n c i p l e  of  u t  p i c t u r a  p o e s i s .

Or r a t h e r ,  t h e  "law of b e a u t y , "  i n s o f a r  as i t  was informed 

by " t h e  r a t h e r  nar row pu r i sm o f  Wincke lmann ' s  tendency  t o
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i d e n t i f y  beau ty  w i t h  Greek s t a t u a r y " —t h i s  law,  which was 

i n t ro du ce d  i n  o r de r  t o  d i s t i n g u i s h  p a i n t i n g  from p o e t r y ,  in  

t he  end l e a d s  back t o  t h e i r  c on fu s io n .

Such a s l i p p a g e  o f  concep t s  i s  i n e v i t a b l e  t o  t h e  e x t e n t  

t h a t  L e s s i n g ' s  n o t i o n  of  beau ty  i s  i ndeed  de t e rmined  by t h e  

t i m e l e s s  c r i t e r i a  of  harmonious  p r o p o r t i o n  and symmetry,  as 

t h e s e  v a lu e s  were embodied i n  Greek s c u l p t u r e .  To t h e  

e x t e n t ,  t h a t  i s ,  t h a t  t h e  "law of  beau t y"  i s  an a l i e n  

r e s t r i c t i o n ,  a more or  l e s s  a r b i t r a r y  p r e j u d i c e  of  t a s t e ,  

imposed upon p a i n t i n g  a s  a p r e s c r i p t i o n  o f  t he  k ind  of 

su b j e c t  i t  must r e p r e s e n t .  "Sch on he i t "  r ema ins ,  however ,  a 

m e r cu r i a l  concep t  i n  Laokoon, r emarkab ly  unde t ermined  fo r  

having such a p i v o t a l  r o l e  i n  t h e  a rgumen t .  So l e t  us ask 

why i t  i s  t h a t  a p i c t u r e  of  t h e  human f i g u r e  i s  more 

b e a u t i f u l  t ha n ,  s a y ,  a d e s c r i p t i v e  p a i n t i n g  of  t h e  Dutch 

s choo l .

When Less ing  w r i t e s  t h a t  a p a i n t i n g  must  co n f i n e  i t s e l f

t o  t he  r e p r e s e n t a t i o n  of  a s i n g l e  moment, he means t h a t  t h e

p a i n t i n g  must be immed ia te ly  co mp re hen s i b l e ,  w i th ou t  any

l abo r  of  i n t e r p r e t a t i o n .  "Von dem e r s t e n  B l i c ke  hange t  d i e

g r o s s t e  Wirkung ab ,  und wenn uns d i e s e r  zu muhsamem

Nachsinnen und Raten n o t i g e t ,  so e r k a l t e t  u ns e r e  B eg i e r de ,

42g e r u h r e t  zu w e r d e n . . . "  And fo r  a p a i n t i n g  t o  be 

immed ia te ly  comprehens ib le  (as a p a i n t i n g ,  we might  s ay ,  

r a t h e r  t han  a s  an o b j e c t ) ,  t h e  s u b j e c t  i t  r e p r e s e n t s  must  be 

immed ia te ly  co mp rehens ib l e .  The power of  a p a i n t i n g  t o  move 

t h e  be ho lde r  i s  t h e  power of i t s  s u b j e c t ,  even i n  n a t u r e ,  t o
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move u s .

Now t h i s  emphasis  on t h e  pr imacy  of  s u b j e c t  m a t t e r

43r a t h e r  t han on t e c h n i c a l  f a c i l i t y  was,  f o r  an t i -Rococo

c r i t i c s  of  t h e  18th c e n tu r y ,  "one e x p re s s io n  o f  a new

44e x p l i c i t l y  d r a m a t i c  concep t i on  of  p a i n t i n g . "

S p e c i f i c a l l y ,  i t  was used t o  demon s t r a t e  t h e  supremacy of

h i s t o r y  p a i n t i n g .  D e s c r i p t i v e  p a i n t i n g  of  i n d i f f e r e n t

n a t u r e ,  on t he  c o n t r a r y ,  because  i t s  s u b j e c t s  a r e  not

i n t r i n s i c a l l y  i n t e r e s t i n g ,  depends f o r  i t s  su cc e s s  on

b r i l l i a n c e  of  t e c h n i q u e ,  and even i f  i t s  a c c u r a t e  r e n d i t i o n

of  v i s i b l e  n a t u r e  a s t ounds  t h e  be h o ld e r ,  h i s  enjoyment  w i l l

never  be any t h i ng  bu t  a k ind of  a d m i r a t i o n .  I t  w i l l  be  a

"k a l t e n  Vergni igen,"  medi ated  by "Erwagung s e i n e r

G e s c h i c k l i c h k e i t . " Unless  t he  s u b j e c t  of  a p a i n t i n g  i s  in

i t s e l f  i n t e r e s t i n g  and capab l e  of c o n c e n t r a t i n g  t he

b e h o l d e r ' s  a t t e n t i o n ,  t h e  p a i n t i n g  on t h e  whole l a cks  u n i t y .

D e s c r i p t i v e  p a i n t i n g  was t o  be avo ided ,  bu t  not

p r i m a r i l y  because  o r d i na ry  n a tu r e  does no t  e x h i b i t  t he

c h a r a c t e r i s t i c s  of  c l a s s i c a l  be a u t y ,  nor  because  i t  i s  no t  a

s u f f i c i e n t l y  "nob le "  or "mora l ly  e l e v a t e d "  s u b j e c t .  These

f a u l t s  coun ted  as  c r i t i c i s m s  of  p a i n t i n g ,  were r e l e v a n t  t o

p a i n t i n g  a t  a l l ,  only  because  t h e s e  (mundane) s u b j e c t s  cou ld

not  be t aken  i n  a t  a g l anc e .  And t h i s  s u g g e s t s  t h a t  be s s ing

was commit ted t o  Winckelmann' s c l a s s i c a l  conce p t i on  of

beauty  only  t o  t h e  e x t e n t  t h a t  p a i n t i n g s  of t h e s e  s u b j e c t s

e x h i b i t e d  t h a t  " a b s o l u t e l y  p e r s p i c a c i o u s  mode o f  p i c t o r i a l  

• 4 5
u n i t y "  which would a l l ow them to  i nv o l ve  t h e  beh o lde r  a t
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f i r s t  g l a n c e .  Whatever "Schonhe i t "  means i n  Laokoon, i t  i s  

no t  a s econdary  a t t r i b u t e ,  a s e t  o f  f orma l  c h a r a c t e r i s t i c s  

which d e l i m i t  a s u b - s e t  of  t h e  group of  s u b j e c t s  p a i n t i n g  

may or  may no t  choose  t o  r e p r e s e n t .  An o b j e c t ' s  be ing  

b e a u t i f u l  and i t s  be ing  a s u b j e c t  f o r  p a i n t i n g  a r e  

e s s e n t i a l l y  r e l a t e d ,  i n  t h e  same way as  a r e  t h e  s u b j e c t  of  a 

p a i n t i n g  and t h e  " s i n g l e  moment" of t h a t  s u b j e c t  which 

p a i n t i n g  r e p r e s e n t s —and t h i s  on ly  means t h a t  " b e a u t y , "  as 

t h e  aim o f  p a i n t i n g ,  c anno t  be de t e rmined  a p a r t  from th e  

e x p e r i e n c e  of  p a r t i c u l a r  p a i n t i n g s .

That  s u b j e c t  i s  b e a u t i f u l  which,  when r e p r e s e n t e d  i n  

p a i n t i n g ,  p r o v i d e s  t h a t  p a i n t i n g  wi th  a u n i t y  such t h a t  t he  

p i c t u r e  may be t aken  i n  a s i n g l e  g l a n ce .  Michael  F r i ed  has 

demons t r a t e d  t h a t  t h i s  new emphas is  on t h e  d r a m a t i c  or 

c a u s a l  mode of p i c t o r i a l  u n i t y  was l i n k e d ,  i n  18th c en tu r y  

a r t  c r i t i c i s m ,  t o  t h e  d o c t r i n e  of  t h e  h i e r a r c h y  of  ge n re s .

As a v e r s i o n  of u t  p i c t u r a  p o e s i s , t h e  h i e r a r c h y  of  gen re s  

was used t o  j u s t i f y  p a i n t i n g  a g a i n s t  p o e t r y ,  t o  a f f i r m  t h a t  

p a i n t i n g ,  l i k e  p o e t r y ,  found i t s  h i g h e s t  form in  t he  

r e p r e s e n t a t i o n  of  s i g n i f i c a n t  human a c t i o n ,  which t o  most 

c r i t i c s  meant  h i s t o r y  ( " h e r o i c " )  p a i n t i n g .

L e s s i n g ' s  own v e r s io n  of  t h e  d o c t r i n e  i s ,  one might  

s ay ,  d e c a p i t a t e d :  h i s t o r y  p a i n t i n g ,  no rmal ly  t h e  apex of  t he  

h i e r a r c h y ,  i s  p l ac ed  below i t s  b a s e ,  even below l andscape  

p a i n t i n g .  In  Hachl ass  C, from which I quo ted  above,  

immedia t e ly  a f t e r  remarking t h a t  t he  l an dscape  p a i n t e r  works 

"b l o s s  mi t  dem Auge und mi t  de r  Hand," Les s ing  c o n t i n u e s :
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Doch z i e h e  i ch  noch immer den Lan dsc ha f t sm ah l e r  
demjenigen H i s t o r i e n m a h l e r  v o r ,  de r  ohne s e i n e  
H au p t ab s i ch t  au f  d i e  SchS nhe i t  zu r i c b t e n ,  nur  Klumpen 
Per sonen  m a h l t ,  um s e i n e  G e s c h i c k l i c h k e i t  i n  dem 
b l o s s e n  Ausd rucke ,  und n i c h t  i n  dem de r  Schonhe i t  
u n t e r g e o r d n e t e n  Ausd rucke ,  zu z e i g e n .  (46)

True t o  t h e  h i e r a r c h y  o f  g e n r e s ,  Le s s i ng  d id  have  a low

op in i on  of  l a n ds cap e  p a i n t i n g ,  b u t  "he had an even lower

o p in io n  of  h i s t o r i c a l  p a i n t i n g  whe re in  he  t h ou gh t  t h a t

p a i n t e r s  showed t h e i r  c l e v e r n e s s  i n  mere e x p r e s s i o n  w i th ou t

47s u b o r d i n a t i n g  t h e  l a t t e r  t o  b o d i l y  b e a u t y . "  L e e ' s  word 

"whe re in"  i s  d e c e p t i v e ,  f o r  i n  t h i s  pa s s ag e  L es s in g  does no t  

condemn a l l  h i s t o r y  p a i n t i n g ,  b u t  only  "de mj en i gen . . . d e r  

ohne s e i n e  H au p t ab s i c h t  auf  d i e  Scho nh e i t  zu r i c h t e n ,  nur  

Klumpen Personen m a h l t ,  um s e i n e  G e s c h i c k l i c h k e i t  i n  dem 

b l o s s e n  A u s d ru c k e . . . zu  z e i g e n . "  H i s t o r y  p a i n t i n g s  of 

f i g u r e s  which a r e  more e x p r e s s i v e  t ha n  t he y  a r e  b e a u t i f u l  

a r e  p l a c e d  i n  t h e  same c a t e g o r y  a s  p a i n t i n g s  of  mute 

l a n ds c ap e s  or  s t i l l - l i f e s ,  and bo t h  e x h i b i t  t h e  same f a u l t :  

bo th  h i s t o r y  p a i n t e r s  and l a n ds cap e  p a i n t e r s  a r e  o v e r l y  

conce rned  wi th  d i s p l a y i n g  t h e i r  own G e s c h i c k l i c h k e i t , r a t h e r  

t h an  t h e  i n h e r e n t  bea u t y  of  t h e i r  s u b j e c t s .  And t o  t h i s  

e x t e n t ,  bo th  g en re s  l a c k  t h e  c a u s a l  u n i t y  n e c e s s a ry  t o  

i n v o l v e  t h e  be h o ld e r  a t  a s i n g l e  g l a n c e .  Les s ing  l e av e s  

open t h e  p o s s i b i l i t y  t h a t  some h i s t o r y  p a i n t e r s — th o se  who 

t h e  bea u t y  of  t h e i r  s u b j e c t s  t o  an e x h i b i t i o n  of t h e i r  

t e c h n i q u e —may no t  s u f f e r  f rom t h i s  d e f e c t .

Les s ing  n o t e s  t h a t  what  he c a l l e d  p a i n t i n g s  of  

"kc i rpe r l i che  Schon he i t "  were t r a d i t i o n a l l y  i n c l ud ed  under
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t h e  r u b r i c  " H i s to r i e nm ah l en " :  "Um k o r p e r l i c h e  Schonhe i t en

von mehr a l s  e i n e r  Ar t  zusammenbringen zu konnen,  f i e l  man

48au f  das H i s t o r i e n m a h le n . "  The p a i n t e r  of  b o d i l y  beau ty

was a p a i n t e r  of  t h e  human body i n  a c t i o n ,  which i s  t o  s a y ,

of  h i s t o r y ,  f o r  whom " h i s t o r y "  was only  t h e  means ,  or  t h e

b e s t  way t o  p a i n t  b o d i l y  b e a u ty .  "Der Ausdruck,  d i e

V o r s t e l l u n g  d e r  H i s t o r i e ,  war n i c h t  d i e  l e t z t e  A bs i ch t  des

Mah le r s .  Die H i s t o r i e  war b l o s s  e i n  M i t t e l  s e i n e  l e t z t e

49A b s i c h t ,  m a n n i c h f a l t i g e  S c h on he i t ,  zu e r r e i c h e n . "  The

f a c t  t h a t  p a i n t i n g s  of  b o d i l y  b e a u ty  a r e  much c l o s e r  t o

h i s t o r y  p a i n t i n g  t ha n  t h e y  a r e  t o ,  s ay ,  l ands cap e  p a i n t i n g ,

su g g e s t s  t h a t  L es s ing  used  t h e  t e rm " k o r p e r l i c h e  Scho nhe i t "

in  a way t h a t  d id  no t  e n t i r e l y  exc lude  " e x p r e s s i o n"

[Ausdruck] .  For what d i s t i n g u i s h e s  t h e  human f i g u r e  from a

l a n d s c ap e ,  or a bouquet  of  f l o w er s  i s ,  in  t h e  terms we a r e

d i s c u s s i n g ,  p r e c i s e l y  i t s  e x p r e s s i v e n e s s ;  t o  p a i n t  t he  human

body i s  t o  p a i n t  t h e  human s o u l .  Hence,  Lee goes t oo  f a r

when he w r i t e s  t h a t  "Les s ing  c o n s i d e r e d  e x p r e s s i o n  f a r  more

a p p r o p r i a t e  t o  p o e t r y  t han  t o  p a i n t i n g ,  b e l i e v i n g  t h a t  in

th e  l a t t e r  i t  t ended  s e r i o u s l y  t o  i n t e r f e r e  wi th  t h e  a l l -

50im po r t an t  d e p i c t i o n  of  b o d i l y  b e a u t y . "  There i s  a wor ld 

of  d i f f e r e n c e  between a s s e r t i n g  c a t e g o r i c a l l y  t h a t  p a i n t i n g  

canno t  d e p i c t  an e x p r e s s i v e  s u b j e c t  w i t h o u t  s t r a y i n g  i n t o  

t he  r ea lm o f  p o e t r y ,  and r emarking  t h a t ,  when p a i n t i n g  

borrows i t s  mode of  r e p r e s e n t i n g  p a s s i o n  from p o e t r y ,  t h a t  

p a s s i o n  becomes o v e r l y  e x p r e s s i v e  and u n n a t u r a l .  I f  t h e  

l a t t e r  f o r m u la t i o n  s t i l l  r e s t r i c t s  t h e  p a i n t e r  i n  a way t h a t
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" l ea v es  l i t t l e  room f o r  t h e  e x p r e s s io n  o f  human em o t io n , "  

t h e  re ason  i s  l i k e l y  t o  be more com pl i ca t e d  t han  

" [ L e s s i n g ' s ]  u t t e r  l a ck  o f  u n d e r s t a n d in g  o f  t h e  p i c t o r i a l  

s i g n i f i c a n c e  of t h e  development  of  modern p a i n t i n g ,  and t h e  

dominant  i n f l u e n c e  of  t h e  a n t i q u e . . . " 51

P a in t i n g  which borrows i t s  r e p r e s e n t a t i o n  of  e x p r e s s i o n

from p o e t r y ,  and i n  t h i s  s e n s e ,  s a c r i f i c e s  beau ty  t o

e x p r e s s i o n ,  i s  c a l l e d  a l l e g o r i c a l  p a i n t i n g .  In Chap t e r  VII I

Less ing  d i s c u s s e s  Spenc e ' s  i dea  t h a t  v i r t u a l l y  e v e r y t h in g  in

a poem ought  t o  be r e p r e s e n t a b l e  i n  p a i n t i n g .  On t h i s

a cc o un t ,  Spence f i n d s  i t  s t r a n g e  t h a t  i n  a n c i e n t  p a i n t i n g s

and s c u l p t u r e s ,  t h e  wine-god Bacchus a lmos t  neve r  appea r s

wi th  h o rn s ,  whereas t h e  p o e t s  u s u a l l y  d e s c r i b e d  him with

h o r n s .  Less ing  answers  t h a t  "dem D ic h t e r  mehr e r l a u b t  i s t

52a l s  dem B i ld hau e r  und M a l e r . . . "  A god o r  s p i r i t u a l  be ing  

such as Bacchus i s  an e n t i r e l y  d i f f e r e n t  k ind  of  be ing  in 

p o e t r y  t han  i t  i s  in  a p a i n t i n g .  "Bei dem Ki ins t l e r  s i n d  s i e  

p e r s o n i f i e r t e  A b s t r a k t a ,  d i e  b e s t a n d i g  d i e  naml ich 

C h a r a k t e r i s i e r u n g  b e h a l t e n  mussen,  wenn s i e  e r k e n n t l i c h  s e i n  

s o l l e n .  Bei dem D ic h t e r  h ingegen  s i n d  s i e  w i r k l i c h e  

handelnde  Wesen, d i e  iiber i h r e n  a l l g em e i n  C h a r ak t e r  noch 

ande r e  E ig en sc ha f t e n  und Af f ek t e n  haben ,  welche  nach 

G e l e gen he i t  de r  Umstande vor  j enen  v o r s t e c h e n  k o n n e n . " 55

The horns  of  Bacchus a r e  t o  be coun t ed  among t h e s e  

" andere  E i g e n s c h a f t e n . "  Not p a r t  of  B acc h us ’ n a t u r a l  form,  

t h e  ho rns  were ornaments  which he cou ld  p u t  on in  p a r t i c u l a r  

c i r c u m s t a n c e s .  "Die Horner  des  Bacchus waren k e i n e
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n a t u r l i c h e  Horner ,  wie s i e  es  an den Faunen und S a ty r en

waren.  S ie  waren e i n  S t i rn schmuck,  den e r  a u f s e t z e n  und 

54ab l egen  k o n n t e . "  When Bacchus wished t o  appea r  i n  h i s  

’’v i r g i n  b e a u t y , "  he appea red  w i t h o u t  h o r n s ;  h enc e ,  t o  

r e p r e s e n t  him in  p a i n t i n g  w i th  ho rn s  would be t o  obscu re  

t h a t  n a t u r a l  b e a u ty .  To t h e  a r t i s t ,  w r i t e s  L es s i n g ,  t h e  

ho r ns  were "Hinderungen,  g r o s s e r e  Sc honhe i t en  zu 

z e i g e n . . . B u t  i n  a poem, t h e r e  i s  no th in g  t o  cover  up;  

t h e  p o e t i c  Bacchus i s  r e c o g n i z a b ly  Bacchus no t  by v i r t u e  of  

h i s  n a t u r a l  ( r e ad :  v i s u a l )  ap p ea r an ce ,  b u t  by be ing  c a l l e d  

"Bacchus . "  For t he  p o e t ,  t h e n ,  t h e  ho rn s  a r e  

c o n v e n t i o n a l i z e d  symbols ( l i k e  t h e  name "Bacchus")  which 

make " f e i n e  Anspi elungen  au f  d i e  Ta t en  und den C h a ra k t e r  des  

G o t t e s . . .

A p a i n t i n g  of  Bacchus w i th  ho rn s  t r i e s  t o  be too  

e x p r e s s i v e ,  i n  t h e  s e ns e  t h a t  i t  a t t e m p t s  t o  show something 

which t h e  n a t u r a l  form of  Bacchus ,  h i s  " j u n g f r a u l i c h e n  

S c h o n h e i t , "  c ann o t ,  by i t s e l f ,  r e v e a l .  L e s s i n g ' s  o b j e c t i o n  

t o  e x p r e s s i o n  i n  p a i n t i n g  i s  twofo ld :  t o  show something 

beyond what can be r e v e a l e d  by t h e  f i g u r e s  t hemse lve s  w i t h i n  

t h e  p a i n t i n g ,  t h e  a r t i s t  must e i t h e r  have r e c o u r s e  t o  

c o n v e n t i o n a l ,  l i t e r a r y  symbols ,  i n  which ca se  h i s  p a i n t i n g  

becomes a l l e g o r i c a l ,  or  he must  p l a c e  t h e s e  f i g u r e s  in 

u n n a t u r a l ,  c o n t o r t e d  p o s i t i o n s ,  i n  which ca s e  t h e  p a i n t i n g  

i s  s imp ly  ug ly .  What t h e  f i g u r e s  w i t h i n  t h e  p a i n t i n g ,  by 

t h em se l ve s ,  can show, i s  what ever  can be t ak en  i n  a t  a 

g l a n c e ,  from a s i n g l e  v i e w p o i n t .  E v e r y th i n g ,  we might  s ay ,
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which t h e s e  f i g u r e s  would nasal even i f  t h ey  were no t  i n  a 

p a i n t i n g ,  i f  t h e r e  were no b eh o ld e r  t o  which someth ing  may 

be r e v e a l e d .  What t h e  be ho ld e r  may g r a s p  i n  a moment from a 

s i n g l e  v i ew po in t  i s  wha tever  t h e  p a i n t i n g  (or t h e  f i g u r e s  

w i t h i n  t h e  p a i n t i n g )  does  no t  a c t i v e l y  d i s p l a y :  t h e  b eh o l d e r  

i s  a b l e  t o  g r a s p ,  from a s i n g l e  v i e w po in t ,  wha teve r  t h e  

p a i n t i n g  r e v e a l s —to  anyone,  by no t  a c t i v e l y  e x h i b i t i n g —to  

someone i n  p a r t i c u l a r ,  t h e  b e h o l d e r .  The import ance  of 

n a t u r a l  law,  i . e . ,  t h e  law o f  c a u s a l i t y ,  i n  o rg a n i z in g  

p i c t o r i a l  s t r u c t u r e  f o l l ow s  from t h e  f a c t  t h a t  t h e  

p a i n t i n g ' s  r e l a t i o n  t o  t h e  beh o l de r  (what t h e  p a i n t i n g  

r e v e a l s  t o  him or  he r )  must  be governed by an au toma t i sm f o r  

which t h e  a r t i s t  i s  no t  (or does no t  appea r  t o  be) 

r e s p o n s i b l e .  Ev e ry th in g  which i s  no t  r e v e a l ed  in  t h i s  way, 

by n a t u r e  h e r s e l f ,  must be r ead  th rough  co n v e n t i o n a l  s i g n s  

added by t h e  a r t i s t ,  which i s  t o  s a y ,  f o r  t h e  s ake  of t he  

b e h o l d e r .

When t h e  p a i n t e r  bor rows  from Homer t h e  c loud  in  which

Apol lo  c a r r i e s  Hector  ou t  of d a n g e r , 57 he bor rows not  a

r e a l ,  v i s i b l e  c l o u d ,  b u t  a f i g u r e  of  speech t h rough  which

Homer makes p a l p a b l e  t o  t h e  r e a d e r  " d i e  a u s s e r s t e

S c h n e l l i g k e i t  d e r  Ent r i ickung,  welche  w i r  das  Verschwinden 

58n e n n e n . . . "  In a p a i n t i n g ,  however ,  a c l oud  i s  f i r s t  of 

a l l  j u s t  a v i s i b l e ,  " n a t u r a l "  c l o u d ,  and no t  a s i g n ;  i f  i t  

i s  t o  f u l f i l l  i t s  p o e t i c  f u n c t i o n ,  t h e  c loud  must  be r ead  as  

" e i n e  wahre H i e ro g l yp he ,  e i n  b l o s s e s  symbo l i s ches  Zeichen,  

da s  den b e f r e i t e n  Held n i c h t  u n s i c h t b a r  macht ,  sondern den
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B e t r a c h t e r n  z u r u f t :  i h r  miisst  i hn  euch a l s  u n s i c h t b a r

v o r s t e l l e n .  S i e  i s t  n i c h t s  b e s s e r  a l s  d i e  be sc h r i eb en en

Z e t t e l c h e n ,  d i e  au f  a l t e n  g o t i s c h e n  Gemalden den Personen 

59aus dem Munde geh en . "  And t o  t h e  e x t e n t  t h a t  t h e s e  s i g n s  

a r e  p e r c e i v e d  a s  such ,  as  a r b i t r a r y  s i g n s  c o n s t r u c t e d  by t h e  

a r t i s t ,  t h e  u n i t y  of  t h e  b e h o l d e r ' s  view of  t h e  p a i n t i n g  i s  

broken  up,  d i v i d e d  between what t h e  f i g u r e s  themse lve s  

r e v e a l ,  and what  t h e  a r t i s t  ha s  added.

L e s s i n g ' s  e x c l u s i o n  o f  e x p r e s s i o n  from p a i n t i n g  r e s t s ,  

a p p a r e n t l y ,  on a dubious  d i s t i n c t i o n  between ornaments  and 

n a t u r a l  f orms .  Dubious because  i t  seems,  i n  p r i n c i p l e ,  

im po ss i b l e  t o  d e c i d e ,  wi th  r e s p e c t  t o  r e p r e s e n t a t i o n s  of  t h e  

human f i g u r e ,  which f e a t u r e s  a r e  n a t u r a l  and e s s e n t i a l ,  and 

which a r e  mere o rnamen ts ,  e x p r e s s i v e  symbols .  L e s s i n g ' s  

d i f f i c u l t y  w i th  t h e  example o f  Bacchus ep i t o m iz e s  h i s  

g e n e r a l  d i f f i c u l t y  in  p u r i f y i n g  ( v i r g i n a l )  beau ty  of 

e x p r e s s i o n .  For i f ,  as  Less ing  a s s e r t s ,  Bacchus '  ho rns  were 

no t  n a t u r a l  ho rns  ( l i k e  t h o se  of  fawns and s a t y r s ) ,  why 

c o u l d n ' t  Spence i n  t u r n  ask why t hey  a r e  any l e s s  n a t u r a l  

t han  any o t h e r  of Bacchus '  v i s u a l  f e a t u r e s ?  I f  Bacchus i s  

from the  beg i nn in g  a p o e t i c ,  i . e . ,  i d e a l  and t h e r e f o r e  

i n v i s i b l e  b e in g ,  who can s ay  which of h i s  v i s u a l  f e a t u r e s  

a r e  n a t u r a l  and which a r e  o rnamenta l ?  Les s ing  h im se l f  

remarks  t h a t  Bacchus was g iven  t h e  name B i f o r m i s , "wei l  e r  

s i c h  sowohl sch'dn a l s  s c h r e c k l i c h  ze ige n  k o n n t e . " ^  And i f  

i t  was an e s s e n t i a l  c h a r a c t e r i s t i c  of  t h e  p o e t i c  Bacchus 

t h a t  he cou ld  a l t e r  h i s  v i s u a l  appea rance  a t  w i l l ,  t h a t  any

(
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v i s u a l  appea rance  wha t soeve r  was mere ly  an " a c c i d e n t a l "  

p r o p e r t y  of  t h i s  d e i t y /  how can p a i n t i n g  be r e s t r i c t e d  t o  

r e p r e s e n t i n g  only  h i s  " n a t u r a l "  app ea r anc e ,  h i s  

" j u n g f r a u l i c h e  Sch onhe i t " ?

In Chapt e r  X Less ing  c o n s i d e r s  an o t h e r  of  Spen ce ' s  

d i lemmas,  which i s  r e a l l y  t h e  i n v e r s e  of  t h e  probl em 

p r e s e n t e d  i n  Chapt e r  V I I I .  "'Was d i e  Musen ube r hau p t  

b e t r i f f t ' ,  s a g t  e r ,  ' s o  i s t  e s  doch s o n d e r b a r ,  da s s  d i e  

D ic h t e r  i n  Beschre ibung  d e r s e l b e n  so  sparsam s i n d ,  w e i t  

spa r s amer ,  a l s  man es be i  G o t t i n ne n ,  denen s i e  so g ro s se  

V e r b i n d l i c h k e i t  haben ,  e rw a r t en  s o l l t e . ' " ^  Spence has  

a g a i n  f a i l e d  t o  c o n s i d e r  t h e  d i f f e r e n c e  between t h e  two 

a r t s .  In a poem, a s p i r i t u a l  be ing  i s  s u f f i c i e n t l y  

c h a r a c t e r i z e d  by h i s  or  h e r  name and f u n c t i o n ;  t h e r e  i s  no 

r e a s o n ,  c o n s e q u e n t l y ,  f o r  t h e  p o e t  t o  adorn  t h i s  be in g  w i th  

a l l e g o r i c a l  o rnamen ts .  In a p a i n t i n g ,  on t h e  o t h e r  hand,  

t h i s  same i d e a l  be i ng  would be u n re c o g n i z a b l e  w i th ou t  t h e s e  

ornament s :

Die S i n n b i l d e r  d i e s e r  Wesen be i  dem Ki ins t l e r  h a t  d i e  
Not e r f un d en .  Denn e r  kann s i c h  durch  n i c h t s  ande r s  
v e r s t a n d l i c h  machen,  was d i e s e  oder  j e n e  F igu r  bedeu ten  
s o l i .  VJozu aber  den K u ns t l e r  d i e  Not t r e i b e t ,  warum 
s o l i  s i c h  das  de r  D ic h t e r  a u f d r i n g e n  l a s s e n ,  d e r  von 
d i e s e r  Not n i c h t s  wei ss ?  (62)

R e c a l l ,  however ,  t h a t  i n C h a p t e r  VI I I  t h e  n a t u r a l  form of

t h e  f i g u r e  was s u f f i c i e n t  t o  make t h e  p i c t u r e  i n t e l l i g i b l e .

To adorn Bacchus w i th  ho rns  would on ly  obscu re  h i s  v i r g i n a l

b e a u ty .  In Chapt er  X, t h e  p a i n t e r  no t  only  can ,  bu t

p o s i t i v e l y  must  " s e in en  p e r s o n i f i e r t e n  A b s t r a k t i s  S i n n b i l d e r
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zugeben,  du rch  wel che s i e  k e n n t l i c h  w e rd en . "  And wh i l e  i n

the  e a r l i e r  d i s c u s s i o n ,  such ornaments  a r e  "Hinderungen,

g r o s s e r e  Sch onhe i t en  zu z e i g e n , "  h e r e  t h ey  a r e  t h e  means by

which a mere f i g u r e  may be r a i s e d  t o  an i d e a l  c o n c e p t i o n .

"Wenn de r  K un s t l e r  e i n e  F ig u r  m i t  S i n n b i l d e r  a u s z i e r e t ,  so

64e r h e b t  e r  e i n e  b l o s s e  F i g u r  zu e inem hohern  Wesen."

This  compar ison o f  Chapt e r  VI I I  and Chapt er  X r e v e a l s  

a r e s t a t e m e n t  of  what  we found i n  L e s s i n g ' s  sk e t c h e s  fo r  

Laokoon: t h e  uncanny p r o x i m i ty  of  t h e  h i g h e s t  p a i n t i n g  t o  

t he  l ow es t  p a i n t i n g ,  t h e  d e e p - s e a t e d  p o s s i b i l i t y  of  

c o n fu s i ng  c l a s s i c a l  r e p r e s e n t a t i o n s  of b o d i l y  b ea u ty  w i th  

e x p r e s s i v e  c a r i c a t u r e s  of  b o d i l y  b e a u t y .  The e x p r e s s i v e  

ornaments  which,  in  Chap t e r  V I I I ,  appea r  as  s econdary  

a t t r i b u t e s —which may, a t  a r i s k ,  be appended t o  a s e l f -  

s u f f i c i e n t  s u b s t a n c e ,  t h e  v i r g i n a l  bea u ty  o f  n a t u r a l  f orm— 

seem t o  u su r p  t h e  p o s i t i o n  of  t h a t  s u b s t a n c e  in  Chap t e r  X.

I t  i s  t r u e  t h a t  i n  t h e s e  c h a p t e r s  L es s ing  i s  c o n s i d e r i n g  

only  i d e a l  s u b j e c t s  such as  Bacchus ,  bu t  t h e  probl em would 

seem t o  be g e n e r a l i z a b l e  i n s o f a r  a s  a l l  ( c l a s s i c a l )  

r e p r e s e n t a t i o n s  of  t he  human f i g u r e  a r e  a s p e c i e s  of " i d e a l  

i m i t a t i o n "  r a t h e r  t ha n  " ex ac t  i m i t a t i o n . I n  any 

r e p r e s e n t a t i o n  of  t he  human f i g u r e  i t  i s  im po ss i b l e  t o  

dec ide  a p r i o r i  a t  what  p o i n t  pu re  beau ty  becomes ( too)  

e x p r e s s i v e .  I t  i s  as  i f  t h e  a c t  of  r e p r e s e n t i n g  t h e  body 

t u r n s  i t  i n t o  a medium o f  e x p r e s s i o n ;  and beyond t h i s ,  as  i f  

t h e  f a c t  of hav ing  a body commits one t o  t h e  r e s p o n s i b i l i t y  

of e x p re s s in g  t h e  s o u l ,  and hence  expose s  one t o  t h e  r i s k  of
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f a l s i f y i n g  o n e ' s  p o s i t i o n  i n  t h e  wo r ld ,  and of  be ing  

mi sun de r s tood .

In  c r i t i c i z i n g  e x p r e s s i v e  p a i n t i n g ,  L es s ing  was,  as  Lee 

r emarks ,  o b j e c t i n g  " t o  something  t h a t  t he  c r i t i c s  of  t h e  

s i x t e e n t h  ce n tu r y  who deve loped  t h e  d o c t r i n e  o f  u t  p i c t u r a  

p o e s i s  had  i n s i s t e d  upon as  fundamental . "®® He was a l s o  

a l i g n i n g  h im s e l f  w i th  an e n t i r e  g e n e r a t i o n ,  i n  t he  mid -18th  

c e n t u r y ,  of  an t i -R oco co  a r t i s t s  and c r i t i c s .  And t h i s  

g e n e r a t i o n  of c r i t i c s  and a r t i s t s ,  which i n c l u d e d ,  

i n c i d e n t a l l y ,  " c l a s s i c i s t s "  such as  J a cq ues -L ou i s  David,  

r e a c t e d  a g a i n s t  t h e  e x p r e s s i v e  a r t  of  t h e  Rococo and Baroque 

p e r i o d s  i n  t h e  name o f — e x p r e s s i o n .  Among o t h e r  t h i n g s ,  

t he y  were r e p u l s e d  by what  Lee c a l l s  " t h e  s p e c i a l  p sych o -  

p h y s i o l o g i c a l  c h a r a c t e r  of t he  t h eo r y  o f  ex p re s s io n" ® 7 in  

17th c e n t u r y  a e s t h e t i c s .

S p e c i f i c a l l y ,  t he y  r i d i c u l e d  t h e  n o t i o n  t h a t  i n ne r  

s t a t e s  of  t h e  so u l  could  be deduced,  a cc o rd in g  t o  r u l e s ,  

from a c a t a lo g u e  of f a c i a l  and b o d i l y  a t t i t u d e s  l i k e  t h a t  of 

LeBrun ( i n  h i s  T r a i t e  des  p a s s i o n s  (1698) .  Thi s  k ind  of 

r u l e -bo und  t h e o r y  of t h e  p a s s i o n s  su g g e s t s  a mech an i ca l ,  

e x t e r n a l  r e l a t i o n s h i p  be tween t h e  s o u l  and i t s  e x p r e s s i o n .  

Now i f  t h e  r e l a t i o n s h i p  between p a s s io n  and e x p r e s s i o n  i s  

e x t e r n a l ,  i t  can only  be becau se  one i s  e x p r e s s in g  pa s s io n  

f o r  t h e  sake  of  a n o t h e r ,  a w i t n e s s .  And t o  t h i s  e x t e n t ,  

such e x p re s s io n  i s  f a l s e ,  and,  i n  D i d e r o t ' s  s e n s e ,  

" t h e a t r i c a l "  ( s i n ce  i t  p r e su p po se s  an a u d i e n c e ) .  Thus,  when 

a r t i s t s  and c r i t i c s  of  D i d e r o t ' s  and L e s s i n g ' s  t ime ,
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r e j e c t i n g  t h e  h o p e l e s s l y  mannered,  t h e a t r i c a l  conv en t i o ns  of

ru l e -b ou nd  e x p r e s s i o n ,  p roposed  " a b s o r b a t i v e "  s t a t e s  as an

i d e a l  s u b j e c t  f o r  p a i n t i n g —f i g u r e s  i nvo l ved  i n  a minimum of

o v e r t ,  d e m o ns t r a t i v e  e x p r e s s i o n — i t  was i n  o r de r  t o  maximize

th e  o v e r a l l  e x p r e s s i v e n e s s  of  t h e  p a i n t i n g .  In  Absorb t i on

and T h e a t r i c a l i t y , Michael  F r i ed  n o t e s  t h a t  ' 'More g e n e r a l l y ,

t he  demand t h a t  p a i n t i n g  maximize e x p r e s s i o n ,  one o f  t h e

b a s i c  t e n e t s  of an t i -Rococo  c r i t i c i s m  and a keyno te  of

L a u g i e r ' s  a ccoun t  of  t h e  Salon of  1753, f i n d s  s a t i s f a c t i o n

p r i m a r i l y  i n  and t h rough  t h e  r e p r e s e n t a t i o n  of a b s o r b a t i v e

68s t a t e s  and a c t i v i t i e s . . .

The r a t h e r  p a r a d o x i c a l  demand t h a t  p a i n t i n g  maximize 

i t s  o v e r a l l  e x p r e s s i v e n e s s  by minimiz ing  t he  o v e r t ,  p u b l i c  

e x p r e s s i v e n e s s  of i t s  s u b j e c t s  gave r i s e  t o  t h e  d i f f i c u l t y  

we have  a l r e a d y  encoun t e r ed  i n  Laocoon: t he  h i g h e s t  a r t  

o f t e n  looks  very  much l i k e  t h e  l owes t  a r t ,  j u s t  as genuine  

e x p r e s s i v e n e s s  i s  o f t e n  a lmos t  i n d i s t i n g u i s h a b l e  from 

f e i g n e d ,  t h e a t r i c a l  e x p r e s s i o n .  I f  w r i t e r s  l i k e  D idero t  and 

Less ing  c l e a r e d  a new pa th  fo r  a r t  c r i t i c i s m  ( the only 

pa th  a v a i l a b l e  a f t e r  t he  c o l l a p s e  of  t he  Academy),  in  which 

t h e  f u n c t i o n  of  t h e  c r i t i c  was no t  t o  r a t i o n a l l y  judge t h e  

con fo r mi ty  of  i n d i v i d u a l  works t o  c a n o n i c a l  r u l e s  i n h e r i t e d  

from t r a d i t i o n ,  bu t  t o  s e p a r a t e  t h e  a u t h e n t i c  from the  

i n a u t h e n t i c ,  t he  genu ine  a r t i c l e  from th e  f a k e — the  succes s  

of such c r i t i c i s m  may depend upon no th i ng  more or l e s s  than  

t h e  t enuous  a b i l i t y  of a f i n e l y  tuned  s e n s i b i l i t y  t o  

d i s t i n g u i s h  between a t r u e  p a s s io n  and a "g r i m ace . "  " I I  ne
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f a u t  pa s  p r e n d r e  de l a  g r imace  pou r  l a  p a s s i o n ;  c ' e s t  une 

chose  a l a q u e l l e  l e s  p e i n t r e s  e t  l e s  a c t e u r s  s o n t  s u j e t s  a 

se  mep rendre .  Pour en s e n t i r  l a  d i f f e r e n c e ,  j e  l e s

r e nv o i e  au Laocoon a n t i q u e ,  qu i  s o u f f r e  e t  ne gr imace

• * „69p o i n t . . . "

Less ing  beg in s  h i s  d i s c u s s i o n  of  t h e  Laokoon group i n  a

way which s u g g e s t s  t h a t  he r eg a rd ed  a l l  e x p r e s s i o n  i n  t h e

p l a s t i c  a r t s  as "g r im a ce , "  and hence  an i n a p p r o p r i a t e

s u b j e c t .  The s c u l p t e d  Laokoon i s  r e l a t i v e l y  calm;  he does

not  c ry  ou t  (as does  V i r g i l ' s  Laokoon) b eca us e  h i s  p a in  i s

one of  t h os e  emo t ions  " d i e  s i c h  i n  dem G es i c h t e  durch  d i e

h a s s l i c h s t e n  Ve rze rrungen  a u s s e rn  und den ganzen Korper i n

so gewal t same S t e l l u n g e n  s e t z e n ,  da s s  a l l e  d i e  s ch ’dnen

L in i e n ,  d i e  ihn  i n  einem r u h i g e r n  S tande  umschre iben ,

70v e r l o r e n  ge hen . "  I t  i s  wor th  r emarking  t h a t  L e s s i n g ' s  

s t a t e m e n t  was meant as a c r i t i c i s m  o f  what he  t ook ,  

c o r r e c t l y  or  i n c o r r e c t l y ,  t o  be Wincke lmann ' s  ex p l a n a t i o n  of 

why Laokoon i s  no t  more e x p r e s s i v e .  Les s ing  i n t e r p r e t s  t he  

Winckelmannian formu la  " s t i l l e  Grosse  und e d l e  E i n f a l t "  to  

mean t h a t  t h e  nob le  Greek s ou l  d id  no t  e x p re s s  i t s e l f  

ou twa rd ly .  I f  t h e  s c u l p t e d  Laokoon seems r e l a t i v e l y  

r e s t r a i n e d ,  i t  i s  because  Laokoon was a no b l e  Greek,  who 

f e l t  i t  a weakness t o  show h i s  p a i n .  One shou ld  no t  miss  

t h e  a n t i - c l a s s i c i s t  t on e  w i th  which Les s i ng  de f ends  t he  

Roman V i r g i l  by d e c l a r i n g  t h a t  t h e  Greeks  d i d  i ndeed  (as 

much as  nob l e  Romans) e x p re s s  t h e i r  f e e l i n g s ,  and f a r  from 

showing weakness ,  t h i s  was t h e  e s s e nc e  of  t h e i r  he ro i sm .  A
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r e a d i n g  o f  Homer r e v e a l s  t h a t  t h e  Greek " f i i h l t e  und f u r c h t e ;

e r  a u s s e r t e  s e i n e  Schmerzen und s e i n e n  Kummer; e r  schamte

s i c h  k e i n e r  d e r  mensc h l i che n  Schwachhe i t en ;  k e i n e  muss t e  ihn

abe r  au f  dem Wege nach Eh re ,  und von E r f i i l l ung  s e i n e r

P f l i c h t  zu r i i c k ha l t e n .  The modern view of  t h e  Greeks as a

s t o i c a l  p e o p l e  i s  an anach ron i sm ,  l a r g e l y  due ,  L es s ing

i m p l i e s ,  t o  F rench c l a s s i c i s t s :  "Dank s e i  unse r n  a r t i g e n

Nachbarn,  d i e s e n  M e i s t e rn  des  Ans t an d i gen ,  da s s  nunmehr e in

w in se l nd e r  P h i l o k t i t ,  e i n  s c h r e i e n d e r  He rkul e s  d i e

l a c h e r l i c h s t e n ,  u n e r t r a g l i c h s t e n  Per sonen  au f  de r  B'dhne s e i n  

72wurden ."  These o b j e c t i o n s  t o  Winckelmann a t  l e a s t  su gg es t

t h a t  L e s s i n g ' s  "law of  b ea u ty "  does  no t  so much exc lud e

e x p r e s s io n  a l t o g e t h e r —f o r  how cou ld  Greek a r t i s t s  r enounce

t h i s  t h o r o u g h ly  Greek v i r t u e ? —b u t  a t t e m p t s  t o  d e l i n e a t e  a

73mode of  e x p r e s s i v e n e s s  p r o p e r  t o  t h e  v i s u a l  a r t s .

L es s ing  qu o t e s  a p a s s a g e  f rom Adam S m i t h ' s  Theory of

Moral Se n t imen t s  t o  r e p r e s e n t  t h i s  " s t o i c a l "  v iew.  A l l

e x p r e s s i o n  of  p h y s i c a l  p a i n ,  s ays  Smi th,  i s  i n d e c e n t  and

unmanly,  and a r o u s e s  con tempt  t o  t h e  e x t e n t  t h a t  t h e  w i tn e s s

74canno t  f e e l  t h e  same p a i n .  But " n i c h t s  i s t  b e t r u g l i c h e r  

a l s  a l l g e m e i n e  Gese t ze  f u r  un se r e  Empf indungen. " So wh i l e  

i t  i s  g e n e r a l l y  t r u e  t h a t  v i o l e n t  e x p r e s s io n  i s  r e p u l s i v e ,  

i t  i s  no t  a lways  t r u e :  " n i c h t  zum e r s t e n  Male;  n i c h t ,  wenn 

wi r  s ehen ,  da s s  d e r  Le idende a l l e s  mogl i che  anwendet ,  s e in en  

Scbmerz zu v e r b e i s s e n ;  n i c h t  wenn w i r  i hn  s o n s t  a l s  einem 

Mann von S t a n d h a f t i g k e i t  kennen;  noch we n ig e r ,  wenn wir  ihn 

s e l b s t  u n t e r  dem Leiden Proben von s e i n e r  S t a n d h a f t i g k e i t
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ab l egen  s eh e n ,  wenn w i r  s e h en ,  d a s s  ihn d e r  Schmerz zwar zum 

S c h r e i en ,  ab e r  aueh zu w e i t e r  n i c h t s  zwingen kann,  da s s  e r  

s i c h  l i e b e r  de r  l a n g e r n  F o r t d a u e r  d i e s e s  Schmerzes

u n t e r w i r f t  a l s  das  g e r i n g s t e  i n  s e i n e r  D e n k u n g s a r t . . .

75a n d e r t . . . "  Not ,  t h a t  i s ,  when he  ex p re s s e s  h i s  p a i n  

h e r o i c a l l y ,  as  does  Sop hoc l e s '  P h i l o c t e t e s .

"He ro i c"  e x p r e s s io n  i s  i n v o l u n t a r y ,  "na ive"  e x p r e s s i o n ,

e x p r e s s i o n  which i s  no t  meant  t o  a pp ea l  t o  anyone i n

p a r t i c u l a r .  Those who would deny e x p r e s s i o n  t o  t h e  t r a g i c

a c t o r  co n fu se  he ro i sm  w i th  t h e  s k i l l  of  t h e  g l a d i a t o r .  In

t h e  a r e n a ,  w r i t e s  L e s s i n g ,  a l l  e x p r e s s io n  of  p a i n  i s  banned

because  t h e  pu rpose  o f  t h i s  s p e c t a c l e  i s  t o  amuse t h e

v i ewer .  A c ry  o f  p a i n  would s u r e l y  a r ous e  p i t y ,  and s i n c e

in  t h e  a r e n a  t h e r e  i s  no e s s e n t i a l  r e a s on  why one shou ld  no t

come to  t he  v i c t i m ' s  a i d  ( i . e . ,  t h e r e  i s  no d r am a t i c

i l l u s i o n ) ,  " o f f e r s  e r r e g t e s  M i t l e i d e n  wiirde d i e s e n  f r o s t i g -

76grausamen S ch au sp i e l en  ba l d  e i n  Ende gemacht  habe n . "

In t h e  t h e a t e r ,  however ,  t h e  h e ro  i s  in  a d i f f e r e n t  

world t ha n  t h e  s p e c t a t o r .  There  i s  no th ing  t h a t  we can do,  

and so p i t y  i s  t h e  a p p r o p r i a t e  emot ion  fo r  t h e  p a s s i v e  

s p e c t a t o r .  Exp re s s ion  i s  p e r m i t t e d  i n  t h e  t h e a t e r  so  long 

as i t  does n o t  appea l  d i r e c t l y  t o  t h e  s p e c t a t o r ,  i n  which 

case  i t  would d e s t r o y  t h e  i l l u s i o n .  Thus,  i n  h i s  v e r s i o n  of  

t he  p l a y ,  Cha t eaub run s e a l e d  o f f  P h i l o c t e t e s '  s u f f e r i n g  from 

the  a u d i e n c e ’ s sympathy when he p r o v i d ed  h i s  hero  w i th  a 

companion,  a nob le  woman,- on t h e  i s l a n d . .  As soon as 

P h i l o c t e t e s  has  company, as  soon a s  he has  "H of f nun g . . .nun
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bald d i e  t r o s t l o s e  Ein5de zu v e r l a s s e n  und w ieder  i n  s e i n  

77Reich zu g e l a n g e n . . . "  , h i s  c r i e s  of p a i n  a r e  no l onge r

n a t u r a l  and i n v o l u n t a r y ,  bu t  c o n t r i v e d  and t h e a t r i c a l ,  f o r

they a r e  now hea rd  as  p a t h e t i c  ap p ea l s  f o r  sympathy,  from

th e  p r i n c e s s  and from t h e  au d i en c e .  So phoc l e s '  P h i l o c t e t e s

succeeds because  he l e t s  h i s  he ro  s u f f e r  i n  s o l i t u d e ,

w i tho u t  hope and w i t h o u t  w i t n e s s e s ;  " s e i n  Schmerz [macht e r ]

78a l l e r  V e r s t e l l u n g  u n f a h i g . . . "  The f a c t  t h a t  we, t h e  

s p e c t a t o r s ,  do no t  and canno t  comfo r t  him seems no t  an 

a r b i t r a r y  (though pe rhap s  ne ce s s a r y )  con ven t i on  of  t h e  

t h e a t e r ,  bu t  a f a c t  of  h i s  c o n d i t i o n ;  we a r e  s e p a r a t e d  from 

P h i l o c t e t e s  no t  by t h e  p i t  b e fo r e  t h e  s t a g e ,  bu t  by oc ean s .

L e s s i n g ' s  ap p a r en t  r e d u c t i o n  of  e x p r e s s i o n  i n  p a i n t i n g  

i s  t h e r e f o r e  no t  a r a d i c a l  e x c l u s i o n ,  bu t  a d e l i m i t a t i o n  of 

a mode o f  p i c t o r i a l  e x p r e s s i v e n e s s .  A d e l i m i t a t i o n  which 

t a ke s  i n t o  accoun t  t h e  a s syme t ry  between p a s s io n  exp re s s ed  

and e x p r e s s io n  p e r c e i v e d .  We may c a l l  i t  a moment i n  t he  

h i s t o r y  of  t he  Western s e n s i b i l i t y ,  when t h e  s o u l ' s  

p l acemen t  i n  t he  body i s  a t  once more i n t e g r a t e d  and more 

d e s p e r a t e ,  when a minimum of  p i c t u r e d  e x p r e s s i o n  i s  most 

moving and e x p r e s s i v e  t o  t he  o b s e r v e r .  As i f  what  i s  most  

moving i s  t h e  h e r o ' s  r e s i g n a t i o n ,  h i s  s o u l ' s  a c cep t a nce  of 

t h e  f a c t  of  neve r  be in g  f u l l y  and t r a n s p a r e n t l y  embodied;  of 

be ing  r e v e a l e d ,  bu t  a l s o  i s o l a t e d ,  c a p tu r e d ,  i n  eve ry  s e n se ,  

w i t h i n  a f r ame.  When Less ing  remarks  t h a t  t h e  a r t i s t  of  t h e  

Laokoon had t he  f i n e  s e n se  t o  s o f t e n  t h e  scream t o  a s i g h ,  

i t  i s  no t  because  a sc r eaming  Laokoon would c o n t r a d i c t  some
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t i m e l e s s ,  c l a s s i c a l  c r i t e r i o n  of  v i s u a l  b ea u ty ,  bu t  because

on ly  a f i g u r e  po s s e s s e d  o f  p a i n  and r e s t r a i n t  a t  t h e  same

t ime  i s  f i t  t o  i n s p i r e  p i t y ,  r a t h e r  t han  mere a d m i r a t i o n .

The b e a u t i f u l  r e s t r a i n t  of  Laokoon 's  s u f f e r i n g  r e n d e r s  him

more e x p r e s s i v e ,  hence  more i n s p i r i n g  o f  p i t y ,  " . . . d e r

Anbl ick  des  Schmerzes [ e r r e g t ]  U n lu s t ,  ohne da s s  d i e

Schonhei t  des  l e i d en d en  Gegenst andes  d i e s e  Un lus t  i n  das

79su s se  Gefuhl  des  M i t l i e d s  verwandeln  kann . "

S i m i l a r l y ,  t h e  second d e v i a t i o n  of  t he  s c u l p t u r e  from

V i r g i l ' s  poem, t h e  f a c t  t h a t  t h e  s c u l p t o r  l e f t  h i s  Laokoon

u nc lo t h e d ,  was a s a c r i f i c e  of  "da s  Ubl iche"  f o r  t h e  sake  of  

80"dem Ausd ruck . "  The bea u t y  o f  Laocoon ' s  naked body 

c o n s i s t s  i n  i t s  e x p r e s s i v e n e s s :  "Hat e i n  Gewand, das  Werk

s k l a v i s c h e r  Hande,  eb e n so v i e l  Sch on he i t  a l s  das  Werk der  

ewigen W e i s h e i t ,  e i n  o r g a n i s i e r t e r  K o r p e r ? . . .H a t t e  e r  dem 

Laokoon auch nur d i e s e  Binde g e l a s s e n ,  so wurde e r  den 

Ausdruck um e in  g r o s s e s  geschwach t  haben .  Die S t i r n e  ware 

zum T e i l  ve rd ec k t  worden,  und d i e  S t i r n e  i s t  der  S i t z  des  

Ausd ruckes .

Lee does r e co g n i ze  t h e  p l a c e  Less ing  l e av e s  open f o r

e x p r e s s i o n ,  bu t  i t  can on ly  remain a compromise:  " L e s s i n g ' s

ap p r o ba t i o n  of  e x p re s s io n  of  emot ion i n  p a i n t i n g  i s

c h a r a c t e r i s t i c a l l y  con f i ned  i n  t h e  Laokoon t o  c e r t a i n

a n c i e n t  p a i n t i n g s ,  e . g . ,  T imanthes '  S a c r i f i c e  of  I p h e g e n i a ,

abou t  which he  had r ead  i n  P l i ny  o r  e l s ew h e r e .  He has

no th in g  t o  s ay  i n  f avo r  of  e x p r e s s i o n  i n  any modern 

82p a i n t i n g . "  Chapt er  XVIII ,  however ,  c o n t a i n s  a p e r c e p t i v e

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

46

d i s c u s s i o n  of  t h e  f a c t  t h a t  a modern p a i n t e r ,  Raphael ,  has

a p p a r e n t l y  c o n t r a d i c t e d  t h e  law of  beau ty  by i n c l u d i n g ,  in

h i s  d e p i c t i o n  of d r a p e r y ,  two s e p a r a t e  moments i n  a s i n g l e

p a i n t i n g .  Un les s  "das  Gewand ware denn von s e h r  s t e i f e m

Zeuge,  d e r  abe r  eben darum zu r  Ma le r e i  ganz unbeguem i s t , "

such a c o l l a p s i n g  of  moments i s  p r a c t i c a l l y  i n e v i t a b l e .

De sp i t e  o r  pe rh ap s  because  of  t h e  f a c t  t h a t  t h e  p a i n t e r  has

v i o l a t e d  t h e  p r i n c i p l e  t h a t  p a i n t i n g  can only  r e p r e s e n t  a

s i n g l e  moment,  L e s s in g  goes on t o  p r a i s e  Raphael  f o r  j u s t

t h i s  d e v i a t i o n ,  f o r  i t  h e i g h t e n s  t h e  e x p r e s s i v e n e s s  of  t h e

f i g u r e :  "Demohngeacht et ,  wer w ird  es  mi t  dem A r t i s t e n  so

genau nehmen, de r  s e i n e n  V o r t e i l  dabe i  f i n d e t ,  uns d i e s e

be iden  Augenbl i cke  z u g l e i c h  zu ze ig e n?  Wer w ird  ihn  n i c h t

v i e lmehr  r'uhmen, da s s  e r  den V e r s t and  und das  Herz gehab t

h a t ,  e i n e n  so l ch en  g e r i ng en  F e h l e r  zu begehen,  urn e in e

83g r o s s e r e  vol l kommenhei t  des  Ausdrucks  zu e r r e i c h e n ? "

In t h i s  p a s s ag e  Raphael  i s  t o  be p r a i s e d  no t  f o r  hav ing  

conformed t o  t h e  law of  h i s  medium by d e p i c t i n g  a s i n g l e  

moment, b u t  f o r  hav ing  v i o l a t e d  t h i s  law by d e p i c t i n g  t h e  

r i g h t  moment,  which happens  t o  be t h e  most  e x p r e s s iv e  

moment. Pe rhaps  Lee i g n o r e s  t h i s  pa s s a ge  because  he can 

only  c o n s i d e r  " L e s s i n g ' s  e x c e l l e n t  d o c t r i n e  of  t h e  f r u i t f u l  

moment" a s  a k ind  of  u n w i l l e d  c o n c e s s io n  t o  e x p r e s s i o n  in  

p a i n t i n g .  " I t  shou ld  no t  be f o r g o t t e n , "  Lee n o t e s ,  " t h a t  

Les s ing  h i m s e l f  made an im por t a n t  c o nc e s s io n  t o  t h e  t empora l  

im ag in a t i o n  i n  h i s  d o c t r i n e  of  t h e  most f r u i t f u l  moment, 

a c co rd i ng  t o  which t h e  p a i n t e r  who c o n f i n e s  h i m s e l f  t o  a
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s i n g l e  moment o f  t ime  must choose  t h a t  moment i n  a c t i o n  or

e x p r e s s i o n —always a moment of r e l a t i v e  r e s t r a i n t  i n  which

emot ion  w i l l  no t  q u a r r e l  w i th  b e a u ty —t h a t  w i l l  be most

su g g e s t i v e  o f  what i s  p a s t  and of  what i s  s t i l l  t o  come.

U n f o r t u n a t e l y ,  Les s ing  does  no t  seem t o  have  r e a l i z e d  t he

i m p l i c a t i o n s  of t h i s  d o c t r i n e  f o r  an y th in g  bu t  a n c i e n t  

84a r t . "  The d o c t r i n e  of  t h e  f r u i t f u l  moment i s  t hen  a 

con ces s i on  t o  e x p r e s s i o n  which r i s k s  v i o l a t i n g  t h e  law of 

beau ty .

But  when Les s ing  i n t r o d u c e s  t h e  d o c t r i n e  i n  Chap te r

I I I ,  i t  i s  no t  as  a co nc es s ion  t o  e x p r e s s i o n ,  bu t  a s  a

f u r t h e r  c o n f i rm a t i o n  of  what t h e  d o c t r i n e  of beau ty  has

a l r e a d y  demanded,  namely,  t h e  r e d u c t i o n  of e x p r e s s i o n .  He

beg in s  by r e p e a t i n g  t h a t  t h e  modern a r t i s t  i gno r e s  t he

d o c t r i n e  of be au ty  i n  f avo r  of "Wahrhei t  und Ausdruck. "

Less ing  g r a n t s  them t h i s :

G e s e t z t ,  man w o l l t e  d i e s e  B e g r i f f e  vor s  e r s t e  
u n b e t r i t t e n  i n  ihrem Werte  ode r  Unwerte l a s s e n :  s o l l t e n  
n i c h t  an de r e ,  von i hnen unabhangige  Be t r ac h tun gen  zu 
machen s e i n ,  warum demohngeachte t  de r  Ki ins t l er  in  dem 
Ausdrucke m as sh a l t en  und i hn  n i e  aus dem hochs t e n  
Punkte de r  Handlung nehmen musse? (85)

Even i f  t h e  d e p i c t i o n  of  ov e r ly  e x p r e s s i v e  s u b j e c t s  d id  no t

r eb e l  a g a i n s t  t h e  r e i g n  of  beau ty  i n  t he  v i s u a l  a r t s ,

a n a l y s i s  of  t h e  " s i n g l e  moment" t o  which p a i n t i n g  must

c o n f i n e  i t s e l f  w i l l  l e ad  t o  t h e  same c o n c lu s io n :  a c t i o n  must

not  be r e p r e s e n t e d  a t  i t s  c l i m a c t i c  moment. Why no t ?

As t h e  s p a t i a l  a r t ,  p a i n t i n g  can r e p r e s e n t  only  a

s i n g l e  moment of a c t i o n .  But once t h a t  moment i s  chosen,  i t
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rema ins f i x e d ,  f r o ze n  w i t h i n  t h e  f r ame f o r  as long a s  t h e

p i c t u r e  i s  viewed.  Now i f  t h e  moment chosen i s  an

e x p r e s s i v e ,  t r a n s i t o r y  one ,  t h e  c l i m a c t i c  phase  o f  an

a c t i o n ,  " a l l e  so l ch e  E r sche i nungen ,  s i e  mogen angenehm ode r

s c h r e c k l i c h  s e i n ,  e r h a l t e n  durch  d i e  Ver lSngerung  de r  Kunst

e i n  so  w i d e r n a t i i r l i c h e s  Ansehen,  da ss  mi t  j e d e r  w ie d e rh o l t e n

E rb l i ckung  de r  E indruck schwacher  wird  und uns e n d l i c h  vor

8 6dem ganzen Gegenstande e k e l t  oder  g r a u e t . "  A p i c t u r e  of  a

sm i l i ng  LaMet t r i e  becomes,  a f t e r  i t  i s  viewed ove r  a p e r i o d

of t im e ,  a g r i n n i n g  La M e t t r i e ;  and Laokoon ' s  scr eams must

be a ba t e d  t o  s i g h s ,  f o r  h i s  sc r eam would soon become a

g r imace .  Not t h a t  such s u b j e c t s  would s imp ly  c o n t r a d i c t  t he

"law o f  b e a u t y . "  R ec a l l  t h a t  a v i o l e n t l y  e x p r e s s i v e  man,

contra-Adam Smith,  i s  no t  n e c e s s a r i l y  d i s p i c a b l e ;  " n i c h t  zum

e r s t e n  H a l e , "  no t  when h i s  scr eams seem i n v o l u n t a r y ,  bu t

only when,  as  t hey  p e r s i s t ,  t h ey  seem c a l c u l a t e d  t o  ga in  t h e

sympathy of a w i t n e s s .  So h e r e ,  p a i n t i n g s  of  e x p r e s s i v e

s u b j e c t s ,  i f  viewed on ly  once ,  f o r  an i d e a l  i n s t a n t ,  might

be t he  h i g h e s t  ach i evemen t  of a r t .  But  p a i n t i n g s  and

s c u l p t u r e s  a r e  made t o  be v iewed,  i . e . ,  viewed over  a p e r i o d

of t i m e ,  and i f  t h e  sc r eaming  Laokoon i s  t o  be avo ided ,  a s  a

s u b j e c t  f o r  s c u l p t u r e ,  i t  i s  l e s s  because  such a s u b j e c t

would be " i n i t s e l f "  ug ly ,  t han  bec ause  i t  would become

ug ly ,  because  u n n a t u r a l l y  f r oze n :

Wann a l s o  aich de r  g e d u l d i g s t e  s t a n d h a f t e s t e  Mann 
s c h r e i e t ,  so s c h r e i e t  e r  doch n i c h t  u n a b l a s s l i c h .  Ond 
nur  d i e s e s  s c h e i n b a r e  U n a b l a s s l i c h e  i n  de r  m a t e r i e l l e n  
Nachahmung d e r  Kunst i s t  e s ,  was s e i n  S ch r e i en  zu 
we ibis chem Unvermogen, zu k i n d i s c h e r  U n l e i d l i c h k e i t
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machen w t i r d e . (87)

The d e p i c t e d  e x p r e s s i o n  ap pea r s  u n n a t u r a l  because  t he  

c l i m a c t i c  moment seems suspended as  t h e  r e s u l t  of  i t s  be ing  

r e p r e s e n t e d ,  f r o z e n  and f ramed,  by t h e  s p a t i a l  a r t  of  

p a i n t i n g ,  r a t h e r  t han  as a r e s u l t  o f  t h e  d e p i c t e d  a c t i o n  

i t s e l f .  And t o  t h e  e x t e n t  t h a t  t h e  su s p en s i on  of  t h i s  

moment seems fo r ce d  by t h e  p h y s i c a l  n a tu r e  of  t h e  medium in  

which i t  i s  r e p r e s e n t e d ,  r a t h e r  t han  a moment which happens  

t o  endu re  i n  t h e  a c t i o n  i t s e l f ,  t h e  e x p r e s s i o n  a ppe a r s  

c a l c u l a t e d  by t h e  a r t i s t  t o  p roduce  a s p e c i f i c  e f f e c t  on t h e  

b e h o l de r .

This  i s  why L es s in g  recommends t h a t  t h e  a r t i s t  choose  a 

"p r egnan t  moment" of  t h e  a c t i o n  which i s  h i s  s u b j e c t ,  a 

moment e i t h e r  s l i g h t l y  p r ec e d i n g  or  s l i g h t l y  succe ed i ng  t he  

c l i m a c t i c  moment, when t h e  s u b j e c t  i s  no t  so much a c t i n g  as 

con t e m p la t i ng  h i s  a c t i o n .  That  moment i s  "p r e g na n t "  or  

"most f r u i t f u l "  i n  which t h e  a c t i o n  i s  suspended by v i r t u e  

of t h e  s u b j e c t  i t s e l f .  The f a c t  t h a t  t h e  t empora l  e x t e n s io n  

of  t h e  d e p i c t e d  moment c o i n c i d e s  w i th  t h e  a c t u a l  d u r a t i o n  of 

t he  b e h o l d e r ' s  ex pe r i e n c e  of  v i ewing t h e  p i c t u r e  appea r s  as 

a me re ly  c o n t i n g e n t ,  u n o b t r u s i v e  f a c t .  A f a c t  abou t  t he  

wor ld ,  we may s ay ,  r a t h e r  t h an  abou t  t h e  way a r t  may 

e n c l o s e ,  i s o l a t e ,  or  o th e r w i s e  l i m i t  t h e  wor ld .

I f  Medea, f o r  i n s t a n c e ,  i s  p i c t u r e d  a few moments 

be f o r e  murder ing h e r  c h i l d r e n ,  t he  f a c t  t h a t  t h i s  moment of 

" f o r t d a u e r n d e  U n e n t s c h l o s s e n h e i t "  cou ld  end u re ,  and 

v i r t u a l l y  does  end u re ,  f o r e v e r  (such d e c i s i o n s  a r e  e t e r n a l ,
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no t  on l y  i n  t h e i r  co nsequences ,  bu t  i n  t h e i r  p r e p a r a t i o n ) ,  

has  no th i ng  t o  do w i th  t h e  f a c t  t h a t  she  i s  f ramed fo r  a l l  

e t e r n i t y  i n  Timonomachus1 p a i n t i n g .  The f a c t  t h a t  t he  

b e h o l d e r ' s  ex tended  e x p e r i e n c e  of  v i ewing  i s  ab so rbed  i n t o ,  

and t h em a t i zed  by ,  Medea ' s  ex p e r i e n c e  o f  i n d e c i s i o n  a s s u r e s  

he r  i n d i f f e r e n c e  t o  t h e  wo r ld ,  he r  s u r v i v a l  of  u s ,  and hence  

t he  n a t u r a l n e s s  of he r  " p o s e . "  " . . . w i r  wi inschen. . . e s  ware 

in de r  Natur  s e l b s t  dab e i  g e b l i e b e n ,  d e r  S t r e i t  der  

L e id en sc h a f t en  h a t t e  s i c h  n i e  e n t s c h i e d e n . . . "  We wish t h a t  

Medea' s  i n d e c i s i o n  would l a s t  f o r  a t  l e a s t  as  long a s  we 

s t an d  b e fo r e  t h e  p i c t u r e .  The bea u t y  o f  t h e  p r eg n a n t  moment 

i n he re s  in  t h e  way i t  ab so rbs  o r  n e u t r a l i z e s  or r e n d e r s  as 

u n o b t r u s iv e  as  p o s s i b l e  t h e  f a c t  of  t h e  b e h o l d e r ' s  p h y s i c a l  

p r e se nce  b e fo r e  t h e  p a i n t i n g ,  q u i t e  a s  i f  t h e  be h o ld e r  d id  

not  e x i s t  a t  a l l .

The beau ty  which Les s ing  a t t r i b u t e s  t o  t h e  p r e g na n t  

moment r es emb le s  c l a s s i c a l  b e a u ty ,  f o r  i t  does indeed 

d i s p l a c e  t h e  o v e r t  e x p r e s s io n  o f  t h e  c l i m a c t i c  moment of  

a c t i o n .  But  we might  e q u a l l y  r e v e r s e  t h e  terms of  t h i s  

compar ison and s ay  t h a t  L es s ing  was a t t r a c t e d  t o  " c l a s s i c a l  

beau ty"  because  i t  r es emb led t h e  bea u ty  of t he  p r e g n an t  

moment: t h e  be au ty  of  c l a s s i c a l  a r t  was ove rde t e rmined  t o  

the e x t e n t  t h a t  i t  " n a t u r a l l y , "  as a m a t t e r  of  h i s t o r i c a l  

f a c t ,  l a c k e d ,  i n  t h e  18th c e n t u r y ,  an a u d i e nc e .  In any 

c a se ,  t h e  p r e gna n t  moment su spends  a c t u a l ,  o v e r t  e x p r e s s i o n  

in  o r de r  t o  a t t a i n  a v i r t u a l  e x p r e s s i v e n e s s  of  t h e  p a i n t i n g  

as a whole .

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

51

As we have a l r e a d y  remarked,  L e s s i n g ' s  own "h i e r a r c h y

of gen re s "  i s  d e c a p i t a t e d ;  e x p re s s iv e  h i s t o r y  p a i n t i n g  i s

submerged a t  t h e  bot t om,  bu t  only  i n  o r de r  t h a t  i t  may

re s u r f a c e  i n  t h a t  empty space  a t  t h e  t op  which one can only

l a b e l  "good p a i n t i n g , "  p a i n t i n g  which succeeds  as  p a i n t i n g .

The h i e r a r c h y  of  gen re s  i s  f o rm a l l y  r e c o n s t i t u t e d ,  bu t  i t s

fu n c t i o n  ha s  changed.  From be ing  an o f f i c i a l l y  s a n c t i o n e d ,

a u t h o r i t a t i v e  h i e r a r c h y  of  p o s s i b l e  s u b j e c t s  f o r  p a i n t i n g —

which,  in  e f f e c t ,  measured a p r i o r i  a p a i n t e r ' s  ambi t ion

and s e t  t h e  terms of  h i s  p o s s i b l e  s u c c e s s — i t  has  become,

wi th  L es s in g ,  an ac[ hoc model f o r  d e s c r i b i n g  an ex pe r i e nc e

of  q u a l i t y  which canno t  be gua ran t eed  i n  advance .  I t  may

be,  f o r  example,  a model f o r  d e s c r i b i n g  how a p a i n t i n g

succeeds  i n  be ing e x p re s s iv e  by minimiz ing t he  o v e r t ,  v i s u a l

e x p re s s i v e n e s s  of i t ' s  f i g u r e s .  Thus,  t h e  r e a son  why Laokoon

s i ghs  r a t h e r  t han  c r i e s  ou t  l oud ,  i t  may be i n  o r de r  t h a t

t he  s c u l p t u r e  of Laokoon may c ry  ou t  l oude r  i n  t he

b e h o l d e r ' s  mind.

Wenn Laokoon a l s o  s e u f z t ,  so kann i hn  d i e  
E i n b i l d u n g s k r a f t  s c h r e i e n  h i i ren;  wenn e r  abe r  s c h r e i e t ,  
so kann s i e  von d i e s e r  V o r s t e l l u n g  weder s i n e  S tu f e  
hohe r  noch e in e  S tu f e  t i e f e r  s t e i g e n ,  ohne ihn i n  einem 
l e i d l i c h e r n ,  f o l g l i c h  u n i n t e r e s s a n t e r n  Zustande zu 
e r b l i c k e n .  Si e  h o r t  ihn e r s t  a chzen ,  oder  s i e  s i e h t  
ihn schon t o t .  (88)

Medea i s  f a r  more e x p r e s s i v e ,  in  a p a i n t i n g ,  when "d i e

m u t t e r l i c h e  Liebe noch mi t  der  E i f e r s u c h t  k am pf e t , "  t han

when she  i s  c aught  i n  her  v i o l e n t  a c t .  S i m i l a r l y ,  i f  viewed

only once ,  f o r  an i d e a l  i n s t a n t ,  Ajax i n  t he  mids t  of  h i s

murderous rampage may be a supremely  e x p r e s s i v e  s u b j e c t .
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For L es s i n g ,  however ,  such an i d e a l  beho l de r  cou ld  no l onge r  

be t a k e n  fo r  g r a n t e d ;  t h e  f a c t  t h a t  p a i n t i n g s  a r e  made t o  be 

viewed by f i n i t e  be ings  ( i . e . ,  i n  spac e ,  ove r  a p e r i o d  of 

t ime) had emerged a s  a prob lem which p a i n t i n g  cou ld  no t  

i g n o r e .  And t h i s  f i n i t e  beho l de r  would i n e v i t a b l y  s e e  a 

r ag i ng  Ajax as  pe r f o rm in g  o r  p o s i n g ,  l i k e  an a c t o r .

The " t r u e "  r a g in g  Ajax i s ,  as  f a r  as t h e  b eh o ld e r  i s  

conce rned ,  Ajax no l o ng e r  r a g i n g :  "Und das  i s t  w i r k l i c h  de r  

r a s ende  Ajax;  n i c h t  we i l  e r  eben j e t z t  r a s e t ,  s onde rn  w e i l  

man s i e h e t ,  d a s s  e r  g e r a s e t  h a t . . . "  The t r u e  Ajax ,  inasmuch 

as  he i s  p i c t u r e d ,  i s ,  p a r a d o x i c a l l y ,  t h e  Ajax nobody can 

s e e ,  f o r  he i s  a l o n e ,  o n t o l o g i c a l l y  i s o l a t e d :  Ajax as  " e r

nach d i e s e n  wahnwi tz ingen He ld en t a t e n  e r m a t t e t  d a s i t z t  und 

den Anschlag  f a s s e t ,  s i c h  s e l b s t  umzub r ing en . " His a c t i o n  

has exhaus t ed  him.  But he i s  p i c t u r e d  as exhaus t ed  i n  o rde r  

t h a t  he ( p h y s i c a l l y ,  l i t e r a l l y )  can no l on ge r  a c t ,  which,  in  

a p a i n t i n g ,  means pe r f o r m — fo r  t h e  b eh o ld e r .  We can ,  says  

Le s s i ng ,  "d i e  Grosse s e i n e r  Rase r e i  am l e b h a f t e s t e n  aus der

v e r z w e i f l u n g s v o l l e n  Scham [abnehmen],  d i e  e r  nun s e l b s t

8 9da ru be r  em p f in d e t . "  He i s  ashamed no t  only  of  t h e  moral  

c o n t e n t  of h i s  a c t i o n ,  b u t  t h a t  he has  a c t e d  a t  a l l ,  which 

now t a k e s  on i t s  own moral  s i g n i f i c a n c e ;  he i s  ashamed of 

t h e  f a c t  t h a t  he i s  s ee n ,  and of t he  p r e t e n s e  t h a t  "what he 

ha s d one , "  h i s  a c t i o n ,  cou ld  be a v e h i c l e  of  e x p r e s s io n  a t  

a l l ,  i n t e l l i g i b l e  t o  t he  s p e c t a t o r .

The p o i n t  of t h e s e  examples  i s ,  or ought  t o  b e ,  t h a t  i t  

i s  im po ss ib l e  t o  de t e r mi ne  i n  advance  j u s t  how much de p i c t ed
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e x p r e s s i o n  w i l l  make an e x p r e s s i v e  p a i n t i n g .  Only a 

p a i n t i n g  which succee ds  can r e v e a l  j u s t  how much must  be 

shown in  o rde r  t h a t  t h e  b e h o ld e r  may s e e .  In F r i e d ' s  

t e r ms ,  on ly  a s u c c e s s f u l  p a i n t i n g  can r e v e a l  t h e  e x t e n t  t o  

which t h e  b e h o l d e r ' s  e x i s t e n c e  b e f o r e  t h e  canvas  must  be 

nega t ed  i n  o rd e r  t h a t  h i s  p r e s e n c e  may be s e c u r e d .  Al though 

I l ack  t h e  competence t o  d i s c u s s  t h e  a r t - h i s t o r i c a l  a s p e c t ,  

one cou ld  p o i n t  t o  t h e  d e c l i n e  of  t h e  Academy around 

L e s s i n g ' s  t i me ,  a s  w e l l  as  t he  r a p i d  exp ans ion  of  t h e  a r t -  

aud i ence  a s  e x p l a n a t i o n s  fo r  t h i s  s t a t e  of  a f f a i r s .  One 

t h i n g ,  however ,  i s  c l e a r :  w i th  t h e  d e c l i n e  of  an 

a u t h o r i t a t i v e  t r a d i t i o n  which cou ld  e s t a b l i s h  l i m i t s  ( e . g . ,  

as LeBrun 's  i n v e n t o ry  of g e s t u r e s  e s t a b l i s h e d  a l i m i t  

between d e p i c t e d  e x p r e s s io n  and p i c t o r i a l  e x p r e s s i v e n e s s ) ,  

i t  became im p e ra t i v e  f o r  t h e  a r t  of  p a i n t i n g  i t s e l f  t o  f i n d  

and s e t  i t s  own l i m i t s .  (The ana logue  i n  p h i l o so p hy  i s ,  of  

c o u r s e ,  Kant ' s  concept  of  " K r i t i k . " )

There i s  a p ro found  d i f f e r e n c e  between t h e  way i n  which 

L e s s i n g ' s  c r i t i c i s m  se ek s  t o  d i s c o v e r  t h e  l i m i t s  of  p a i n t i n g  

and t h e  way i n  which a e s t h e t i c i a n s  of  t h e  Academy p r e s c r i b e d  

r u l e s  f o r  a r t .  One way o f  s t a t i n g  t h i s  d i f f e r e n c e  migh t  be:  

L e s s i n g ' s  i n v e s t i g a t i o n s  o f  t h e  e s s e nc e  of  t he  medium o f  

p a i n t i n g  do no t  answer  t h e  q u e s t i o n  of l i m i t s  ( i . e . ,  t h e  

l i m i t  between p o e t r y  and p a i n t i n g )  ; t h e y  a r e ,  r a t h e r ,  a way 

of  po s i ng  t h i s  q u e s t i o n .  In p a r t i c u l a r ,  t h e  d i s c o v e r y  of  

t he  e s s en ce  of  t h e  medium does  no t  r e s u l t  in  a s e t  of  formal  

r u l e s  p r e s c r i b i n g  a s p e c i f i c  gen re  of s u b j e c t s  f o r  p a i n t i n g .
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As I have  t r i e d  t o  d em o n s t r a t e ,  t h e  f a c t  t h a t  p a i n t i n g  must  

con f in e  i t s e l f  t o  r e p r e s e n t i n g  a s i n g l e  moment does no t  mean 

t h a t  p a i n t i n g  can only  r e p r e s e n t  s p a t i a l l y  s t a t i c  

( " c l a s s i c a l l y  b e a u t i f u l " )  f o rms .  R a th e r ,  t h e  o p p o s i t e .  

P a in t i n g  which rema ins  f a i t h f u l  t o  i t s  medium, which 

acknowledges t h e  l i m i t s  imposed by t h e  p h y s i c a l  n a t u r e  of  

i t s  medium, a l l o ws  t he  medium n o t  t o  be f e l t  as l i m i t i n g ,  in  

t h i s  n e g a t i v e  s e n s e .

L es s ing  a d v i s e s  a g a i n s t  p a i n t i n g  s t a t i c  bo d i e s  ( e . g . ,  

l ands capes  or  s t i l l - l i f e s ) ,  a s  he  warns a g a i n s t  p a i n t i n g  t he  

c l i m a c t i c  moment of  a c t i o n :  both  drawing t h e  b e h o l d e r ' s  

a t t e n t i o n  t o  t h e  a r t i s t ' s  " G e s c h i c k l i c h k e i t , " h i s  t e c hn iq ue  

and r e f u s e  t o  l e t  t h e  s u b j e c t  "speak f o r  i t s e l f . "  Whether 

t hey  seem "chosen" by t h e  s p a t i a l  n a tu r e  o f  p a i n t i n g  (as do 

s t i l l - l i f e s ) ,  or  suspended  by t h e  p a i n t e r ' s  medium (as do 

e x p r e s s i v e  h i s t o r i c a l  s u b j e c t s ) ,  bo t h  k i nd s  of  s u b j e c t  

i n v a r i a b l y  appear  t o  be de t e rmined  by t h e  p h y s i c a l  n a t u r e  of 

t he  medium of  p a i n t i n g .  On t h e  o th e r  hand,  when a c t i o n  i s  

co nv in c i n g l y  or s u c c e s s f u l l y  d e p i c t e d ,  t h e  s i n g l e  moment t o  

which p a i n t i n g  must n e c e s s a r i l y  c o n f i n e  i t s e l f  i s  a l s o  t he  

endu r ing  moment which we, t h e  v i e w e r s ,  happen t o  spend 

b e fo r e  t he  can vas .  J u s t  as i t  suspends  a c t i o n ,  so t he  

p r egnan t  moment suspends  t he  p h y s i c a l ,  l i t e r a l  c h a r a c t e r  of  

t he  medium, and i n  t h i s  way a f f i r m s  i t s  e x i s t e n c e  as a 

p a i n t i n g .  The f a c t  t h a t  p a i n t i n g  can on ly  d e p i c t  a s i n g l e  

moment seems a s  n e c e s s a r y ,  and as  a c c i d e n t a l ,  as  t h e  f a c t  

t h a t  Medea, t o  f o l l o w  L e s s i n g ' s  example ,  i s  r e s t i n g  j u s t
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h e r e ,  j u s t  now (where we can s e e  h e r ) ,  and n o t  somewhere 

e l s e .

Of c ou r s e ,  t h e  happy e f f e c t  of  such p a i n t i n g s  depends 

on t h e  a r t i s t  hav ing  p a i n t e d  t h e  r i g h t  moment and no o t h e r .  

But t h i s  only means t h a t  t h e  s i n g l e  moment t o  which p a i n t i n g  

must co n f i ne  i t s l e f  i s ,  e s s e n t i a l l y ,  t he  r i g h t  moment which 

t he  p a i n t i n g  d oe s ,  i n  f a c t ,  r e p r e s e n t ,  i f  i t  s uc ce e ds .  To 

miss t h i s  moment i s  t o  make a bad p a i n t i n g ,  which i s  t o  make 

something o t h e r  t ha n  a p a i n t i n g .  The ach ievemen t  of 

Le s s in g ,  D ide ro t  and o t h e r s ,  as  c r i t i c s  of  a r t ,  was t o  have 

r eco rded  a c o n d i t i o n  which modernism mere ly  i n s i s t s  upon: 

t he  i n s e p a r a b i l i t y  of  t he  q u e s t i o n  of t h e  e s s e nc e  of  a r t  

from the  q u e s t i o n  of t he  q u a l i t y  of p a r t i c u l a r  works of  a r t .
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i '  I \ r  M o n t h  ,u)t M a i .  I h  r l i u ,  S i h l o j !  ( J u i t b r i i n L d r ^ ,  K i U .  AV,
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I I I .  THEATER: DIDEROT'S PARADOXE

Of Caspar  David F r i e d r i c h ' s  Monk by t h e  Sea (Ca. 1809,

e x h i b i t e d  i n  B e r l i n  i n  1810) ,  K l e i s t  wro te :  "Dazu g e ho r t  e i n

Anspruch,  den das Herz macht ,  und e i n  Abbruch,  urn mich so

90
auszud r uck en ,  den exnem d i e  Natur  t u t . "  As i n  many of

F r i e d r i c h ' s  p a i n t i n g s ,  one s e e s  a l o n e l y  f i g u r e  gaz ing  ou t

i n t o  a b ou nd l e s s  l a n d s c a p e ,  he r e  t h e  ocean.  Like  any

subl ime  ( i n K a n t ' s  s ens e )  work of a r t ,  t h e  " s u b j e c t "  of  t h i s

p a i n t i n g  i s  t h e  v i e w e r ' s  r e l a t i o n  t o  i t ,  t h e  p a i n t i n g ,  and

th e  f a c t  t h a t  we s e e  only  t h e  back of  t he  monk, gaz ing  i n t o

space  on ly  u n d e r s c o r e s  K l e i s t ' s  p o i n t :  we s e e  o u r s e lv e s

r e j e c t e d  by t h e  p a i n t i n g .

To s e e  o u r s e l v e s  r e j e c t e d  by t h e  p a i n t i n g  i s  a somewhat

p a r a d o x i c a l  p r o p o s i t i o n .  S ince  p a i n t i n g s  a r e  made t o  be

see n ,  our  r e j e c t i o n  by t h i s  p a i n t i n g  occu r s  no t  by v i r t u e  of

something we s e e ,  b u t  by hav ing  our  s e e i ng  r e j e c t e d ,  by

something we s e e  p e r h a p s ,  on t h e  edge of  our  s e e i n g .  Thus

K l e i s t  w r i t e s  t h a t  our  app ea l  and t h e  p a i n t i n g ' s  r e j e c t i o n

of  i t  " i s t  vor  dem B i l d e  unmogl ich ,  und d a s ,  was ich  in  dem

B i l d e  s e l b s t  f i n d en  s o l l t e ,  fand i ch  e r s t  zwischen mi r  und 
91

dem B i l d e — " The p a i n t i n g ' s  " r e j e c t i o n "  o f  i t s  viewer

occu r s  no t  i n  t he  p a i n t i n g ,  bu t  between him and t he  

p a i n t i n g ,  as i f  what  i s  r e j e c t e d  i s  e x a c t l y  t h e  " v o r , "  

namely,  our  p o s i t i o n  b e f o r e ,  i n  f r o n t  of  t h e  p a i n t i n g .  What 

K l e i s t  means can on ly  be su g ges t ed  by fo l l ow ing  t h e  analogy 

of  t h e  s p e c t a t o r ' s  p o s i t i o n  t o  t h a t  of  t he  monk i n  t he

57
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p a i n t i n g :  I ,  t h e  v i ew er ,  am ( i n t h e  p o s i t i o n  o f )  t he  monk,

and t h e  p a i n t i n g  i t s e l f  i s ,  s u r p r i s i n g l y ,  t h e  sand dune upon

which t h e  monk s t a n d s ,  which r i s e s  ou t  and up b e f o r e  him,

p a r t i a l l y  b lo ck i n g  h i s  view of  t h e  s e a .  The s e a ,  t h e  o b j e c t

of  t he  monk' s  n o s t a l g i c  g aze ,  i s  l o s t  i n  t h e  ana logy ,

blocked ou t  by t h e  d u n e / p a i n t i n g :  " . . . d a s  a b e r ,  wo h inau s

ich  mi t  Sehnsucht  b l i c k e n  s o l l t e ,  d i e  See,  f e h l t e  ga nz . "  I

do no t  look t hrough  t he  p a i n t i n g  ( t h i s  p a i n t i n g  i s  no t  a

window),  and "mit  Sehnsucht "  i d e n t i f y  w i th  a n o s t a l g i c  image

of ab sence .  R a t h e r ,  i s  t h e  s h ee r  p h y s i c a l  p r e se nc e  of  t h e

p a i n t i n g ,  which r e j e c t s ,  by t u r n i n g  i t s  back on,  t h e

b e h o l de r .  K l e i s t  may be t h i n k i n g  o f  t h e  s p a t i a l  amb igui t y

of t he  dune on which t he  monk s t a n d s ,  which s i m u l t a n eo u s l y

r e c e d e s ,  a cc o rd in g  t o  t r a d i t i o n a l  p e r s p e c t i v e ,  i n t o  an i d e a l

p o i n t  beyond t h e  monk, y e t  a l s o  r i s e s  upward i n  f r o n t  of

him, a s s e r t i n g  t h e  b lo ck in g  v e r t i c a l i t y  o f  t h e  p i c t u r e ' s

s u r f a c e ,  which i n  t u rn  d e p r i v e s  t h e  viewer  of t he  ground

upon which he s t a n d s ,  t h e  i d e a l  d i s t a n c e  in  which a viewer

may l o c a t e  h im s e l f  in  f r o n t  of  t h e  p a i n t i n g .  The p i c t u r e ,

" i n  s e i n e r  E in fb r m i g k e i t  und U f e r l o s i g k e i t ,  n i c h t s ,  a l s  dem

Rahm, zum Vordergrund h a t ,  so  i s t  e s ,  wenn man es

b e t r a c h t e t ,  a l s  ob einem d i e  Augen l i de r  wegg esc hn i t t en  

92war en . "  One cannot  d i v e r t  o n e ' s  g l a n c e ,  c l o s e  o n e ' s  eyes 

b e fo r e  t h i s  p a i n t i n g .  The on ly  fo r eg r oun d  i n  t h e  p a i n t i n g  

i s  t he  l i t e r a l  f r aming  edge ,  so t h a t  t h e  bounds of  t he  

p a i n t i n g  a r e  e x a c t l y  t h e  bounds o f  our v i s i o n  of  t h e  wor ld .  

By denying  t h e  v i r t u a l  d i s t a n c e  which would a l l ow  the
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be ho lde r  t o  c o n f r o n t  and look t hrough  t h e  p a i n t i n g ,  by

abso rb ing  him i n t o  i t s e l f ,  t h i s  work seems t o  occupy our  own

" r e a l "  sp ace ,  a space  which can as  l i t t l e  be ma s t e r ed  or

co n t a i n ed  w i t h i n  a frame as  n a t u r e  i t s e l f .  In  t h i s  s e n s e ,

Honk by t h e  Sea i s  no t  a view of  t h e  wor ld  which we may

en joy  and t u r n  away f rom,  as  we may an o b j e c t  w i t h i n  t h e

world .  R a t h e r ,  i t  e x i s t s  f o r  us i n  much t h e  same way t h a t

t h e  s ea sc ap e  e x i s t s  f o r  t he  monk: as  an empty expanse  i n

which we f i n d  o u r s e l v e s  i s o l a t e d  and t h e r e f o r e  f i x a t e d .  The

monk's back i s  no t  a met aphor  f o r  our  p o s i t i o n  b e f o r e  t h e

p a i n t i n g ,  bu t  a t r a n s c r i p t i o n  of  our  immersion i n  t h e  wor ld .

K l e i s t  i s  r e c o r d in g  t h i s  c o n d i t i o n  of  immer sion,  i ndeed  of

d i s o r i e n t a t i o n ,  when he  o f f e r s  h i s  o b s e r v a t i o n s  of  t he

p a i n t i n g  from th e  p e r s p e c t i v e  of  t h e  monk, t h a t  i s ,  from the

p e r s p e c t i v e  of  one who i s  h im s e l f  obse r ved ,  pe rhap s  from

behind ,  o ve rh ea r i n g  t h e  comments of  o t h e r s  who p a s s  by.

"Doch meine e igenen  Empfindungen,  iiber d i e s  wunderbare

Gemalde, s i n d  zu ve rwor ren ;  dahe r  habe  ich  m i r ,  ehe  i ch  s i e

ganz auszusp rechen  wage,  vorgenommen, mich durch  d i e

Ausserungen d e r e r ,  d i e  p aa rw e i s e ,  von Morgen b i s  Abend,

93daran  vo rubergehen ,  zu b e l e h r e n . "

I have beg in  w i th  K l e i s t ' s  d e s c r i p t i o n  o f  F r i e d r i c h ' s  

p a i n t i n g  i n  o rde r  t o  l o c a t e  h i s  w r i t i n g  w i t h i n  an epoch in 

t he  h i s t o r y  of a e s t h e t i c s .  I mean t he  epoch we t h i n k  of  as 

de f i n ed  by t h e  conce rns  of  L es s i n g ,  Rousseau and D ide ro t  

(among o t h e r s ) ,  and which i s  c h a r a c t e r i z e d  by t h e  r e c i p r o c a l  

r e l a t i o n s h i p  of  t h e  a r t s  of  p a i n t i n g  and drama.  Let  us say
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t h a t  t h e  r e l a t i o n  o f  p a i n t i n g  t o  drama was t h oug h t  of  as  one 

of  r e c i p r o c i t y  t o  t h e  e x t e n t  t h a t  t h e  o v e r a l l  conce rn  of  

major  a r t i s t s  i n  bo th  mediums was t o  overcome t h e  

" t h e a t r i c a l i t y "  w i t h  which h i s t o r y  had burdened  t h e s e  medi a .

In Abso rb t i on  and T h e a t r i c a l i t y , Michae l  F r i e d  has  

i n t e r p r e t e d  D i d e r o t ' s  w r i t i n g s  on p a i n t i n g  and drama as 

a r t i c u l a t i n g  a f undamen ta l  c o n t r a d i c t i o n  i n  t h e  r e l a t i o n  

between a r t  and i t s  a u d i e n c e .  The c o n t r a d i c t i o n  (which 

would be r e v e a l e d  t o  be a par adox by D id e r o t  su b s eq ue n t l y )  

namely,  t h a t  a t  t h i s  moment i n  h i s t o r y  ( rough ly ,  t h e  second  

h a l f  of t h e  18th c e n t u r y ) ,  i n  o rd e r  t o  s e c u r e  t h e  a r t  w o rk ' s  

p r e se n ce  t o  i t s  beh o ld e r  ( i . e . , h i s  f i x a t i o n ,  a b s o r b t i o n ,  

e n t h r a l l m e n t ,  b e f o r e ,  in  or  w i t h  t h e  work ) ,  t he  work had t o  

a c t i v e l y  deny or  ne ga t e  t h e  b e h o l d e r ' s  p o s i t i o n  i n  f r o n t  of 

t he  work,  h i s  s t a t u s  as a s p e c t a t o r .

The p r eeminence  g iven  t o  t h e  n o t i o n  of  t h e  "n a i ve "  i n  

t he  a r t  and a e s t h e t i c s  o f  t h i s  p e r i o d  i s  c e r t a i n l y  r e l a t e d  

to  t h e  growing s e ns e  t h a t  t h e  r e p r e s e n t a t i o n  of a c t i o n  i n  

a r t  was i n h e r e n t l y  " t h e a t r i c a l , "  meaning c o n t r i v e d  or 

mannered.  And i t  was s u r e l y  in  r e s po nse  t o  what F r i e d  has  

c a l l e d  t h e  " t h e a t r i c a l i z a t i o n  o f  a c t i o n "  t h a t  D id e ro t  ( in 

h i s  E n t r e t i e n s  s u r  l e  F i l s  n a t u r e l  and Sur l e  p o e s i e  

d r a m a t i q u e ) c a l l e d  f o r  a r e v o l u t i o n  i n  t h e  t h e a t e r  based on 

t h e  mi n im iza t i on  of  "d r ama t i c "  a c t i o n  and d i s c o u r s e  i n  f a v o r  

of  t h e  t a b l e a u , in  which a c t o r s  would remain  as i n d i f f e r e n t  

t o  t h e i r  aud i en ce  as  a mute p i c t u r e  hang ing  on a w a l l .

Yet by t he  l a t e  18th c e n t u r y ,  even t h e  p i c t o r a l
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r e p r e s e n t a t i o n  of f i g u r e s  ab so rbed  i n  n o n - d r am a t i c  a c t i o n

had come t o  seem t h e a t r i c a l .  F r i e d  w r i t e s  t h a t  "By t h e

1780s i n  F r ance  no r e p r e s e n t a t i o n  of  ab so rbed  b eh o ld i n g ,

pe rhaps  no r e p r e s e n t a t i o n  o f  a b s o r b t i o n  as  such ,  was cap ab l e

in i t s e l f  of  b r i n g i n g  t h a t  r e s u l t  a b o u t :  t h a t  by t hen  t h e

bare  f a c t  of  t h e  b e h o l d e r ' s  e x i s t e n c e —a f a c t  p o s i t e d  by t h e

p r i m o r d i a l  conve n t i on  t h a t  p a i n t i n g s  a r e  made t o  be b e h e l d —

th r e a t e n e d  t o  become so d i s r u p t i v e  of  t he  D i d e r o t i a n  i d e a l

94t h a t  i t  needed t o  be d e a l t  w i t h ,  t o  be s t r u c t u r e d , . . . "

"Dea l t  w i th "  and " s t r u c t u r e d "  r a t h e r  t han  i g no re d .

G e r i c a u l t  and C ourbe t ,  f o r  example,  a t t em p t ed  t o  overcome

the  i n h e r e n t  t h e a t r i c a l i t y  of  t he  medium of  p a i n t i n g  t h rough

the  sh e e r  p h y s i c a l i t y  of  t h e i r  s u b j e c t s —G e r i c a u l t  by t he

d e p i c t i o n  of  "dumb" an im a l s ,  and C ourbe t ,  o f  h i s  own corps

v i v a n t . And F r i e d  c a l l s  Manet t h e  i n a u g u r a t o r  of  modern

p a i n t i n g  l a r g e l y  because  i n  h i s  a r t  one f i n d s  a consc io us

d e c l a r a t i o n  of t he  t h e a t r i c a l i t y  of  t h e  medium of  p a i n t i n g ,

which e n t a i l e d  a comp le t e  r e n u n c i a t i o n  of  a c t i o n  as t he

95s u b j e c t  of r e p r e s e n t a t i o n .

F r i e d ' s  s t o r y  of  t h e  b i r t h  of modernism in  p a i n t i n g  i s  

t he  s t o r y  of  a s t r u g g l e  a g a i n s t  t he  t h e a t r i c a l i t y  of  the 

medium, a t  f i r s t ,  one might  s a y ,  t h e m a t i c a l l y  ( t hrough t he  

r e p r e s e n t a t i o n  of  "na i ve "  s u b j e c t s ) ,  and l a t e r  s t r u c t u r a l l y  

( t hrough t h e  formal  a t t e m p t  t o  d e c l a r e  t h e  e s s en c e  of  t h e  

medium).  I s  such a d e s c r i p t i o n ,  however i n ad eq u a t e  my 

summary, a p p l i c a b l e  t o  t h e  h i s t o r y  of  l i t e r a t u r e ,  and t o  

d r am a t i c  l i t e r a t u r e  i n  p a r t i c u l a r ?  Can t h e  r e l a t i o n  of
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D i d e r o t ' s  Paradoxe su r  l e  comedien t o  h i s  e a r l i e r  e s s a y s  on 

t h e  t h e a t e r  be un d e r s to od ,  f o r  example,  as  something l i k e  a 

s h i f t  t o  a " s t r u c t u r a l "  from a " t hem a t i c "  s t r a t e g y  fo r  

overcoming t h e  t h e a t r i c a l i t y  of  t h e  t h e a t e r ?  This  s e c t i o n  

p ropose s  such an i n t e r p r e t a t i o n  of  D i d e r o t ' s  Pa r adoxe , 

s u gg es t i n g  t h a t  t h i s  work may be r ead  as  a r e n u n c i a t i o n  of  

t he  concep t  of  t he  "na ive"  i n  t h e  t h e a t e r ,  in  f a vo r  of an 

e x p l i c i t  acknowledgement of  t h e  t h e a t r i c a l i t y  of  t he  medium, 

as a means of  overcoming t h e a t r i c a l i t y .  The succeed ing  

s e c t i o n  a t t em p t s  t o  demons t r a t e  t h a t  D i d e r o t ' s  program may 

be used t o  i n t e r p r e t  t h e  d r a m a t i c  works of  a " romant i c "  

w r i t e r  l i k e  He in r i ch  von K l e i s t ,  i n  p a r t i c u l a r  h i s  

Amphi t ryon.

J e an - J acq ues  Rousseau ' s  L e t t r e  S d 'Alembe r t  s u r  des

s p e c t a c l e s  p r e s e n t s  t h e  s i t u a t i o n  of  t h e  t h e a t e r  i n  l a t e

18th c e n tu r y  Europe as a b r u t e  h i s t c r i c o - a e s t h e t i c  f a c t :  t he

p a s s io n s  and e x p l o i t s  of  t h e  c l a s s i c a l  t h e a t e r ' s  he roe s  and

v i l l i a n s  had become tho r ough ly  i r r e l e v a n t  t o  i t s  e n l i g h t e n e d

bou r geo i s  aud i e n c e ,  o th e r  t han  as  s u p e r f i c i a l  and mora l l y

s u s p ec t  e n t e r t a i n m e n t .  Even i f  i t  cou ld  accompl ish  t he

moral  goa l  which i t s  de f en de r s  imagine—t o  make v i r t u e

a t t r a c t i v e  and v i c e  r e p e l l a n t — the  t h e a t e r  would have l i t t l e

or  no va lu e  because  v i r t u e  i s  a l r e a d y ,  by n a t u r e ,  l ova b l e

and v i c e  r ep ug nan t .  "Before t h e r e  were dramas,  were not

v i r t u o u s  men l oved ,  were no t  t h e  v i c i o u s  h a t e d ,  and a r e

th e s e  s e n t im e n t s  f e e b l e r  i n  t he  p l a c e s  t h a t  l ack  a 

96t h e a t e r ? "  As t h i s  pas sage  s u g g e s t s ,  t h e  h i s t o r i c a l  f a c t
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of t h e  t h e a t e r ' s  i r r e l e v a n c e  i s  grounded i n  a g e n e r a l i z e d  

view of t h e a t r i c a l i t y  as  such .  The t h e a t e r  i s ,  a c co rd i ng  t o  

Rousseau,  e s s e n t i a l l y  amusement .  The s p e c t a t o r  a t  t he  

t h e a t e r  t a k e s  an i n t e r e s t  i n  t h e  a c t i o n s  and p a s s io n s  

p r e s e n t e d  on s t a g e  e x a c t l y  t o  t h e  e x t e n t  t h a t  t hey  do no t  

im p l i c a t e  or  i nv o l ve  him. The t h e a t e r  i s  i n s t i t u t i o n a l i z e d  

hypocracy .

The u nav o id ab l e  q u e s t i o n  f o r  t h o s e  who s e r i o u s l y  

b e l i e v e d  i n  t h e  p o s s i b i l i t y  o f  a modern t h e a t e r  was:  how can 

t h e  t h e a t e r  be made i n t e r e s t i n g  t o  i t s  aud i ence  a s  something 

more than mere p a s s i v e  e n t e r t a i n m e n t ?  D i d e r o t ' s  p ro p o s a l s  

f o r  a r e f o rm a t io n  o f  t h e  t h e a t e r  i n  h i s  E n t r e t i e n s  su r  Le 

f i l s  n a t u r e l  (1757) and De l a  p o e s i e  d rama t ique  (1758) 

p r e s e n t  one answer t o  t h i s  q u e s t i o n .  The t h e a t e r  would 

remain v a lu a b l e  on ly  so long as  i t  cou ld  compel a mo ra l l y  

sym pa t he t i c  r e s po nse  from i t s  au d i e n c e .  To t h i s  end t he  

conve n t i o ns  which e s t a b l i s h  or r e i n f o r c e  t h e  me t aph ys i ca l  

d i s t a n c e  s e p a r a t i n g  t h e  aud i ence  from the  c h a r a c t e r s  on 

s t ag e  must be abandoned or m od i f i ed .  The p l a y w r i g h t  should  

avo id  coups de t h e a t r e  ( s p e c t a c u l a r  t w i s t s  of p l o t )  i n  f avo r  

of t a b l e a u x  ( s im u l t a n eo us ,  and i n  appea rance  a c c i d e n t a l  

g roup ings  of  c h a r a c t e r s  on t he  s t a g e ) ; pantomime and g e s t u r e  

shou ld  r e p l a c e  t h e a t r i c a l  de c l a m a t i o n ;  t h e  embodiment of 

p r e gna n t  s i t u a t i o n s  shou ld  t a k e  p r eceden ce  ove r  t h e  

machinery  of  i n c i d e n t ,  e t c .  Drama, i n  o t h e r  words,  should 

no t  p roceed  l i k e  a n a r r a t i v e ,  b u t  shou ld  a s p i r e  t o  t he  

c o n d i t i o n  of  p a i n t i n g ,  in which t h e  e n t i r e  p i c t u r e  i s
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p r e s e n t  t o  t h e  au d i e n c e  a t  any g i ve n  moment.  P a i n t i n g  can

ach i e ve  t h i s  i n s t a n t a n e o u s  p r e s e n t n e s s  t o  t h e  s p e c t a t o r

because  t h e  a c t u a l ,  l i t e r a l  c i r cu m s t an c es  o f  i t s  v i ewing a r e

e s s e n t i a l l y  i n d i f f e r e n t  t o  t h e  s i t u a t i o n  i t  p r e s e n t s .  In

th e  t h e a t e r ,  however ,  t h e  drama u n f o l d s  a c co rd i ng  t o  t h e

s p a t i o - t e m p o r a l  c o n d i t i o n s  of  i t s  a u d i e n c e .  To c o u n t e r ,  or

a t  l e a s t  r e n d e r  as d i s c r e e t  as  p o s s i b l e  t h i s  p r i m a t i v e

con ve n t i o n ,  D ide r o t  recommends t h a t  t h e  drama p ro ce ed  a s  i f

t h e r e  were no a ud i e n c e .

Dans une r e p r e s e n t a t i o n  d r a m a t i q ue ,  i l  ne s ' a g i t  non 
p lu s  du s p e c t a t e u r  que s ' i l  n ' e x i s t a i t  p a s .  Y - a - t - i l  
qu e lque  chose  q u i  s ' a d r e s s e  a l u i ?  L ' a u t e u r  e s t  s o r t i  
de son s u j e t ,  l ' a c t e u r  e n t r a i n e  ho r s  do son r o l e .  I l s  
d e s cen den t  t o u s  l e s  deux du t h e a t r e .  J e  l e s  v o i s  dans 
l e  p a r t e r r e ;  e t  t a n t  que du re  l a  t i r a d e ,  l ' a c t i o n  e s t  
suspendue pour  mo i ,  e t  l a  s cene  r e s t e  v i d e .  (97)

The aud i ence  may n o t  be f l a t t e r e d ,  i ndu lg ed  or  o th e r w i se

m a n i p u l a t e d ;  t h ey  must  be t r e a t e d  a s  i f  t h e y  were no t  t h e r e ,

in  o rd e r  t h a t  a g e n u in e l y  sy m pa th e t i c  r e l a t i o n s h i p  may be

fo r ge d .

This  p rogram o f  r e fo rm had c l e a r  i m p l i c a t i o n s  fo r  t h e  

a r t  of  a c t i n g .  S ince  i t  i s  i m p e r a t i v e  t h a t  t h e  a c t o r  not  

appea r  t o  be a d d r e s s i n g  h im s e l f  t o  t h e  a u d i e n c e ,  t h e  a c t o r  

must no t  be " e n t r a i n e  h o r s  de son r o l e . "  Only t h e  a c t o r ' s  

comp le t e  immersion i n  h i s  c h a r a c t e r  w i l l  a s s u r e  t h a t  h i s  

e x p r e s s i o n s  of  p a s s i o n  do no t  appea r  f e i g n e d .  In D i d e r o t ' s  

t ime  t h i s  meant  t h a t  t h e  a c t o r ' s  r e l a t i o n s h i p  t o  h i s  r o l e  

must  i t s e l f  be sy m p a th e t i c ,  i n  o r d e r  t h a t  t h e  a ud i en ce  may 

ge n u in e l y  sympa th i ze  w i th  t h e  c h a r a c t e r .  Thus t h e  t a l e n t  of  

t h e  a c t o r  c o n s i s t s  f i r s t  of  a l l  i n  h i s  s e n s i b i l i t e ,  h i s
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c a p a c i t y  t o  p l a c e  h i m s e l f —e m o t i o n a l l y r r a t h e r  t ha n  by means

of h i s  i n t e l l e c t — in t h e  p o s i t i o n  of  a n o t h e r .

Heureusement  une a c t r i c e ,  d ' u n  jugement  bo rn e ,  d ' u n e  
p e n e t r a t i o n  commune, mai s d ' u n e  g r ande  s e n s i b i l i t e ,  
s a i s i t  sans  p e i n e  une s i t u a t i o n  d ' ame ,  e t  t r o u v e ,  s ans  
y p e n s e r ,  l ' a c c e n t  qu i  c o n v i e n t  a p l u s i e u r s  s e n t im e n t s  
d i f f e r e n t s  qu i  s e  f o nd en t  en semb le ,  e t  qu i  c o n s t i t u e n t  
c e t t e  s i t u a t i o n  que  t o u t e  l a  s a g a c i t e  du ph i l o s o ph e  
n ' a n a l y s e r a i t  p a s .  (98)

The a c t o r  of  g r e a t  s e n s i b i l i t e  does  no t  so  much exp r e s s

pa s s io n  as  he a l l o w s  p a s s i o n  t o  ex p r e s s  i t s e l f  t h rough  him,

as t hrough  a medium. The s e n s i b i l i t y  o f  t h e  a c t o r s  would

overcome th e  t h e a t r i c a l i t y  of t h e  t h e a t e r .

In t h e  Paradoxe s u r  l e  comedien ( w r i t t e n  fo r  t h e  most

p a r t  i n  t h e  1770s,  bu t  ap pe a r i ng  pos thumous ly ,  in  1830) we

read :

Les gr ands  p o e t e s ,  l e s  g r and s  a c t e u r s ,  e t  p e u t - e t r e  en 
g e n e r a l  t o us  l e s  g rands  i m i t a t e u r s  de l a  n a t u r e ,  q u e l s  
q u ' i l s  s o i e n t ,  dou l s  d ' u n e  b e l l e  im a g in a t i o n ,  d ' u n  
grand jugement ,  d ' u n  t a c t  f i n ,  d ' u n  gout  t r e s  s u r ,  s o n t  
l e s  e t r e s  l e s  moins s e n s i b l e s .  (99)

Dide ro t  seems t o  have  t a k e n  a s t e p  backward from h i s

p r e v io us  p o s i t i o n .  In p a r t i c u l a r ,  r e f l e x i o n , "beaucoup de

jugemen t , "  has  r e p l a c e d  s e n s i b i l i t e  as t he  pr eeminen t

q u a l i t y  of t he  g r e a t  a c t o r .  I do no t  p ropos e  t o  e x p l a i n  or

o th e r w i se  r e s o l v e  t h i s  c o n t r a d i c t i o n ,  bu t  t o  s u g g e s t ,

p r e p a r a t o r y  t o  a r e a d i ng  o f  K l e i s t ' s  Amphi t ryon, t h a t  t he

Paradoxe ought  t o  be r ead  f i r s t  of  a l l  as  t h e  p r e s e n t a t i o n

of a pa r a dox ,  i . e . ,  "1 ' e cha nge  i n f i n i  ou l ' i d e n t i t e

100h yp e r bo l i q ue  des c o n t r a i r e s . "  To t a k e  t h e  Paradoxe 

s e r i o u s l y  as a pa r adox  would mean opening  o n e s e l f  up i n  t h e  

p o s s i b i l i t y  t h a t  t h e  r e f l e x i o n  r e q u i r e d  o f  t h e  a c t o r  t o  t h e
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l a t e r  t e x t  may be p a r a d o x i c a l l y  i d e n t i c a l  t o  t h e  s e n s i b i l i t e  

demanded i n  t h e  E n t r e t i e n s .

The a c t o r  who does no t  i d e n t i f y  h im s e l f  w i th  h i s  r o l e  

i s  p a r a d o x i c a l l y  b e t t e r  a b l e  t o  embody t h e  r o l e  t han  t h e  

a c t o r  of s e n s i b i l i t e , who a c t u a l l y  e x p e r i e n c e s  t h e  p a s s io n  

he p r o j e c t s  as a c h a r a c t e r .  D ide ro t  j u s t i f i e s  t h i s  

p r o p o s i t i o n  e a r l y  in  t h e  d i a lo g ue  by a p p e a l i n g  t o  a 

t r a d i t i o n a l  d i s t i n c t i o n  between t r u t h  i n  n a tu r e  and t r u t h  i n  

t h e  t h e a t e r .  "T ru th"  i n  t h e  d i s c u r s i v e  s e n s e  means t h e  

con fo rmi ty  of  r e p r e s e n t a t i o n s  w i th  a c t u a l i t y ,  wh i l e  

t h e a t r i c a l  t r u t h  ha s  t o  do w i th  t h e  a t t a i n m e n t  i n  

pe rformance of  "une modele i d e a l  imagine pa r  l e  p o e t e . . .

A d r am a t i c  pe r fo rmance ,  i f  i t  i s  wor th any th in g  a t  a l l ,  

should p r e s e n t  an e x a l t e d  v e r s i o n  of  n a t u r e ,  r a t h e r  t ha n  our 

a c t u a l  s u r ro un d i ng s ,  as  i t  i s  bound t o  do so l ong as  t he  

a c to r  remains  h i m se l f  on s t a g e .  I t  i s  on ly  t hrough  h i s  

r e f l e c t i v e  s e l f - a b n e g a t i o n  t h a t  t h e  pe r f o rm er  may r i s e  above 

t he  everyday and embody t h e  i d e a l  c h a r a c t e r  worth o f  t he  

t h e a t e r .

I f  t h e  Paradoxe s imply s u b s t i t u t e d  r e f l e x i o n  fo r  

s e n s i b i l i t e  as  t h e  c h a r a c t e r i s t i c  t a l e n t  of  t h e  a c t o r ,  based 

on a d i s t i n c t i o n  between t he  r e a l  and t h e  i d e a l ,  i t  would 

no t  p r e s e n t  a paradox a t  a l l ,  and h a rd l y  an o r i g i n a l  p i e c e  

of  t h i n k i n g .  The E n t r e t i e n s  and De l a  p o e s i e  d rama t ique  

make i t  c l e a r  t h a t  t h e  n a tu r e  of  t he  t h e a t r i c a l  i d e a l  i s  

p r e c i s e l y  what i s  in  q u e s t i o n .  The i n n ov a t i o ns  proposed  in  

t he  e a r l i e r  p i e c e s  were based  on t he  a ssumpt ion  t h a t  t he
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t r a d i t i o n a l  i d e a l  of  t h e  t h e a t e r  cou ld  no l onge r  s u s t a i n  a

modern t h e a t e r ,  because  t h i s  i d e a l  had come t o  seem t e r r i b l y

u n re a l  and f a n t a s t i c .  I f  t h e  t h e a t e r  was t o  be something

o th e r  t ha n  p a s s i v e  e n t e r t a i n m e n t ,  a new i d e a l  would have  t o

be found ,  and t h e  e a r l i e r  p i e c e s  imagined t h i s  new i d e a l  as

t h e  n a iv e ,  t he  a n t i - t h e a t r i c a l .  I f  t h e  Paradoxe r e p r e s e n t s

a c r i t i q u e  o f  t h e  n a iv e ,  i t  i s  no t  by v i r t u e  of  a s imp le

r e s t o r a t i o n  of  n e o - c l a s s i c a l  t h e a t r i c a l i t y .

What t he n  i s  wrong w i th  s e n s i b i l i t e  i n  t h e  t h e a t e r ?

The s e n s i t i v e  a c t o r  of t h e  E n t r e t i e n s  p ropos e s  t o  b r i d g e  t h e

gap s e p a r a t i n g  c h a r a c t e r  from aud i ence  by e l i m i n a t i n g  t he

u n r ea l  q u a l i t y  of t he  r o l e .  The be ing  o f  t h e  c h a r a c t e r  i s

grounded i n  t h e  a c t o r ' s  own s e n s i b i l i t e , as  t h e  a c t o r

r emains ,  t o  a r e l a t i v e  d e g re e ,  h i m s e l f ,  even  as he p l a y s  h i s

r o l e .  Of cou r s e  t h i s  method of  a c t i n g  w i l l  be s u c c e s s f u l

only i f  t he  r o l e  i s  such t h a t  t he  a c t o r ' s  n a t u r a l

s e n s i b i l i t e  can f i n d  e x p re s s io n  t hrough  i t .  In p a r t i c u l a r ,

t he  a c t o r  must  no t  be asked t o  d e l i v e r  l i n e s  which n e i t h e r

he nor t h e  aud i ence  cou ld  imagine  t he mse lve s  u t t e r i n g  i n

p r i v a t e  l i f e .  D ide ro t  remarks i n  t h e  E n t r e t i e n s  t h a t  t h e

contemporary audi ence  i s  moved no t  by overblown dec l a ma t io n

in v e r s e ,  b u t  by t h e  e x p re s s io n  o f  p r i v a t e ,  domes t i c

f e e l i n g s  t hrough  movement and g e s t u r e .

Ce qu i  emeut t o u j o u r s ,  ce  s o n t  des c r i s ,  des mots 
i n a r t i c u l l s ,  des  voix rompues,  que lqu es  monosy l l abe s  
qu i  s ' e c h a p p e n t  pa r  i n t e r v a l l e s ,  j e  ne s a i s  que l  
murmure dans l a  go rge ,  e n t r e  l e s  d e n t s .  . . C ' e s t  
l ' a c t e u r  qu i  donne . au  d i s c o u r s  t o u t  ce q u ' i l  a 
d ' e n e r g i e . (102)
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I t  i s  as  t hough ,  u n l i k e  d e c l a m a t io n  i n  v e r s e ,  "des mots 

i n a r t i c u l e s ,  des  voix  rompues ,"  e t c . ,  do no t  so  much s i g n i f y  

t h e  c h a r a c t e r ’s i n n e r  s t a t e ,  as  t he y  embody i t .  Only t h e  

a c t o r  o f  s e n s i b i l i t e , who canno t  a vo id ,  as i t  were ,  

embodying h i m s e l f  wh i l e  on s t a g e ,  i s  c apa b l e  o f  such 

e x p r e s s i v e n e s s .  True e x p r e s s i v e n e s s  c annot  be f e i g n e d ,  and 

a t r u l y  e x p r e s s i v e  t h e a t e r  would be p o p u l a t e d  w i t h  a c t o r s  of 

f i n e  s e n s i b i l i t y .

In t he  Paradoxe D id e r o t  imagines  t h e  e f f e c t  of such a 

h e a r t f e l t ,  h a l f - a r t i c u l a t e  r e c i t a t i o n ,  which would be 

p ro fo un d ly  moving i n  t h e  drawing room, i f  i t  were per formed 

i n  t h e  t h e a t e r .  The n a i v e  t on e  would e l i c i t  l a u g h t e r  r a t h e r  

t han t e a r s ,  t r a n s f o r m in g  do mes t i c  t r a g e d y  i n t o  t h e a t r i c a l  

f a r c e .

Mais p o r t e z  au t h e a t r e  v o t r e  t on  f a m i l i e r ,  v o t r e  
e x p r e s s i o n  s i m p l e ,  v o t r e  m a in t i en  dome s t i qu e ,  vo t r e  
g e s t e  n a t u r e l ,  e t  vous v e r r e z  combien vous s e r e z  pauvre  
e t  f a i b l e .  Vous au re z  beau v e r s e r  de p l e u r s ,  vous 
s e r e z  r i d i c u l e ,  on r i r a .  Ce s e r a  une pa r ade  t r a g i q u e  que 
vous j o u e r e z .  (103)

A r e a d e r  of  t h e  E n t r e t i e n s  wants  t o  r espond  t h a t  t h i s  i s

because  of  t h e  p r o t o c o l  of  t h e  t h e a t e r  as  i t  h a s  e x i s t e d  up

to  now, by which e l a b o r a t e  con ve n t i o ns  have s t i f l e d  t h e

n a t u r a l  e x p r e s s i o n  of em o t ion .  T rnasform th e  p r o t o c o l  so  as

to  make room f o r  t he  p r i v a t e ,  t h e  do m e s t i c ,  and t h e  t h e a t e r

w i l l  g a i n  t h e  i n t im acy  o f  t h e  drawing room. I s  D id e ro t

merely  n o t i n g  t h e  d i s c r e p a n c y  between n a tu r e  and t h e a t r i c a l

con ven t i on?  Does t he  comic e f f e c t  of  t h e  " s e n s i t i v e "  a c t o r

on s t a g e  o r i g i n a t e  i n  t h e  i n a p p r o p r i a t e n e s s  of  p r i v a t e
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emot ion i n  t h e  p u b l i c  space  of  t h e  t h e a t e r ?

At one p o i n t  i n  t h e  d i a l o g u e  Le P remier  a sk s  Le Second

t o  imagine t h i s  a rgumen t—t h a t  t h e  a c t o r  b e s t  a b l e  t o

p o r t r a y  s e n s i b i l i t e  on s t a g e  l a c k s  a l l  s e n s i b i l i t e  o f  h i s

own—made t o  two a c t o r s ,  one e x c e l l e n t  and one medioc re .

The nov ice  a c t o r  w i l l  s u r e l y  r e j e c t  t h e  argument .  He w i l l

i n s i s t  t h a t  he  r e a l l y  f e e l s  t he  emot ion  he p r o j e c t s  as  a

f i c t i o n a l  c h a r a c t e r .

Les a c t e u r s  med ioc re s  ou n ov i ce s  son t  f a i t s  pour  l e s  
r e j e t e r ,  e t  l ' o n  p o u r r a i t  d i r e  de qu e lques  a u t r e s  
q u ' i l s  c r o i e n t  s e n t i r ,  comme on a d i t  du s u p e r s t i t i e u x ,  
q u ' i l  c r o i t  c r o i r e ;  e t  que s an s  l a  f o i  pour  c e l u i - c i ,  
e t  s an s  l a  s e n s i b i l i t e  pou r  c e l u i  l a ,  i l  n ' y  a p o i n t  de 
s a l u t .  (104)

Le Premier  does no t  r e a l l y  deny t h a t  t h e  s e n s i t i v e  a c t o r  

f e e l s  t h e  emot ion he  e x p r e s s e s ;  he a sks  what  i t  means t o  s ay

of  anyone t h a t  he " r e a l l y  f e e l s , "  as  opposed t o  "merely

ex p r e s s e s "  an emot ion or  s o - c a l l e d  i n n e r  s t a t e .  The 

s e n s i t i v e  a c t o r ,  who i n s i s t s  on t h i s  d i f f e r e n c e — i t  i s  t h e  

key t o  h i s  a c t i n g  t e c h n i q u e — i s  comica l  in  j u s t  t h e  way a 

s u p e r s t i t i o u s  b e l i e v e r ,  or  a h y p o c r i t e  i s  comica l .  To 

b e l i e v e  t h a t  one i s  an g ry ,  f o r  i n s t a n c e ,  i s  a r a t h e r  weak 

r e t r e a t  from genu ine  a ng e r .  I f  he  b e l i e v e s  he i s  ang ry ,  he 

might  a l s o  no t  b e l i e v e  i t ,  or  he migh t  be ang ry  and no t  know 

i t ,  which ( i n t h i s  co n t e x t )  i s  ab su rd .  And y e t  t h i s  i s  

n e c e s s a r i l y  t h e  s t a n c e  of  t h e  s e n s i t i v e  a c t o r .  Inasmuch as

he c l a ims  t h e  f e e l i n g s  he e x p r e s s e s  (as a c h a r a c t e r )  a r e  h i s

own, t h e  s e n s i t i v e  a c t o r  im p l i e s  t h a t  t h e r e  a r e  c r i t e r i a a  by 

which t h e s e  f e e l i n g s  may be i d e n t i f i e d ,  a p a r t  from t h e i r
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e x p r e s s i o n .  As i f  t o  be ang ry  were s imp ly  a m a t t e r  of

105hav ing c e r t a i n  c h a r a c t e r i s t i c  s e n s a t i o n s .

The g r e a t  a c t o r ,  on t h e  o t h e r  hand,  has  no t h in g  t o  s ay  

on t h e  s u b j e c t .  "Ces v e r i t e s  s e r a i e n t  demont r ees  que l e s  

grands  comediens n ' e n  c o n v i e n d r a i e n t  p a s ;  c ' e s t  l e u r  

s e c r e t . I t  i s  s i g n i f i c a n t  t h a t  he  n e i t h e r  con f i rms  nor  

r e j e c t s  Le P r e m i e r ' s  a rgument .  In  so do in g ,  he de n i e s  t h a t  

t he  d i s t i n c t i o n  r e a l / f e i g n e d  has  any r e l e v a n c e  a t  a l l  t o  h i s  

c r a f t .  There i s  no ev idence  r e l e v a n t  t o  t he  e x i s t e n c e  of a 

p a s s io n  or  s t a t e  of mind beyond i t s  e x p r e s s i o n ,  whe ther  i n  

words or con duc t .  And t h i s  i s  so because  t h e  e x p r e s s i o n  of 

a pa s s io n  i s  no t  ev idence  f o r  knowledge or  b e l i e f ,  bu t  a 

d e c l a r a t i o n  of  o n e ' s  p o s i t i o n  w i th  r e s p e c t  t o  a n o t h e r ,  as  a 

s u b j e c t  f o r  sympathy,  p i t y ,  e t c . ,  which may be ac cep t e d  or 

r e j e c t e d .  Someone i s  indeed  ang ry  on t h e  s t a g e ,  namely,  

whoever e x p re s s e s  ang e r ;  whether  one t h i n k s  of  him as  t h e  

c h a r a c t e r  or t h e  a c t o r  i s  f i n a l l y  un im por t a n t  t o  our  

r e sponse  t o  t he  p l a y .  "Et  que nous impor t e  en e f f e t  q u ' i l s  

s e n t e n t  ou q u ' i l s  ne s e n t e n t  p a s ,  pourvu qu nous 

1 ' i g n o r i o n s ? " 1®7 The r e f l e c t i v e  a c t o r ' s  s i l e n c e  r e g a r d in g  

t he  argument  su g g es t s  t h a t  " r e a l "  p a s s io n s  have t h e  same 

mode of  e x i s t e n c e  as  do t h e  r o l e s  he i n h a b i t s ,  and t he  

r e v e r s e .  The c h a r a c t e r  he ( r e ) c r e a t e s  on s t a g e  does no t  

admit  o f —because  i t  does no t  need— any v e r i f i c a t i o n  i n  any 

supposed c h a r a c t e r  of h i s  own, j u s t  as h i s  ex p r e s s io n s  of 

p a s s io n  o u t s i d e  t h e  t h e a t e r  c annot  be v e r i f i e d  by r e f e r e n c e  

t o  h i s  p r i v a t e  s e n s a t i o n s .  His " s e c r e t "  i s  t h a t  t h e r e  i s  no
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s e c r e t ,  no s p e c i a l  t r a i t  o r  h idden  t e c h n i q u e  which could 

e x p l a i n  h i s  su c c e s s .

Fa r  from be ing  based  on a d i s t i n c t i o n  between t h e  

n a t u r a l  and t h e  c o n v e n t i o n a l  ( t he  r e a l  and t h e  f i c t i o n a l ) ,

Le P r e m i e r ' s  argument  i n  f a c t  undermines  t h i s  d i s t i n c t i o n ,  

or a t  l e a s t  d en i e s  i t s  p e r t i n e n c e  t o  t h e a t r i c a l  pe r fo rmance .  

The s e n s i t i v e  a c t o r  does  no t  t a k e  us  o u t s i d e  of  t he  t h e a t e r ,  

bu t  g ive s  us more t h e a t e r ,  and bad t h e a t e r  a t  t h a t .  As we 

have i n d i c a t e d ,  t h i s  i s  no t  due t o  t h e  i n a p p r o p r i a t e n e s s  of 

n a t u r a l  e x p r e s s i v e n e s s  w i t h i n  t h e  s t y l i z e d  co nv en t i o ns  of 

t he  t h e a t e r .  I t  i s  r a t h e r  due t o  t h e  f a c t  t h a t  n a t u r a l  

s e n s i b i l i t e  i s  a l r e a d y ,  p r i o r  t o  i t s  e n t r a n c e  i n t o  t h e  

t h e a t e r ,  i t s e l f  t ho r oug h ly  t h e a t r i c a l .

The s e n s i t i v e  a c t o r ,  once a g a i n ,  p r o f e s s e s  t o  remain 

h im s e l f  even as he p l a y s  h i s  r o l e .  D id e ro t  f o r c e s  us t o  

t h i nk  abou t  what t h i s  means.  To have s e n s i b i l i t e , s ays  Le 

P remie r ,  i s  no t  t he  same a s  f e e l i n g  c e r t a i n  s e n s a t i o n s .

" C ' e s t  que e t r e  s e n s i b l e  e s t  une chos e ,  e t  s e n t i r  e s t  une

108 ✓ a u t r e . "  S e n s i b i l i t e  i s  something l i k e  an i n c l i n a t i o n  t o

f e e l i n g .
,  x

La s e n s i b i l i t e ,  s e l on  l a  s e u l e  a c c e p t i o n  qu ' on  a i t  
donnee j u s q u ' a  p r e s e n t  a ce t e rme ,  e s t ,  ce me s emble ,  
c e t t e  d i s p o s i t i o n  compagne de l a  f a i b l e s s e  des o rga nes ,  
s u i t e  de l a  m o b i l i t e  du d iaph ragme,  de l a  v i v a c i t e  de 
1 ' im a g in a t i o n ,  de l a  d e l i c a t e s s e  des  n e r f s ,  qu i  i n c l i n e  
a compa t i r ,  A f r i s s o n n e r ,  a s e c o u r i r ,  a f u i r ,  a 
c r i e r ,  a p e r d r e  l a  r a i s o n ,  a e x a g £ re r ,  a m e p r i s e r ,  a 
d e d a ig n e r ,  a n ' a v o i r  aucune i d e e  p r e c i s e  du v r a i ,  du 
bon e t  du beau ,  a e t r e  i n j u s t e ,  a e t r e  f ou .  (109)

Not q u i t e  a s u s c e p t i b i l i t y  t o  v a r i o u s  a f f e c t s ,  s e n s i b i l i t e

i s  n o t  a p o s i t i v e  a t t r i b u t e  a t  a l l .  I t  i s  t h e  pu re  b e i n g -
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a f f e c t e d ,  or  b e i n g - s u b j e c t  ( t o)  of t h e  s u b j e c t .  In  t he

P a radoxe , " s e n s i b i l i t e "  p o i n t s  to  t h e  p r i m i t i v e —n e i t h e r

n a t u r a l  nor  c o n v e n t i o n a l — f a c t  of  t h e  s e l f ' s  b e i n g - i n c a r n a t e

as  f l e s h ,  a f a c t  which bo th  b i n ds  us t o  ( through sympathy)

and i s o l a t e s  us (as am ou r - p r op re ) f r om o t h e r s .

Because  i t  i s  no t  a p o s i t i v e  a t t r i b u t e  of  t h e  s o u l ,  t h e

e x p re s s i o n  o f  s e n s i b i l i t y  c ann o t  be c o n t r o l l e d  or  o t h e r w i se

mas t e r e d ,  f o r  example t h rough  an e x e r c i s e  of  t h e  w i l l .

Indeed we might  t h i n k  of  s e n s i b i l i t e  a s  t he  r e v e a l e d n e s s  of

t he  s o u l  i n s o f a r  as  t h e  s o u l  i s  embodied.  Thus t h e

s e n s i t i v e  man i s  n e c e s s a r i l y  h o ne s t  and f r a n k .  "L'homme

s e n s i b l e  o b e i t  aux imp u l s ions  de l a  n a t u r e  e t  ne rend

p re c i s em en t  que l e  c r i  de son c o l u r . "  Like t h e  clumsy l ove r

110i n Le P r e m i e r ' s  ane cd o t e  , t h e  s e n s i t i v e  man wears  h i s

h e a r t  on h i s  s l e e v e .  And t h i s  i s  why he  i s  such a poor

a c t o r :  he canno t  bu t  be h i m s e l f .  " S ' i l  e s t  l u i  quand i l

j oue ,  comment c e s s e r a - t - i l  d ' e t r e  l u i ?  S ' i l  v eu t  c e s s e r

d ' e t r e  l u i ,  comment s a i s i r a - t - i l  l e  p o i n t  j u s t e  auque l  i l

f a u t  q u ' i l  s e  p l a c e  e t  s ' a r r e t e ? " ^ ^  That  t h e r e  i s  no such

" p o i n t  j u s t e "  i n d i c a t e s  t h a t  t h e  s e n s i t i v e  man does no t  so

much "have"  or  "p o s s e s s "  an i d e n t i t y  a s  he i s  impaled upon

h i s  i d e n t i t y .  Thus,  w h i l e  t h e  s e n s i t i v e  man can be s a i d  t o

be a lways  h i m s e l f ,  i t  cou ld  a l s o  be s a i d ,  and f o r  t h e  same

re a s o n s ,  t h a t  he i s  neve r  q u i t e  h i m s e l f .  Like t h e  madman in

th e  pa s s age  j u s t  c i t e d ,  or  l i k e  a woman l a ck i n g  t h e  c a p a c i t y  

112t o  r e f l e c t  upon h e r s e l f  , t h e  s e n s i t i v e  man i s  a lways 

"hors  de l u i -meme ,"  as  one i n  t he  g r i p  of  a p a s s io n  i s  s a i d
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t o  be "b e s id e  h i m s e l f . "

Le Premier  a cco un t s  f o r  t h i s  no n - co in c id e nc e  o f  t h e

s e n s i t i v e  man w i t h  h im s e l f  by r emark ing  t h a t  he  i s  a lways

a l r e a d y  on s t a g e .

Les hommes chauds ,  v i o l e n t s ,  s e n s i b l e s ,  s o n t  en s c en e ;  
i l s  donnen t  l e  s p e c t a c l e ,  mais  i l s  n ' e n  j o u i s s e n t  pas  . 
. . Dans l a  grande  comedie,  l a  grande comedie du monde, 
c e l l e  a l a q u e l l e  j ' e n  r e v i e n s  t o u j o u r s ,  t o u t e s  l e s  cimes 
chaudes  occupen t  l e  t h e a t r e ;  t ous  l e s  hommes de gen i e  
s o n t  au p a r t e r r e .  Les p r e m ie r s  s ' a p p e l e n t  des  f o u s ;  
l e s  s econ ds ,  qu i  s ' o c c u p e n t  a c o p i e r  l e u r s  f o l i e s ,  
s ' a p p e l l e n t  des s a g e s .  (113)

Thus,  f a r  f rom o f f e r i n g  an a l t e r n a t i v e  t o  t h e  t h e a t e r ,  t h e

s e n s i t i v e  man i s  t h e  t h e a t r i c a l  be ing  p a r  e x c e l l a n c e . And

to  t h i s  e x t e n t  t h e  s e n s i t i v e  man i s  t h e  twin  b r o t h e r  of t he

v i r t u o s o  of  m i mes i s , t h e  r e f l e c t i v e  man. What,  a f t e r  a l l ,

i s  t he  d i f f e r e n c e  between them?

The s e n s i t i v e  man, i t  was s a i d ,  i s  a poo r  a c t o r  because

he canno t  avo id  be ing  h i m s e l f .  The r e f l e c t i v e  man, on t he

.o th e r  hand ,  i s  neve r  h i m s e l f .  He i s  t h e  p e r f e c t  a c t o r

because  he has  no s e n s i b i l i t f e , no c h a r a c t e r  of h i s  own to

concea l  as  he p l a y s  h i s  r o l e .  He can p roceed  d i r e c t l y ,  by

means of  h i s  i n t e l l e c t ,  t o  embody t h e  i d e a l  t yp e  of  h i s

r o l e ,  a model which re semb le s  no one,  l e a s t  of  a l l  h i m s e l f .

The r e f l e c t i v e  a c t o r  " n ' a u r a  pas  a s e  s e p a r e r  de lui -meme,

i l  s e  p o r t e r a  t o u t  a coup e t  de p l e i n  s a u t  a l a  h a u t e u r  du
„  ,  ^14

modele i d e a l e . "  In t h i s  s e n s e ,  t he y  cou ld  h a r d l y  be

f a r t h e r  a p a r t ;  t h e  d i f f e r e n c e  between t h e  s e n s i t i v e  and t h e

r e f l e c t i v e  a c t o r  i s  t he  d i f f e r e n c e  between t h e  a c t u a l ,  which

means t he  common, and t h e  f i c t i o n a l ,  i . e . ,  t h e  i d e a l .

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

74

We have s e en ,  however ,  t h a t  t h e  s e n s i t i v e  man, l i k e  t h e

madman who l a c k s  t h e  c a p a c i t y  t o  r e f l e x i v e l y  de t e r mine  h i s

i d e n t i t y ,  i s  a lways  o u t s i d e  h i m s e l f ,  n eve r  q u i t e  c o i n c i d i n g

wi th  h i m s e l f .  His i d e n t i t y  i s  f i x e d  i n  a way he cannot

c o n t r o l ,  by t h e  views o t h e r  peo p l e  t a k e  of him.  Seen i n

t h i s  l i g h t ,  t h e  s e n s i t i v e  man r e semb le s  no one so  much as

h i s  o p p o s i t e ,  t h e  r e f l e c t i v e  man. Moreover ,  i f  Le P r e m i e r ' s

p o r t r a i t  of  t h e  r e f l e c t i v e  man has  any s i g n i f i c a n c e  a t  a l l ,

i t  i s  t o  undermine t h e  d i s t i n c t i o n s  between a c t u a l  and

f i c t i o n a l ,  n a t u r a l  and t h e a t r i c a l ,  e t c . ,  which supposed ly

s e p a r a t e  him from t h e  s e n s i t i v e  man i n  t h e  f i r s t  p l a c e .

R eca l l  t h a t  t h e  r e f l e c t i v e  a c t o r  i s  a b l e  t o  embody t he

c h a r a c t e r  of  an o th e r  f o r  t h e  very  r e a s on  t h a t  he p os s e s s e s

no c h a r a c t e r  of  h i s  own. "Et  p e u t - e t r e  e s t - c e  p a r ce  q u ' i l

n ' e s t  r i e n  q u ' i l  e s t  t o u t  p a r  e x c e l l e n c e ,  s a  forme

p a r t i c u l i e r e  ne c o n t r a r i a n t  j ama i s  l e s  formes e s t r a n g e r e s

q u ' i l  d o i t  p r e n d r e . " ' ^  The r e f l e c t i v e  man has  no " t r u e

s e l f "  a g a i n s t  which t h e  f i c t i o n a l i t y  of  h i s  r o l e s  can be

measured;  hence  t h e  d i s t i n c t i o n s  r e a l / i d e a l ,

n a t u r a l / t h e a t r i c a l  a r e  s imply  no t  a p p l i c a b l e  t o  him.

What i s  t h e  s i g n i f i c a n c e  of t h e  p a r a d o x i c a l  i d e n t i t y  of

t he  s e n s i t i v e  and r e f l e c t i v e  a c t o r ?  Near t h e  beg i nn in g  of

t he  d i a l o g u e ,  Le Premie r  remarks :

C ' e s t  a l a  n a tu r e  a donner  l e s  q u a l i t e s  de l a  p e r s on ne ,  
l a  f i g u r e ,  l a  v o i x ,  l e  j ugement ,  l a  f i n e s s e .  C ' e s t  a 
1 ' e t u d e  des g rands model e s ,  a l a  con na i s s an ce  du coeur  
humain,  a 1 ' u sag e  du monde, au t r a v a i l  a s s i d u ,  a 
1 ' e x p e r i e n c e ,  e t  a 1 ' h a b i t u d e  du t h e a t r e ,  a 
p e r f e c t i o n n e r  l e  don de n a t u r e .  (27)
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Nature  g iv e s  us  a l l  o f  ou r  q u a l i t i e s ,  a t t r i b u t e s  and

t a l e n t s ;  s e n s i b i l i t l , i n  s h o r t ,  i s  a g i f t  of  n a t u r e .  But

n a t u r e  c anno t  g i v e  us our  a b i l i t y  t o  i m i t a t e .  Mimesis i s

s t r i c t l y  a m a t t e r  o f  a r t .

Et comment l a  n a t u r e  s an s  l ' a r t  f o r m e r a i t - e l l e  un grand 
comedien,  p u i s qu e  r i e n  ne s e  p a s s e  exac t emen t  s u r  l a  
s cene  comme en n a t u r e ,  e t  que l e s  poemes d r a ma t iques  
s o n t  t o u s  composes d ' a p r e s  un c e r t a i n  sy s t eme de 
p r i n c i p e s ?  (117)

Nature  c a n n o t ,  by i t s e l f ,  c r e a t e  a g r e a t  a c t o r .  Thi s  may be 

symptomat ic  of  t he  c o n v e n t i o n a l i t y  o f  t h e  t h e a t e r ;  as  

D ide ro t  s a y s ,  i t  i s  no t  t h e  f u n c t i o n  of  t h e  t h e a t e r  t o  copy 

n a t u r e .  However,  i t  may a l s o  be b ec a us e ,  as  I have  

su g g e s t e d ,  n a t u r e ,  meaning s e n s i b i l i t e , i s  no t  " t h e r e "  t o  be 

cop i ed .  For  s e n s i b i l i t e  i s  n o t —no more t h a n  g e n i u s —a 

p e r s o n a l  a t t r i b u t e  or  q u a l i t y  or  t a l e n t .  S e n s i b i l i t e , as 

t he  b e i n g - i n c a r n a t e  of  t h e  s u b j e c t ,  d e s i g n a t e s  t h e  f a c t  of

our p r e s e n t n e s s  t o ,  bu t  a l s o  our  s e p a r a t e n e s s  from,  one

a n o t h e r .  I f  t h i s  i s  a g i f t  of  n a t u r e  ("don de n a t u r e " ) ,  i t  

i s  no t  a g i f t  o f  a n y t h i ng  which may or  may n o t  be g iv e n ,  

i . e . ,  s omething  a l r e a d y  p r e s e n t  and t h e r e f o r e  r e 

p r e s e n t a b l e .  In  t h e  t h e a t e r ,  t h i s  c o n d i t i o n  i s  not  

i m i t a t e d ,  bu t  l i t e r a l i s e d  i n  t h e  r e l a t i o n  of  t h e  a c t o r  t o

h i s  r o l e .  We might  s ay  t h a t  t h e  f a c t  of  our  embodiment i s

t he  medium of  t h e  t h e a t e r  a s  such ;  b u t  t h i s  would on ly  mean 

t h a t  i n  p a r t i c u l a r  i n s t a n c e s  of  t h e  t h e a t e r  ( e . g . ,  K l e i s t ' s  

Amphi t ryon) t h i s  f a c t  i s  a v e h i c l e  of  d r a m a t i c  s i g n i f i c a n c e .  

Once a g a i n ,  Le Premie r  s ay s :

C ' e s t  a 1 ' e t u d e  des  g r and s  mode l es ,  a l a  co nn a i s s an ce
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du coeu r  humain,  a 1 ' u sage  du monde, au t r a v a i l  a s s i d u ,  
a 1 ' e x p e r i e n c e ,  e t  a l ' h a b i t u d e  du t h e a t r e ,  a 
p e r f e c t i o n n e r  l e  don de n a t u r e .  (118)

Ar t  which " comple t e s "  ("a p e r f e c t i o n n e r  l e  don de n a t u r e " )

n a t u r e  i m i t a t e s  t h e  c o n d i t i o n  r a t h e r  t han  t h e  look of

n a t u r e ,  which i s  one way of  d e s c r i b i n g  "n a i v e"  a r t .  I f  i t

was an i m p e r a t i v e ,  d u r i n g  t h e  age of  D id e r o t ,  t h a t  a r t  be

n a i v e ,  one can r e a d i l y  un d e r s t a n d  t h e  e x t r a v a g a n t  c l a ims

made f o r  t h e a t e r  i n  g e n e r a l ,  and f o r  t h e  a c t o r  i n

p a r t i c u l a r ,  as  t h e  ep i t ome of such a r t .  For on ly  i n  t h e

t h e a t e r  i s  a r t  a b l e  t o  s u b s t i t u t e  i t s e l f  f o r  n a t u r e .

Mon ami ,  i l  y a t r o i s  model es ,  l 'homme de l a  n a t u r e ;  
l 'homme du p o e t e ,  l 'homme de l ' a c t e u r .  Ce lu i  de l a  
n a t u r e  e s t  moins grand que c e l u i  du p o e t e ,  e t  c e l u i - c i  
moins ^ r an d  que c e l u i  du g rand  comedien,  l e ^ p l u s  
exage re  de t o u s .  Ce d e r n i e r  monte su r  l e s  ep au l e s  du 
p r e c e d e n t ,  e t  se  ren fe rme  dans  un grand mannequin 
d ' o s i e r  don t  i l  e s t  l ' am e  . . . (119)

But one can  a l s o  un d e r s t a n d  t h e  ove rde t e rm ined  r e a c t i o n  of

some, no t a b l y  Rousseau,  go ing  back t o  Book I I I  of  P l a t o ' s

Re p ub l i c , a g a i n s t  t he  t h e a t e r .  The e x t r a o r d i n a r y  power of

t he  t h e a t r i c a l  c h a r a c t e r ,  h i s  magi ca l  p r e s e n c e  t o  t h e

aud i enc e ,  i s  co n d i t i o n e d  upon t h e  absence  of  t h e  a c t o r ,  h i s

absence  from h i m s e l f  a s  he  becomes h i s  r o l e .  The

p a r a d o x i c a l  i d e n t i t y  o f  t h e  s e n s i t i v e  and r e f l e c t i v e  a c t o r s

r eco rd s  a s u s p i c i o n  t h a t  i n  t h e  t h e a t e r  a r t  can a t t a i n  t h e

p r e s e n t n e s s  of n a t u r e  on ly  because  n a t u r e  i t s e l f  has

withdrawn from u s ,  becoming t h e a t e r .  Ro us s eau ' s  c e n s o r s h ip

of t h e  t h e a t e r  i n  h i s  L e t t r e  a d 'A l em be r t  may be seen  as  an

a t t emp t  t o  d e f u s e  t h e  t h r e a t  t h a t  our  r e l a t i o n s h i p  t o  t h e

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

77

world might  be as s p e c t a t o r s  t o  a show. For  D ide ro t  t he  

t h e a t r i c a l i z a t i o n  of  t h e  wor ld  had become a f a c t  which could 

no more be evaded t ha n  t h e  f a c t  of  our  embodiedness ,  hence 

our s e p a r a t i o n  from one a n o t h e r .  D i d e r o t ' s  unmasking o f  t he  

s e n s i t i v e  man as  i n h e r e n t l y  t h e a t r i c a l  su g g e s t s  t h a t  t h e  

c u l t  of  s e n s i b i l i t e , l i k e  am our -p rop re , i s  me re ly  an o th e r  

a t t emp t  t o  evade t h i s  f a c t ,  by t h e a t r i c a l i z i n g  ou r s e lv e s  and 

one a n o t h e r .  Ou t s ide  t h e  t h e a t e r ,  i n  " l a  g rande comedie du 

monde,” t h e  s e n s i t i v e  man i s  a lways on s t a g e ;  w i t h i n  t he  

t h e a t e r ,  he i s  a s p e c t a t o r  t o  a drama i n  which h i s  eva s i ons  

a r e  p l ayed  o u t ,  w i th  comic or  t r a g i c  r e s u l t s .  The Paradoxe 

does no t  a l t e r  D i d e r o t ' s  e a r l i e r  v i s i o n  of  what  t h e  t h e a t e r  

i s  or  cou ld  be ;  i t  me re ly  acknowledges t h a t  t h e r e  can be no 

escape  from th e  t h e a t e r  o u t s i d e  i t s  f ou r  w a l l s ,  and 

t h e r e f o r e  no e scap e  i n t o  t he  t h e a t e r  as  an i n d u l g e n t l y  

p a s s iv e  e n t e r t a i n m e n t .  Even i f  we may n o t  d e f e a t  

t h e a t r i c a l i t y ,  we may c o n t r o l  i t  by r e v e a l i n g  i t ;  bu t  on ly ,  

p a r a d o x i c a l l y ,  i n  t h e  t h e a t e r .
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IV. THEATER: AMPHITYRON

In t h e  p r e c e d i n g  s e c t i o n  I s t a t e d  t h a t  t h e  theme of  t he

s o u l ' s  embodiment or  i n c a r n a t i o n  a s  f l e s h  i s  l i t e r a l i z e d  in

the  t h e a t e r  i n  t h e  r e l a t i o n  of t h e  a c t o r  t o  h i s  r o l e ,  and

t h a t  t h i s  may be t h ou gh t  of  as  t h e  medium of t h e a t e r

g e n e r a l l y .  To make a c l a im  abou t  t h e  medium of  t h e a t e r

g e n e r a l l y  i s  t o  s ay  something abou t  t h e  p h y s i c a l  b a s i s  of

t he  t h e a t e r ,  w i t h o u t  which t h e r e  would be no such t h i n g  as

" t h e a t e r , "  a s  t h e r e  would be no th i n g  we c a l l  " p a i n t i n g "

w i thou t  p a i n t  and can vas ,  n o t h i n g  c a l l e d  "music" w i th ou t

sound.  But  so f a r  such a c l a i m  rema ins  empty,  as  empty as

t h e  " c l a im" t h a t  wood i s  t he  medium of  wood c a r v i n g .  While

t h i s  may s ay  something abou t  wood ca rv i n g  as  a k in d  of

amusement ,  i t  s ays  no t h i ng  a t  a l l  abou t  t h e  ways i n  which

the  ca rv in g  o f  wood may c r e a t e  works of a r t ,  i . e . ,  t h e  a r t

of s c u l p t u r e .  I t  s ay s  n o t h i ng  b e ca us e ,  as  S t a n l ey  Cave l l

has  w r i t t e n ,  "wood or s t o n e  would no t  be a medium of

120s c u l p t u r e  i n  t he  absence  of  t h e  a r t  of  s c u l p t u r e . "

P roponen t s  of  s o - c a l l e d  pos t -modern ism w i l l  p o i n t  out  

t h a t  t h i s  f o r m u l a t i o n  p r e su p po se s  t h e  e x i s t e n c e  of  " t he  a r t  

of s c u l p t u r e " ;  and t h a t  t h e  r e a s on  f o r  s a y i ng  t h a t  "wood" or  

" s t on e"  or  " m e t a l , "  or  "space  as  such" i s  t h e  medium of 

s c u l p t u r e  i s  t h a t  " t he  a r t  of  s c u l p t u r e "  can no l onge r  be 

taken  f o r  g r a n t e d .  At t h i s  p o i n t  we can s ay :  t h e  e x i s t e n c e  

of " t he  a r t  of s c u l p t u r e "  i s  s e l f - e v i d e n t ,  which amounts t o  

s ay ing  t h a t  our e x p e r i e n c e  of  p a r t i c u l a r  works which we

78
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a cc ep t  a s  s c u l p t u r e  r e n d e r s  t h e  q u e s t i o n  of  t h e  e x i s t e n c e  of 

" t h e  a r t  o f  s c u l p t u r e "  i r r e l e v a n t .  With t h e  d e c l i n e  o f  an 

a u t h o r i t a t i v e  t r a d i t i o n ,  i n  t h e  l a t e  18th c e n t u r y ,  which 

could a s s u r e —a p r i o r i , a s  i t  w e re—t h e  a r t i s t i c  i d e n t i t y  of 

p a r t i c u l a r  works ,  i t  became t h e  t a s k  of t h e  a r t work  t o  

c o n t i n u a l l y  d i s c o v e r  or  r e d i s c o v e r  what i s  e s s e n t i a l  t o  our 

ex p e r i e n c in g  t h e s e  works a s  s c u l p t u r e ,  drama,  n a r r a t i v e ,  

c r i t i c i s m ,  e t c .  To s ay  t h a t  embodiment i s  t h e  medium o f  t he  

t h e a t e r  i s  t o  s ay  of  p a r t i c u l a r  works t h a t  t h e  f a c t  of  t h e  

s o u l ’s i n c a r n a t i o n  i n  a body i s  a v e h i c l e  of  d r a m a t i c  

s i g n i f i c a n c e ,  of t h e s e  works '  s i g n i f i c a n c e  as  t h e a t e r .

K l e i s t ' s  Amphit ryon (1806) r a i s e s  t h e  q u e s t i o n  o f  i t s

medium from th e  very  b e g in n i n g .  I am t h i n k i n g  o f  t h e  moment

in  Act I ,  s c ene  1,  when t h e  s e r v a n t  S os i a s  s t o p s  i n  t h e

woods nea r  Amph i t ryon ' s  house  t o  r e h e a r s e  h i s  en co u n t e r  w i th

Alkmena,  when he mus t  t e l l  h e r  o f  Amph i t ryon ' s  v i c t o r y  on

th e  b a t t l e  f i e l d ,  and of  h i s  impending r e t u r n .  He must

r e h e a r s e  h i s  r e p o r t  becaus e  he was not  p r e s e n t  a t  t h e  b a t t l e

he must d e s c r i b e ,  and he must  make up a h e r o i c  t a l e  of  v a lo r

and b loody  v i c t o r y .  I t  i s  a r o l e  which d o e s n ' t  r e a l l y  s u i t

him,  and S os i a s  compla ins  of h i s  m a s t e r ' s  " s c h l e c h t e r

S t r e i c h "  i n  s e nd in g  him ou t  in  t h e  dead o f  n i g h t ,  r a t h e r

t han w a i t i n g  u n t i l  morning,  as i f  t o  t e s t  h i s  cou rage ,

whereas "Ein wenig Ru cks i ch t  war ,  und N a c h s t e n l i e b e , / S o  l i e b

mi r ,  a l s  d e r  Kei l  von Tugenden , /Mi t  welchem e r  des  Fe indes  

121Reihen s p r e n g t .  But however many t e r r o r s  t h e  da rk n es s  

may have i n  s t o r e  f o r  S o s i a s ,  h i s  v u l n e r a b i l i t y  a t  t h i s
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moment has  as much t o  do w i th  h i s  be ing  t h e  f i r s t  c h a r a c t e r  

s e n t  ou t  on s t a g e ,  a l on e  b e f o r e  t h e  h idden  eyes of  t h e  

au d i e nc e .  I t  i s  a s  i f  t h e  eye s o f  t h e  au d i e n c e ,  a s  much as  

h i s  mas t e r  Amphi t ryon,  had t he  power,  r e i f i e d  by a thousand  

y ea r s  of  t h e a t r i c a l  c o n v en t i on ,  t o  e n s l a v e  him,  t o  f o r c e  him 

in t o  r o l e s  and r i d i c u l o u s  po se s  which do no t  s u i t  h i s  modest  

p e r s o n a l i t y .  And i t  i s  a t  t h i s  moment of s e l f - a l i e n a t i o n  

t h a t  S os i a s  e nc o un t e r s  h i s  do ub l e ,  Mercury,  who ha s  t he  

t e r r i b l e  b u t  f a s c i n a t i n g  power t o  t r e a t  t he  p r i v a t e  be ing  

"So s i a s "  a s  no th i n g  more t h an  a d r am a t i c  r o l e .

S os i a s  i s  comic i n  t h e  same way t h a t  D i d e r o t ' s  

s e n s i t i v e  a c t o r  i s  comic;  n e i t h e r  r e a l i z e s  what i t  means t o  

be on s t a g e ,  i n  t h e  p r e s e n c e  of  an au d i e nc e .  F ind ing  

h i m se l f  in  t h e  b i z a r r e  p o s i t i o n  of  hav ing  t o  prove  h i s  

i d e n t i t y  t o  Mercury,  and t h e r e b y  t o  h i m s e l f ,  So s i a s  does 

what any o f  us would do: he p i n c h e s  h i s  f l e s h  and a s s e r t s  "I  

am I . "  But  t h i s  c a r t e s i a n  c e r t a i n t y  w i l l  no t  s u f f i c e  t o  

ward o f f  t h e  e v i l  demon Mercury,  because  t he  " I "  which 

cannot  doubt  t h a t  i t  doub ts  i s  no t  n e c e s s a r i l y  " S o s i a s . "

That t h i s , t h i s  body abused f i r s t  by Amphi t ryon,  and now by 

Mercu ry ' s  s t i c k ,  t h a t  t h i s  f l e s h  which he cannot  throw o f f  

l i k e  an o ld  c o a t ,  a l t hou gh  he  would j u s t  as soon do so ,  i s  

c a l l e d  " S o s i a s , "  i s  f i n a l l y  j u s t  " e i n  u n v e r bu r g t e s  G e ru ch t . "  

I t  i s  w i th  t h e  wisdom t h a t  comes o f  t oo  many b e a t i n g s —a 

wisdom which Amphit ryon w i l l  no t  a c q u i r e  u n t i l  t h e  end of  

t h e  p l a y — t h a t  S os i a s  f i n a l l y  t u r n s  over  h i s  i d e n t i t y  t o  

Mercury,  f r e e  t o  go h i s  way w i th  t h e  g r a t i f y i n g  a s s u ra n ce
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t h a t  i f  he  i s  no t  S o s i a s ,  he must  s u r e l y  be som e th in g .

I s ay  t h a t  S o s i a s '  s ubmis s ion  shows wisdom because  

Mercu ry ' s  power over  him,  l i k e  t h e  power over  t h e  D i d e r o t ' s  

r e f l e c t i v e  a c t o r  over  t h e  s e n s i t i v e  man, i s  a b s o l u t e .

Unl ike  S o s i a s ,  Mercury can a f f o r d  t o  t r e a t  t h e  r e f e r e n t  of 

"Sos i a s"  (whatever  e l s e  i t  migh t  be)  as  a c o l l e c t i o n  of  

manner isms,  speeches  and a p p e t i t e s ,  i n  s h o r t ,  as  a 

t h e a t r i c a l  r o l e .  Mercury,  and J u p i t e r  (who w i l l  abuse  

Amphitryon i n  t h e  same way) can a f f o r d  t h i s  l ux u ry ,  which 

c o n s t i t u t e s  t he  p e r f e c t i o n  of  t h e i r  im p e r s o n a t i o n s ,  only  

because  t he y  a r e  n o t ,  r e s p e c t i v e l y ,  So s i a s  and Amphit ryon.  

Who or  what  a r e  J u p i t e r  and Mercury? The r emainder  of  t h i s  

s e c t i o n  w i l l  be concerned  w i th  answer ing  t h i s  q u e s t i o n .  My 

h yp o t he s i s  i s  t h a t  t h i s  q u e s t i o n  i s  i n  f a c t  a q u e s t i o n  

r e ga rd in g  t h e  medium o f  t he  t h e a t e r  g e n e r a l l y ,  which meant ,  

f o r  K l e i s t  w r i t i n g  i n  t h e  e a r l y  n i n e t e e n t h  c e n t u r y ,  a 

q u e s t i o n  of  how th e  p h y s i c a l  c o n d i t i o n s  of  t h e  t h e a t e r  could 

be a v e h i c l e  of  d r a m a t i c  s i g n i f i c a n c e  a t  a l l .

The encou n t e r  between So s i a s  and Mercury i s ,  of  c o u r s e ,  

a p remon i t i on  of  Amph i t ryon ' s  mee t i ng  w i t h  J u p i t e r ,  which 

occup ie s  t h e  a c t i o n  of  t h e  p l a y .  Be fo re  we g e t  t h e r e ,  

however ,  he shou ld  t r y  t o  l o c a t e  So s i a s  in  r e l a t i o n  t o  what  

w i l l  f o l l o w .  S p e c i f i c a l l y ,  we shou ld  t r y  t o  answer S o s i a s '  

q u e s t i o n :  why d id  Amphit ryon send him on h i s  m i s s i on  in  t he  

dead of  n i g h t  r a t h e r  t han  w a i t i n g  u n t i l  morning?

According t o  t he  myth su r ro und ing  t h e  b i r t h  of  

H e rc u l e s ,  E l e c t r y o n ,  King of Mycenae,  had c a l l e d  upon h i s
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nephew Amphit ryon t o  r u l e  w h i l e  he was a bs en t  avenging  t h e

dea th  of  h i s  e i g h t  sons  du r ing  a c a t t l e  r a i d  p e r p e t r a t e d  by

P t e r e l a u s .  Dur ing E l e c t r y o n ' s  ab sen ce ,  Amphit ryon p a i d  a

ransom and r e t a i n e d  p o s s e s s i o n  of  t h e  c a t t l e  from t h e  King

of  E l i s .  When E l e c t ry o n  l e a r n ed  o f  Amph i t ryon ' s  c o n c e s s io n ,

he  became angry  and h u r l e d  a c l u b  a t  one of  t h e  cows.  The

c lu b  rebounded o f f  t h e  cow' s  ho rn  and k i l l e d  E l e c t r y o n ,

Alkmena ' s f a t h e r .  Amphit ryon t h en  f l e d  t o  Thebes,  where he

was p u r i f i e d  by King Creon.  But  t he  c h a s t e  Alkmena r e f u s e d

to  l ove  Amphit ryon u n t i l  he had  redeemed h im se l f  by aveng ing

the  de a th  o f  Alkmena ' s  e i g h t  b r o t h e r s .  Thus,  in  o rd e r  t o

ga in  t h e  r i g h t  t o  Alkmena ' s  l o v e ,  Amphit ryon t ook an army to

122B o e th i a s ,  where he sound ly  d e f e a t e d  P t e r e l a u s .

Thi s  i s  where t he  v a r i o u s  d r am a t i c  p r e s e n t a t i o n s  of  t h e  

myth b eg in .  J u p i t e r ,  s e e i n g  i n  Amph i t ryon ' s  absence  t h e  

o p p o r t u n i t y  t o  make l ov e  t o  Alkmena, whethe r  t o  impregna t e  

h e r  w i th  t h e  c h i l d  who would t u r n  ou t  t o  be H e r cu l e s ,  or 

me re ly  f o r  h i s  own p l e a s u r e ,  d i s g u i s e d  h i m se l f  as Amphitryon 

and sp e n t  w i th  Alkmena t h e  n i g h t  b e f o r e  Amph i t ryon ' s  r e t u r n .

The a n c i e n t  s o u r c e s ,  f o r  example Hesiod i n  The Sh i e l d  

o f  H e r c u l e s , compel us t o  r e g a r d  Amph i t ryon ' s  war w i th  t he  

Taphians  and t h e  Te l eboans as a k ind  of  p u r i f i c a t i o n  r i t e  

which would make p o s s i b l e  a ma r r i a ge  o f  Amphitryon and 

Alkmena.  In  avenging  t h e  dea th  of  Alkmena ' s  b r o t h e r s ,  

Amphitryon i s  comp le t i ng  E l e c t r y o n ' s  u n f i n i s h e d  b u s i n e s s ,  

and t h e r eb y  redeeming h i m s e l f  from the  c u r s e  b r oug h t  upon 

him when he  caused  t he  dea t h  of  E l e c t r y o n ,  h i s  b r i d e ' s
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f a t h e r .  I t  i s  s u r e l y  no a c c i d e n t  t h a t  war which i s  t o

p u r i f y  Amphi t ryon,  and t h u s  en ab l e  him t o  de f l o wer  t h e

v i r g i n a l  Alkmena,  a l s o  p r o v i d e s  t h e  o p p o r t u n i t y  f o r  a n o t h e r

f a t h e r - s u r r o g a t e ,  J u p i t e r ,  t o  pe r fo rm  t h i s  a c t  i n  h i s  s t e a d .

In an e s s a y  on,  among o t h e r  m a t t e r s ,  t he  d i f f i c u l t

c o m p a t i b i l i t y  o f  sex w i th  m a r r i a g e ,  Freud r emarks  t h a t  t h e

h us b an d ' s  d e f l o r a t i o n  of  h i s  b r i d e  i s  o f t e n  t h e  beg in n in g  of

the end o f  t h e i r  m a r r i a g e .  As f a r  as t h e  young w i f e  i s

conce rned ,  "a husband i s ,  s o  t o  sp ea k ,  neve r  a n y t h i ng  bu t  a

p roxy ,  never  t h e  r i g h t  man; t h e  f i r s t  c l a im  upon t h e  f e e l i n g

of  l ov e  i n  a woman be long s  t o  someone e l s e ,  i n  t y p i c a l  c a s e s  

123t o  h e r  f a t h e r .  The man who t a k e s  he r  v i r g i n i t y  w i l l

i n v i t e  upon h i m s e l f  t h e  wrath  of  a b r i d e  whose r e p r e s s e d

d e s i r e  f o r  h e r  f a t h e r  ha s  been on ly  i n a d e q u a t e ly  f u l f i l l e d .

Th i s ,  a c c o rd i n g  t o  F r eud ,  i s  t h e  o r i g i n  no t  only  of  many

d i v o r c e s ,  bu t  of  v a r i o u s  p r i m i t i v e  r i t e s  in  which t h e  b r i d e

i s  de f l owe re d  by someone o t h e r  t han  h e r  husband,  w i th  whom

she must  c r e a t e  a l i f e .  I n  t h e s e  cer emon ie s ,  t h e  man who

pu n c t u r e s  t h e  hymen i s  u s u a l l y  a s a c r e d  f i g u r e ,  f o r  on ly  t h e

b r i d e ' s  i d e n t i f i c a t i o n  o f  t h i s  f i g u r e  w i th  h e r  f a t h e r  w i l l

pe r m i t  t h e  d i s c h a r g e  of  h e r  i n f a n t i l e  f i x a t i o n .  " P r i m i t i v e

custom ap pea r s  t o  a cco r d  some r e c o g n i t i o n  t o  t h e  e x i s t e n c e

of t h e  e a r l y  s e xu a l  wish  by a s s i g n i n g  t h e  du ty  of

d e f l o r a t i o n  t o  an e l d e r ,  a p r i e s t ,  or  a h o ly  man, t h a t  i s ,

124to  a f a t h e r - s u b s t i t u t e . " Thus,  one shou ld  no t  be 

s u r p r i s e d  t o  f i n d  " d i v i n e  f i g u r e s  t o o ,  among t h e  f a t h e r -  

s u r r o g a t e s  t o  whom d e f l o r a t i o n  i s  e n t r u s t e d . "  The
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p o s s i b i l i t y  of  a s u c c e s s f u l  ma r r i a ge  r e s t s  upon t h e  t enuous  

anfl somewhat p a r a d o x i c a l  ground s t a k e d  ou t  by t h e  " t aboo  on 

v i r g i n i t y " :  only  an i n i t i a l  a c t  of i n f i d e l i t y  ho ld s  ou t  t he  

p o s s i b i l i t y  o f  l a t e r  f i d e l i t y .

E a r l i e r  i n  t h e  same e s s a y ,  Freud d i s c u s s e s  t h e  same

d i s c r ep an cy  between an i n i t i a l  and sub sequen t  cho i c e  of  t h e

love  o b j e c t  i n  m a r r i a g e ,  t h i s  t ime  from t h e  h u sb a n d ' s  p o i n t

of  view.  The h us b an d ' s  cho i c e  of a w i f e  depends  upon h i s

i n i t i a l  f i x a t i o n  on h i s  mo the r .  That  h i s  f a t h e r  has  s exua l

acc e s s  t o  h i s  mother  comes as  a c a t a s t r o p h i c  d i s c o v e r y ;  t he

male c h i l d ,  remarks  F reud ,  can only  r e g a r d  h i s  m o t h e r ' s

r e l a t i o n s  w i t h  h i s  f a t h e r  as an " a c t  of  i n f i d e l i t y  on h e r  

125p a r t . ” I f  h i s  subsequen t  development  does no t  l e ad  him

to  view t h e  s i t u a t i o n  o th e r w i s e ,  he  w i l l  be unab l e  t o

r e c o n c i l e  t h e  s e n s u a l  s i de  of  h i s  l o v e - l i f e  w i th  t he

a f f e c t i o n a t e  s i d e .  In  t h i s  c o n d i t i o n ,  which Freud c a l l s

"p sych i c  impo t enc e , "  t h e  man w i l l  be unab l e  t o  admi t

s e n s u a l i t y  i n t o  h i s  r e l a t i o n s  w i th  t h e  o b j e c t  of  h i s

a f f e c t i o n ,  and w i l l  d e s i r e  on ly  women he r e g a r d s  as

degraded ,  or  " l o o s e . "  "The e r o t i c  l i f e  of  such peop l e

remains  d i s a s s o c i a t e d ,  d i v i d ed  between two c h an ne l s ,  t he

same two t h a t  a r e  p e r s o n i f i e d  i n  a r t  as hea ven ly  and e a r t h l y

(or animal )  l o v e .  Where such men l ove  t h ey  have no d e s i r e ,

126and where t he y  d e s i r e  t hey  canno t  l ov e .  The v i c t i m  of  

p syc h i c  impo tence—which,  a c co rd i ng  t o  F r eud ,  i s  a lmos t  

u n i v e r s a l  i n  g r e a t e r  or  l e s s e r  de g re e s  in  c i v i l i z e d  c u l t u r e ,  

r e s e r v e s  h i s  d e s i r e  f o r  o b j e c t s  a l r e a d y  p o s s e s s ed  or
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p o s s e s s a b l e  by o t h e r  men, women of  " l o os e "  m o ra l s ,  "who

127(cannot )  know t h e  r e s t  of  h i s  l i f e . "  He w i l l  on ly  r e v e a l  

h i s  d e s i r e  t o  a woman who canno t  know him,  and who, be ing  no 

v i r g i n ,  i s  no t  worthy of  h i s  d e s i r e .

While  F r e u d ' s  d i a l e c t i c  of  t h e  v i r g i n  and t h e  whore

w i l l  s u r e l y  seem f a m i l i a r  t o  anyone who knows K l e i s t ' s

female c h a r a c t e r s ,  f o r  t he  moment I want on ly  t o  r e t a i n

F re u d ' s  remarks  on t h e  " t aboo of  v i r g i n i t y "  i n s o f a r  as  t h ey

a re  r e l e v a n t  t o  t h e  s e t t i n g  of  Amphi t ryon. For i f  only an

o r i g i n a l  a c t  of  i n f i d e l i t y  ( the ce r em on ia l  b r e a k i n g  of  t h e

hymen by a q u a s i - d i v i n e  f i g u r e )  c an  a s s u r e  t h e  p o s s i b i l i t y

of t he  b r i d e ' s  l a t e r  f i d e l i t y  i n  m a r r i a g e ,  h e r e  we have t h e

t r a g i c  pa radox  a t  t h e  c e n t e r  o f  t h e  Amphit ryon myth:  "So

s c h e i n t  e r  (Amphitryon) d i e  G a t t i n  ge r ade  auf  dem weg

v e r l i e r e n  zu s o l l e n ,  au f  dem e r  s i e  e i n z i g  gewinnen konn t e :

128d i e  t r a g i s c h e  D i a l e c t i k  i s t  auch h e i r  am Werk."

M on ta igne ' s  e ss ay  "Sur des ve r s  de V i r g i l e "  i s ,  l i k e  

F r e u d ' s  e s s a y ,  conce rned  w i th  t h e  d i f f i c u l t y  c o m p a t a b i l i t y  

of sex w i th  m ar r i a ge .  More i n  t h e  s p i r i t  of  K l e i s t ,  

however ,  i t s  r e a l  s u b j e c t  i s  pe rhap s  t h e  m o r a l l y  e s t a b l i s h e d  

l i m i t s  of  our  knowledge of  o t h e r  p e o p l e .  According t o  t he  

p r i n c i p l e  t h a t  " l e s  maux de l ' ame  s ' o b s c u r r i c i s s e n t  l e u r  

f o r c e , "  t h e  more we a t t em p t  t o  h a r n e s s  s e x u a l  energy  t h rough 

i n s t i t u t i o n s  l i k e  m a r r i a ge ,  a l l  t h e  more w i l l  d e s i r e  e scape  

our c o n t r o l .  Men d e s i r e  c h a s t i t y  of  t h e i r  w ive s ;  bu t  

c h a s t i t y  i s  s e d u c t i v e .  Hence t o  i d e a l i z e  c h a s t i t y  i s  t o  

r i s k  becoming a cuckho ld .  A h u sb a n d ' s  c u r i o s i t y  r eg a r d in g
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h i s  w i f e ' s  c h a s t i t y  i s  d ea d ly :  " C ' e s t  f o l i e  de v o u l o i r

s ' e s c l a i r c i r  d ' u n  mal auque l  i l  n ' y  a p o i n t  de medec ine  qu i

129ne 1 ' emp i re  e t  l e  r e n g r e g e ; .  . Montaigne r e f e r s  t o

s e v e r a l  amusing p r a c t i c e s  de s ig ned  t o  q u i e t  t h e  h u s b a n d ' s

c u r i o s i t y  r e g a r d i n g  h i s  w i f e ' s  c h a s t i t y .  Among t h e s e  we

f i n d  t h e  f o l l o w in g :

Et  p o u r t a n t  a i n t r o d u i t  c e r t a i n e  n a t i o n  que l e  p r e s t r e  
ouvre l e  pas  a l ’e s pou se e ,  l e  j o u r  des no pce s ,  pour  
o s t e r  au mar i e  l e  doub te  e t  l a  c u r i o s i t e  de c e r c h e r  en 
ce  p r em ie r  e s s a y  s i  e l l e  v i e n t  a luy v i e r g e  ou b l e s s S e  
d ' u n  amour e s t r a n g e r e .  (130)

While t h i s  example cou ld  have  come s t r a i g h t  ou t  o f  F r e u d ' s

"Taboo on V i r g i n i t y , "  t h e  example immedia te ly  p r e ce d i n g  may

se r v e  us as an a p t  d e s c r i p t i o n  of  t h e  m i s e - e n - s c e n e  of

Amphi t ryon:

Et  avoyent  l e s  Romains en cous tume,  r evena ns  de voyage,  
d ' en vo ye r  au devan t  en l a  maison f a i r e  s c a v o i r  l e u r  
a r r i v e e  aus  femmes, pour  nes l e s  s u r p r e n d r e .  (131)

Here we have one p o s s i b l e  answer  t o  S o s i a s '  i n i t i a l

q u e s t i o n .  Amphit ryon has  s e n t  S os i a s  on h i s  m i s s i o n  i n  t h e

dead of n i g h t  i n  o rd e r  t h a t  he may warn Alkmena,  and whoever

i s  wi th  h e r ,  of  Amph i t ryon ' s  impending r e t u r n  t h e  fo l l o w in g

day.  I f  t h i s  i s  a r e a s o n a b l e  c h a r a c t e r i z a t i o n  o f  S o s i a s '

m i s s i on ,  two l i n e s  of i n t e r p r e t a t i o n  immed ia te ly  p r e s e n t

t hem se l ve s .  For  t h i s  s u g g e s t s ,  f i r s t  of  a l l ,  t h a t

Amphi t ryon ' s  "problem" i n  t h i s  p l a y  w i l l  have  someth ing  t o

do w i th  h i s  c u r i o s i t y ,  h i s  w i l l  t o  know o f  h i s  w i f e ' s

f i d e l i t y .  As i f  Alkmena ' s  c h a s t i t y ,  f o r  t h e  same r ea son

t h a t  i t  i s  s a c r e d ,  s i g n i f y i n g  m e t a p h y s i c a l  p u r i t y ,  has  a

t e r r i f y i n g  a s p e c t  as w e l l ,  which Amphit ryon ha s a s  much

L
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r e a s on  t o  f e a r  a s  h e r  i n f i d e l i t y .  And s econd ,  i f  we a l l ow  

t h a t  S o s i a s '  m i s s i o n  i s  t o  warn a lkmena,  i t  f o l l o w s  t h a t  

Amphit ryon a l r e a d y  knows,  or  ha s  r e a so n  t o  know what  i s  

happening  t h i s  n i g h t ,  i n  h i s  ab se nc e ,  on h i s  ma r r i a g e  bed.  

Now Amphit ryon would have r ea s on  t o  know i f  what i s  

happening  t h a t  n i g h t  were someth ing  l i k e  t h e  r i t u a l  b r e ak i ng  

of  h i s  b r i d e ' s  hymen by a d i v i n e  f i g u r e ,  J u p i t e r ,  i n  o rd e r  

t h a t  t h e y ,  as  husband and w i f e ,  may l a t e r  consummate t h e i r  

m a r r i a g e .  I f  J u p i t e r ' s  f u n c t i o n  h e r e  i s  c e r e m o n ia l ,  c l e a r l y  

h i s  r e l a t i o n  t o  Amphit ryon i s  no t  s imp ly  t h a t  of  a 

l i b e r t i n e ,  a f i n i t e  r i v a l ,  t o  a cuckho lded husband .  The 

suc c e s s  of  t h e  r i t e  w i l l  depend,  as  Freud s u g g e s t s ,  on t h e  

b r i d e ' s  am b iv a l e n t  i d e n t i f i c a t i o n  of  t h e  ce r em on ia l  f i g u r e  

( J u p i t e r )  w i t h  t h e  husband (Amphi tryon) .  J u p i t e r  must  be 

i d e n t i f i e d  w i th  Amphit ryon in  o r d e r  t h a t  t h e  b r i d e ' s  

" t h r a l l do m "  w i th  he r  f i r s t  l o v e r  may be t r a n s f e r r e d  over  t o  

he r  husband ;  b u t  t h i s  i d e n t i f i c a t i o n  must n o t  be c a r r i e d  t oo  

f a r ,  in  o rd e r  t h a t  t h e  b r i d e ' s  vengeance  may be d i s c h a r g e d  

du r i ng  t h e  r i t e  and no t  b rought  i n t o  t he  m ar r i a ge .

I f  a l l  of  t h i s  seems s u s p i c i o u s l y  " p s y c h o l o g i c a l , "  l e t  

us on ly  be a r  i n  mind t h a t  by emphas iz ing  t h e  ce r e mo n ia l  

a s p e c t  of  J u p i t e r ' s  v i s i t ,  we l e a ve  open t h e  c e n t r a l  

q u e s t i o n  of  Alkmena ' s  f i d e l i t y  t o  Amphi t ryon.  I f  on ly  an 

i n i t i a l  a c t  of  i n f i d e l i t y  can a s s u r e  t h e  p o s s i b i l i t y  of t he  

b r i d e ' s  l a t e r  f i d e l i t y  i n  m a r r i a g e ,  one must  h e s i t a t e  t o  

c a l l  t h i s  an " a c t  of  i n f i d e l i t y . "  Or,  t o  p u t  i t  an o t he r  

way, i f  J u p i t e r  i s  Amph i t ryon ' s  r i v a l ,  i t  may be because
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Amphitryon needs  a r i v a l ,  or  r i v a l s  h im se l f  f o r  Alkmena' s  

a f f e c t i o n s .

Upon h i s  r e t u r n ,  Amphitryon p r ay s  t o  t h e  Gods:

Der Himmel gebe ,
Dass meine G a t t i n  n i c h t  vor  mir  e r s c h r i c k t ,
N ich t  f u r c h t  i c h ,  das s  nach d i e s e r  f l u c h ' g e n  Trennung 
Alkmene minder  z a r t l i c h  mich empfangt ,
Als i h r  Amphit ryon zurucke  k e h r t .  ( 11 .2 ,  v .  759)

This i s  K l e i s t ' s  " t r a n s l a t i o n "  o f  t h e  fo l l ow in g  l i n e s  in

M o l i e r e ' s  v e r s i o n :

Fas s e  l e  C i e l  qu 'Amphi t ryon va inqueu r  
Avec p l a i s i r  s o i t  revu de s a  femme,
Et que ce j o u r  f a v o r a b l e  a ma flamme 
Vous r edonne a mes yeux avec  l e  meme co eu r ,
Que j ' y  r e t r o u v e  a u t a n t  d ' a r d e u r  
Que vous en r a p p o r t e  mon ame! (132)

In M o l i e r e ' s  v e r s i o n ,  Amphi t ryon ' s  p r a y e r  i s  based on t h e

c o n t i n u i t y  of  h i s  p a s t  s e l f  w i th  h i s  p r e s e n t  s e l f .  He p r ay s

t h a t  Alkmena w i l l  r e c e i v e  him wi th  t he  same p a s s io n  w i th

which she  bade him f a r e w e l l ;  t h a t  h e r  love  f o r  him w i l l  be

as c o n s t a n t  as h i s  own s e l f - i d e n t i t y  over  t ime .

K l e i s t ' s  Amphit ryon i s  much l e s s  c o n f i d e n t .  His p r a y e r

i s  framed i n  n e g a t i v e s .  I t  has  t h e  t o n e  of  one who wishes

to a l l a y  f e a r s  t h a t  a l r e a d y  haun t  him ( "Nicht  f u r c h t  i ch  . .

. " ) ,  h i s  f e a r  t h a t  she  w i l l  r e c e i v e  him wi th  l e s s  love

("dass  . . .Alkmene minder  z a r t l i c h  mich empfangt  . . . " ) ,

indeed t h a t  she  w i l l  be r e pu l s ed  by him ("Dass meine G a t t i n

n i c h t  vor  mir e r s c h r i c k t  . . . " )  Thus our  h y p o th e s i s  of

Amph it ryon ' s  p r em on i t i on  i s  con f i rmed .  But why should  she

r e c e i v e  him wi th  l e s s  t e n d e r n e s s  a f t e r  on ly  a " f l u c h t ' g e n

Trennung"? Perhaps  because  he i s  no l onge r  t h e  same
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Amphitryon t h a t  he was b e f o r e  t h e  b a t t l e ,  or  he can no 

l onge r  be t h e  same. Whereas M o l i e r e ' s  Amphitryon p r a y s  t h a t  

Alkmena w i l l  r e co g n i ze  t h a t  ne i s  t h e  same l o v i ng  husband as 

b e f o r e ,  K l e i s t ' s  Amphit ryon p r a y s  t h a t  she  w i l l  r e c e i v e  him 

no l e s s  l o v i n g l y  t h a n  he r  v e r s i o n  of  him.  "Nich t  f u r c h t  

i c h ,  da s s  nach d i e s e r  f l u c h t ' g e n  Trennung/Alkmene minder  

z a r t l i c h  mich em p f an g t , / A l s  i h r  Amphitryon zur'dcke k e h r t . "

I t  i s  as  i f  d u r i ng  or  because  of  t h e i r  " f l u c h t ' g e n  Trennung" 

(which now s u gg es t s  a d imens ion o t h e r  t han  t e m p o r a l ) ,  a 

be ing o th e r  t han  t he  husband she  ha s  known as "Amphi t ryon" 

has  emerged,  and s t a n d s  naked and v u l n e r a b l e .  Our so u r ce  

m a t e r i a l s  have p r e p a r e d  us t o  r e co g n i ze  j u s t  such a second 

Amphit ryon:  up t o  t h i s  p o i n t  he has  been Alkmena ' s  husband;  

but  now t h a t  he ha s  won t h e  war ,  aveng ing  t h e  l o s s  of  he r  

e i g h t  b r o t h e r s ,  Amphit ryon p r e pa re d  t o  win t h e  r i g h t  t o  be 

he r  l o v e r .

A f t e r  Alkmena ' s s t a r t l e d  "Quoi? de r e t o u r  s i  t o t ? " ,  

M o l i e r e ' s  Amphit ryon s a y s ,  " C e r t e s ,  c ' e s t  en ce j our /Me 

donner  de vos feux un mauvais temoignage . . . "  (v. 857) 

K l e i s t ' s  Amphi t ryon,  on t he  o t h e r  hand,  i s  s t i l l  t a l k i n g  t o  

h i m s e l f ,  or  on ly  i n d i r e c t l y  t o  Alkmena: "Was! d i e s e r

A us r u f , /F u rw ah r ,  s c h e i n t  e i n  zwe ideu t i g  Zeichnen mi r , / Ob  

auch d i e  G o t t e r  j enen  Wunsch e r h o r t . "  ( I I . 2,  v.  765) .

Whereas "un mauvais t emoignage"  r e f e r s  d i r e c t l y  t o  "vos 

f e u x , "  f o r  K l e i s t ' s  Amphit ryon h e r  r e a c t i o n  i s  a " zw e ideu t i g  

Zeichnen" i n  answer t o  h i s  own wi sh .  And i f  h e r  puzz l ed  

g r e e t i n g  i s  an ambiguous s i g n ,  t h i s  may be because

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

90

Amphi t ryon ' s  i n i t i a l  w i sh ,  couched i n  n e g a t i v e s ,  i s  a l r e a d y  

" z w e i d e u t i g . "  His p r a y e r  i s  e x p re s s e d  i n  te rms  which imply 

t h a t  he  h a s  a n t i c i p a t e d  Alkmena ' s  " b e t r a y a l , "  and he i s  n o t  

d i s a p p o i n t e d  i n  t h i s .

T re u l o s e !  Undankbare!
Fahr  h i n  j e t z t  Massigung ,  und du ,  d i e  mir
B i s h e r  d e r  Ehre Fo rdrung  l a h m t e s t ,  L i ebe ,
E r i nn rung  f a h r t ,  und Gluck und Hoffnung h i n ,
F o r t a n  i n  Wut und Rache w i l l  i c h  s chwelgen .  ( I I . 2,  v .

981)

In t h e s e  l i n e s ,  which a r e  m i s s i n g  from M o l i e r e ' s  v e r s i o n ,  

Amphit ryon eq u a t e s  h i s  l o v e  f o r  Alkmena w i th  a "Mass igung , "  

so t h a t  i n  r enounc ing  h i s  l o ve ,  which he seems a l l  too  

p r e p a r e d  t o  do,  he i s  f r e e i n g  h i m s e l f  f rom what h a s  u n t i l  

now, p a r a l y z e d  h i s  s e n s e  o f  hon o r .  K l e i s t  has  g i v en  t o  h i s  

Amphit ryon a b a r e l y  a u d i b l e  s i gh  of  r e l i e f ,  which i s  a l l  t h e  

more po we r fu l  f o r  be ing  e x p re s se d  a s  ex ag ge ra t ed  a nge r :  

Amph i t ryon ' s  r e l i e f  t h a t  i n  r enounc ing  h i s  l ove  f o r  Alkmena,  

he may a l s o  r enounce  h i s  newly won r i g h t  t o  i n t im ac y  w i th  

h e r .

J u s t  as  K l e i s t  ha s  g i v en  Amphit ryon c o n s i d e r a b l e  

p s y c h o l o g i c a l  dep th  which i s  l a c k i n g  i n  M o l i e r e ' s  v e r s i o n ,  

so h i s  J u p i t e r  b e a r s  l i t t l e  r e s emblance  t o  M o l i e r e ' s .  In 

t he  e a r l i e r  p l a y ,  J u p i t e r ' s  ap pea rance  i n  t h e  form of 

Amphit ryon i s  me re ly  a d i s g u i s e ,  an i nco nve n i enc e  made 

n e c e s s a ry  by t h e  f a c t  t h a t  i n  t h i s  r a r e  c a s e ,  t h e  woman he 

w ishes  t o  seduce  i s  a b s o l u t e l y  f a i t h f u l  t o  h e r  husband .  As 

Mercury s ays  i n  t h e  P r o l o g u e :

Son s t r a t a g e m e  i c i  s e  t r o u v e  s a l u t a i r e ;
Mais ,  p r e s  de ma in t  o b j e t  c h e r i ,
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P a r e i l  degu is ement  s e r o i t  pou r  ne r i e n  f a i r e ,
Et ce n ' e s t  pas  p a r t o u t  un bon moyen de p l a i r e  
Que l a  f i g u r e  d ' u n  m a r i .  (v.71)

J u p i t e r ' s  d i v i n e  a u t h o r i t y  i s  s u b v e r t e d  by t h e  most  human of

c r i me s ,  bu t  men must swallow t h e  " g i l d e d  p i l l "  of

m e t aph ys i c s ,  because  expos ing  t h e i r  gods would mean expos ing

them se l ve s ,  t h e  a r b i t r a r i n e s s  o f  t h e  laws we have  g iven

o u r s e l v e s .

K l e i s t ' s  J u p i t e r  i s  n o t ,  o r  no t  me re ly  an o r d i n a r y  

r i v a l  o f  Amphi t ryon,  who must h i d e  h i s  more or  l e s s  human

d e s i r e s  beh ind h i s  human d i s g u i s e .  Who or  what  i s  J u p i t e r

. . . 133in t h i s  p l a y ?  C r i t i c s  l i k e  Wolfgang Wi t tkowski  and

134Laurence  Ryan , whose po l em ic s  remain  emblemat i c  o f  t h e  

p r e s e n t  s t a t e  of Amphi t ryon- c r i t i c i s m ,  seem s e p a r a t e d  by an 

abyss  on t h i s  p o i n t .  In g e n e r a l  one may s ay  e i t h e r :  J u p i t e r  

i s  a more or  l e s s  human im p os t e r ,  t h e  l i m i t s  of  whose power 

a r e  exposed only  a t  t h e  t r a g i c  expense  of  Alkmena ' s  

("Promethean")  s a n i t y  (Wi t t kowsk i ) .  Or: J u p i t e r  i s  a 

"d iv in e"  v e r s i o n  of  Amphi t ryon,  who ha s  descended t o  e a r t h  

t o  t e ac h  t h i s  coup l e  an im p or t a n t  l e s s o n  abou t  t h e  s u b l i m i t y  

of l o ve ,  a l e s s o n  which t h e  humans '  comic o b t u s e n e s s —t h e i r  

n a r c i s s i s t i c  a t t a c hm en t  t o  t h e  i n s t i t u t i o n  o f  m a r r i a g e — 

p r e v e n t s  them from l e a r n i n g  (Ryan).

The gap which s e p a r a t e s  r e a d e r s  of  Amphit ryon i s  opened 

by t h e  amb igu i t y  i n  J u p i t e r ' s  u se  of  t h e  f i r s t  pe r son  

pronoun " i ch "  i n  h i s  c o n v e r s a t i o n s  w i th  Alkmena,  whi le  

d i s g u i s e d  as Amphi t ryon.  In  t h e  f i r s t  scene  between them, 

fo r  example,  J u p i t e r  s a y s :
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Ich mochte d i r ,  mein s u s s e s  L i c h t ,
Dies Wesen e i g n e r  Art  e r s c h e i n e n  s e i n ,
B ese ige r  d e in ,  w e i l  i iber d i c h  zu s i e g e n ,
Die Kuns t ,  d i e  g ro s sen  G S t t e r  mich g e l e h r t .  ( 1 . 5 ,  v.

474)

As f a r  as  Alkmena i s  conce rned ,  t h e  " i ch "  p o i n t s  t o  t h e

s p eak e r ,  Amphi t ryon,  who i s  a s k i ng  t o  be loved  no t  because

he i s  he r  husband ,  and t h i s  i s  he r  d u t y ,  bu t  f o r  h i m s e l f ,

"d i e s  Wesen e ig n e r  A r t . "  The aud i ence  knows, however ,  t h a t

t h e  speak e r  i s  no t  Amphitryon bu t  J u p i t e r ?  t h a t  t h e  d e s i r e

to  be r ecogn i zed  as  "d i e s  Wesen e i g n e r  Ar t "  i s  me re ly  a

s t r a t e g y  of  s e d u c t i o n ,  a t r i c k  t o  ge t  he r  t o  admi t  t h a t  h i s

l ove  i s  s u p e r i o r  t o  t h a t  of h e r  husband.

Thus J u p i t e r  a sk s  he r  t o  d i s t i n g u i s h  between h e r  l ove r

of t he  p r e v i ou s  n i g h t  and h e r  husband,  Amphit ryon:

Du w e i s s t ,  d a s s  e i n  Gese tz  der  Ehe i s t ,
Und e in e  P f l i c h t ,  und d a s s ,  wer Liebe n i c h t  e r w i r b t ,  
Noch Liebe  vor  dem R ic h t e r  f o r d e r n  kann.
Sieh d i e s  Gese tz ,  es s t o r t  mein s c h o n s t e s  Gluck.
D ir  mocht i c h ,  deinem Herzen,  T e u e r s t e ,
Jedwede Gunst verdanken,  mochte gern
Nich t ,  dass  du e i n e r  F o r m l i c h k e i t  d ich  f u g t e s t ,
Zu de r  du d ich v i e l l e i c h t  verbunden wahns t .
Wie l e i c h t  ve r s c he u ch s t  du d i e s e  k l e i n e n  Zwe i fe l ?
So o f fn e  mir de i n  Innre s  denn,  und s p r i c h ,
Ob den Gemahl du h e u t ,  dem du v e r l o b t  b i s t ,
Ob den G e l i e b t e n  du empfangen h a s t ?  ( 1 . 4 ,  v .  445)

I t  i s  im por t an t  t o  s e e  t h a t  J u p i t e r ' s  s t r a t e g y  cannot  work,

and why. He would l i k e  t o  u se  t h e  d i s t i n c t i o n  between

G e l i e b t e r  and Gemahl t o  mark a d i s t i n c t i o n  between h im s e l f

and Amphit ryon.  But  J u p i t e r ' s  s t r a t e g y  p r e sup pos e s  t h a t

Alkmena i s  a l r e a d y  i n  p o s s e s s i o n  of  t h e  d i s t i n c t i o n  between

G e l i e b t e r  and Gemahl, t h a t  she  can compare h e r  Amphi t ryon-
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l ove r  of  p r e v i o u s  n i g h t s  w i th  h e r  p r e s e n t  J u p i t e r - l o v e r ,  and 

f i n d  t h e  l a t t e r  s u p e r i o r .  The p robl em i s  t h a t  p r i o r  t o  t h i s  

n i g h t ,  Alkmena has  never  been c a l l e d  upon t o  d i s t i n g u i s h  

love r  from husband:  Amphit ryon has  neve r  been a ny th i ng  o t h e r  

t han  he r  Gemahl. In  f a c t ,  Amphit ryon ha s  been away f i g h t i n g  

h i s  war i n  o rd e r  t h a t  he may have t h e  r i g h t  t o  become h e r  

l o v e r .

I f  we t a k e  s e r i o u s l y  t h e  p o s s i b i l i t y  t h a t  J u p i t e r ' s  

n o c t u r a l  v i s i t  may have a r i t u a l  f u n c t i o n ,  we must  admi t  

t h a t  i t  i s  J u p i t e r ,  d i s g u i s e d  as  Amphi t ryon,  who has  

i n t ro d uc e d  Alkmena f o r  t h e  f i r s t  t ime  t o  t h e  d i s t i n c t i o n  

between husband and l o v e r .  When he a sks  h e r  t o  r e c o g n i ze  

him a s  h e r  l o v e r ,  t h e  probl em i s  no t  t h a t  she  canno t  draw 

the  d i s t i n c t i o n ,  bu t  t h a t  " G e l i e b t e r "  can on ly  r e f e r  t o  

whomever she was w i th  t h e  p r e v i o u s  n i g h t :  Amphi t ryon,  of 

cou rse !

This  i s  how Alkmena d i s t i n g u i s h e s  between he r  l o ve r  and 

her  husband:

Ach was das  V a t e r l a nd  mi r  a l l e s  r a u b t ,
Das f 'uhl i c h ,  mein Amphi t ryon,  e r s t  s e i t  h e u t e ,
Da ich  zwei ku rz e  Stunden d i c h  b e s a s s .  ( 1 . 4 ,  v .  440)

The r a p t u r e  a t  t h i s  moment ha s  l e s s  t o  do w i th  a t a c i t  

acknowledgement of  J u p i t e r ' s  superhuman prowess  as a l o ve r  

(when compared w i th  Amphi t ryon) ,  t ha n  w i th  he r  i n i t i a t i o n  

i n t o  t h e  game of  l ove  f o r  t h e  f i r s t  t ime :  " e r s t  s e i t  h eu t e "  

she knows h e r  husband as  l o v e r  as  w e l l .  Her e c s t a c y  h e r e  i s  

an i n s t a n c e  o f  what  F reud ,  i n  "The Taboo on V i r g i n i t y , "  

c a l l s  t he  b r i d e ' s  " t h r a l l d o m "  w i th  t h e  man who has

t .
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de f lowered  h e r .

Du m'u ss t es t  denn d i e  Regung mi r  m i s sd eu t e n ,
Dass i ch  ihn  s c h ’oner  n i ema l s  f and ,  a l s  h e u t .
Ich h a t t e  f t i r  s e i n  B i l d  i hn  h a l t e n  konnen,
Fur s e i n  Gemalde,  s i e h ,  von Ku ns t l e rhan d ,
Dem Leben t r e u ,  i n s  G o t t l i c h e  v e r z e i c h n e t .
Er s t a n d ,  i ch  we i s s  n i c h t ,  vor  m i r ,  wie im Traum,
Und e i n  u n s a g l i c h e s  Gefiihl  e r g r i f f
Mich meines  G lucks ,  wie  i ch  e s  n i e  empfunden,
Als e r  mi r  s t r a h l e n d ,  wie i n  G l o r i e ,  g e s t e r n  
Der hohe S i e ge r  von P h a r i s s a  n ah t e .
Er w a r ' s ,  Amphi t ryon,  d e r  Go t t e r soh n !  ( I I . 5,  v .  1187)

Alkmena n o t i c e d  a d i f f e r e n c e ,  bu t  no t  a d i f f e r e n c e  between

t h i s  n i g h t ' s  l o v e r  and h e r  l o v e r  of  p r e v i o u s  n i g h t s .

Amphit ryon seemed d i f f e r e n t ,  b u t  as  a p o r t r a i t  d i f f e r s  from

i t s  model ,  a k ind  o f  un he i m l i ch  d i f f e r e n c e  which only

con f i rms a deepe r  f a m i l i a r i t y ,  or  makes t h e  f a m i l i a r  s t a n d

o u t .  He seemed d i f f e r e n t ,  t h a t  i s ,  i n  be ing  more h i m s e l f .

When she  d e c l a r e s  t h a t  she  cou ld  no more mi s t ak e  an o th e r

l o ve r  f o r  he r  husband t h an  she  cou ld  doubt  h e r  " i n n e r s t e

G e f u h l , / .  . . d a s  mi r  s a g t ,  d a s s  i ch  Alkmena b in "  (11 .4 ,  v.

1155) ,  we must  t a k e  h e r  words l i t e r a l l y .  Her r e c o g n i t i o n  of

h e r  l o v e r ,  l i k e  h e r  r e c o g n i t i o n  of  he r  own body,  cou l d  no

more be mi s t ake n  t h an  i t  cou l d  be c o r r e c t .  We must  measure

Alkmena' s  f a i t h f u l n e s s  t o  Amphit ryon no t  by he r  dev o t i o n  t o

t h i s  l o v e r ,  Amphi t ryon,  among o t h e r s ,  bu t  by h e r  " i n n e r s t e

Gefuhl"  t h a t  t h i s —he whom she  r e c e i v e d  t h e  p r e v i o u s  n i g h t —

i s  what " l o v e r "  means.  She i s  no t  merely  c o n v e n t i o n a l l y

a t t a c h e d  t o  h e r  husband ,  a s  Lau rence Ryan s u p p o s e s . ^  On

th e  c o n t r a r y ,  she  i s  a b s o l u t e l y  f a i t h f u l  t o  Amphi t ryon,  t he

i n v i s i b l e  l o v e r ,  who r e v e a l e d  h i m s e l f  t o  h e r  on t h i s  n i g h t .

Except  t h a t  t h i s  l o v e r  i s  a n o t h e r ,  no t  h e r  husband .  So t h a t
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i f  J u p i t e r  i s  unab l e  t o  c a s t  o f f  h i s  Amphi t ryon-mask,  t h i s  

i s  n o t  due t o  Alkmena ' s f a i t h f u l n e s s  t o  t h i s  mask (among 

o t h e r s ) .  I t  i s  because  t h e  g r e a t e r  t h e  d i f f e r e n c e  she 

remarks between h e r  l o v e r  of t h i s  n i g h t  and t h e  husband she 

has  known, a l l  t h e  more convinced she becomes t h a t  t h i s —h e r  

l o v e r —was Amphit ryon.  J u p i t e r  has  succeeded  where 

Amphitryon ha s  f a i l e d ,  and succeeded  because  he i s  someone 

" o t h e r " :  he ha s  r e v e a l e d  t o  Alkmena t h e  " t r u e "  Amphi t ryon,  

the  l o v e r  con cea l ed  w i t h i n  t h e  husband.

How i s  i t  p o s s i b l e  t h a t  t h e  t r u e  Amphit ryon may be 

r e v ea l ed  t o  Alkmena by someone who i s  no t  Amphit ryon? Only 

because  i n  Amphytryon ' s  own mind t h e  l o v e r  and t h e  husband,  

the  p r i v a t e  be ing  and t h e  p u b l i c  pe r s on a  a r e  i nc o m pa t ib l e .  

This i s  t he  meaning o f  what I have c a l l e d  Amphi t ryon ' s  

i n i t i a l  d u p l i c i t y  w i th  r e s p e c t  t o  Alkmena. I t  i s  e s p e c i a l l y  

m an i f e s t  i n  h i s  a n x i e t y  when he r e t u r n s ,  and i n  h i s  

e x t r a o r d i n a r y  r age  a t  hav ing  been b e t r a y e d ,  which r e s o n a t e s  

wi th  what I am temp ted  t o  c a l l  a s i gh  of  r e l i e f  a t  hav ing  

renounced h i s  l ove ,  which he i d e n t i f i e s  as a p a r a l y s i s  

("Lahmung") of  h i s  p u r s u i t  of  hono r .  Indeed t h ro ugh ou t  t he  

p l ay  Amphi t ryon i s  p r e s e n t e d  a s  a lmos t  o b s e s s i v e l y  concerned 

with h i s  hono r .  Thi s  concern  i s  r e f l e c t e d  in  h i s  e x ce s s iv e  

r e l i a n c e  on c o n c r e t e ,  v i s i b l e  m a n i f e s t a t i o n s  of  s p i r i t u a l  

m a t t e r s ,  as i f  he were unab l e  t o  admi t  t he  e x i s t e n c e  of 

f e e l i n g s  and i d e a s  which he c a n no t ,  i n  a l i t e r a l  s e n s e ,  

g r a s p . ^  Amphitryon i s  K l e i s t ' s  v e r s i o n  o f  t he  

p h i l o s o p h i c a l  s k e p t i c  who has  imagined t he  wo r ld ,  t he  make
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up of  t h i n g s ,  i n  such a way t h a t  h i s  c u r i o s i t y ,  h i s  w i l l  t o

know i s  i n e v i t a b l y  f r u s t r a t e d .  Thus t h e  s k e p t i c ' s  p a r t i t i o n

of  t h e  world i n t o  s e n se  d a t a  and t h i n g s - i n - t h e m s e l v e s  i s

g r o t e s q u e l y  p a r o d i ed  when Amphit ryon compla ins  t h a t  a f t e r

t oday ,  now t h a t  h i s  outward b o d i l y  app ea rance  i s  no l on g e r

s u f f i c i e n t  t o  d i s t i n g u i s h  h i m s e l f  f rom o t h e r s ,  he must

remain un recogn i zed :

In Zimmern, d i e  com K e rz e n l i c h t  e r h e l l t ,
Hat man b i s  h eu t  m i t  f un f  gesunded Sinnen 
In  s e i n e n  Freunden n i c h t  g e i r r e t ;  Augen,
Aus i h r e n  HShlen auf  den T i s ch  g e l e g t ,
Von Lieb  g e t r e n n t e  G l i e d e r ,  Ohren,  F i n g e r ,
Gepackt  i n  S c h a c h t e l n ,  h S t t e n  h i n g e r e i c h t ,
Um e in en  Ga t t en  zu e rkennen .  J e t z o  w ird  man 
Die Ehemanner b r en nen ,  Glocken i hnen ,
G le i ch  Hammeln um d i e  Hal se  hangen mussen.  ( I I I . l ,  v.

1681)

I t  i s  as  i f  Amphitryon can know h im s e l f  only  i n  t h e  way t h a t  

o t h e r s  r e co gn i z e  him,  i . e . ,  as  t h e  husband ,  t he  g e n e r a l ,  

e t c .  And now something ha s  come between h i s  v i s i o n  of 

h i m se l f  and t he  p u b l i c ' s  v i s i o n  of  h im—someth ing  we might  

c a l l  a p r i v a t e  s e l f ,  t h e  G e l i e b t e r , and he  i s  only  ab l e  t o

r e cog n i ze  t h i s  p r i v a t e  s e l f  as  someone o t h e r :  h i s  r i v a l ,

J u p i t e r .

These c o n s i d e r a t i o n s  shou ld  a l e r t  us  t o  t h e  p o s s i b i l i t y  

t h a t  J u p i t e r ' s  r e l a t i o n s h i p  t o  h i s  A mp h i t ryo n -d i s gu i s e  i s  

c o n s i d e r a b l y  more complex t ha n  M o l i e r e ' s  v e r s i o n  of  t he  p l a y  

might  l e ad  us t o  s u s p e c t .  To g i v e  some shape  t o  t h i s  

comp lex i t y ,  we shou ld  r e t u r n  t o  J u p i t e r ' s  ambiguous use  of  

" i ch"  i n  h i s  c o n v e r s a t i o n  w i th  Alkmena.  R e c a l l  t h a t  i n  Act 

I ,  sc ene  4,  J u p i t e r ,  p l a y i n g  t h e  p a r t  of  Amphi t ryon,  s a ys :
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Du w e i s s t ,  d a s s  e i n  Geset z  d e r  Ehe i s t ,
Und e i n e  P f l i c h t ,  und d a s s ,  wer L iebe n i c h t  e r w i r b t ,  
Noch L iebe vor  dem R i c h t e r  f o r d e r n  kann.
Sieh  d i e s  Ge se t z ,  e s  s t o r t  mein s c h o n s t e s  Gliick.
Dir  mocht i c h ,  deinem Herzen,  T e u e r s t e ,
Jedwede Gunst  ve rdanken ,  m'dchte gern
N ic h t ,  da s s  du e i n e r  F o r m l i c h k e i t  d i c h  f u g t e s t ,
Zu de r  du d i c h  v i e l l e i c h t  verbunden wahns t .
Wie l e i c h t  v e r s c h e u c h s t  du d i e s e  k l e i n e n  Zw e i f e l ?
So ' offne mir  d e in  In n r e s  denn,  und s p r i c h ,
Ob den Gemahl du h e u t ,  dem du v e r l o b t  b i s t ,
Ob den G e l i e b t e n  du empfangen h a s t ?  ( 1 . 4 ,  v .  446)

In o r de r  t o  make ou t  J u p i t e r ' s  r e l a t i o n  t o  Amphi t ryon,  we

should  t r y  t o  l i s t e n  t o  J u p i t e r ' s  words h e r e  as  Alkmena

he a r s  them,  which means: as  i f  t he y  were spoken by

Amphit ryon.

"Amphi t ryon" i s  w o r r i ed  t h a t  in  r e c e i v i n g  him t h i s  

n ig h t  she might  me re ly  have  been f u l f i l l i n g  he r  d u ty  as  h i s  

w i f e ,  in  con f o r mi ty  w i th  " e i n  Gesetz  de r  Ehe . "  K l e i s t ' s  own 

d i s s a t i s f a c t i o n  w i t h  Kant i s  echoed in  Am ph i t ryon ' s  worry 

t h a t  i n  a c t i n g  f o r  t h e  s ake  of  du t y  a l o n e ,  Alkmena may have 

r ec e i v ed  only  h i s  phenomenal  appea rance  ( "der  Gemahl") 

r a t h e r  t ha n  h i s  noumenal s e l f  ( "der  G e l i e b t e r " ) .  So long as 

she l oves  h e r  husband,  t h e  Amphit ryon who i s  v i s i b l e  and i n  

p r i n c i p l e  a c c e s s i b l e  t o  o t h e r s ,  Alkmena i s  open t o  t h e  

s u s p i c io n  t h a t  she  may be s imply  r e sp ond ing  t o  h i s  own 

d e s i r e  f o r  h e r —i n  which c a s e  h e r  l ove  i s  wor th no th i n g .

Thus he demands t h a t  he r  l ove  f o r  him be u n c o n d i t i o n a l ;  no t  

only  t h a t  he r  d e s i r e  shou ld  no t  be c o n d i t i o n a l  upon h i s  own 

d e s i r e  f o r  h e r ,  b u t  t h a t  i t  s hou ld  no t  be c o n d i t i o n a l  upon 

any phenomenal app ea rance  as  su ch ,  i n c l u d in g  t h a t  o f  her  

husband,  Amphi t ryon.  When "Amphi t ryon" demands t o  be loved
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u n c o n d i t i o n a l l y ,  as "d i e s  Wasen e i g n e r  A r t , "  he e x p r e s s e s  a 

d e s i r e  no t  t h a t  she  shou ld  l ov e  h i m, bu t  a d e s i r e  f o r  h e r  

d e s i r e  a s  such .  The d e s i r e  t o  be loved u n c o n d i t i o n a l l y  i s  

t hus  a d e s i r e  which must  conce a l  i t s e l f  i n  o r d e r  t h a t  i t  

might  be f u l f i l l e d .

( K l e i s t  ex p r e s se d  such a d e s i r e  in  h i s  l e t t e r s  t o  

Wi lhelmine  von Zenge,  h i s  f i a n c e e ,  e s p e c i a l l y  around t h e  

t ime  of  h i s  Wurzburg t r i p ,  when he e m p h a t i c a l l y  demanded he r  

T r u s t .  One s e n s e s ,  r e a d i n g  t h e s e  l e t t e r s ,  K l e i s t ' s  need t o  

be r e co gn i zed  d e s p i t e  h i s  m y s t e r i o us  s e c r e c y ;  b u t  a l s o ,  more 

i m p o r t a n t l y ,  a d e s p e r a t e  s t r a t e g y  of  f a b r i c a t i n g  mys t e r y ,  of 

c a s t i n g  h i m s e l f  as  a s e c r e t ,  i_n o r d e r  t h a t  he might  demand 

h e r  T r u s t .  As i f  any l ove  she  migh t  e x p re s s  f o r  him a s  he 

appea r s  t o  h e r  i s  n e c e s s a r i l y  l e s s  t h an  a b s o l u t e .  Hence t h e  

wish t o  r e v e a l  h i m s e l f  t o  o t h e r s  becomes a need t o  conce a l  

h i m s e l f ,  w i t h  a t r a g i c  r e s u l t .  )

Who i s  in  a p o s i t i o n  t o  e x p re s s  such a d e s i r e ?  Who i s  

i n  a p o s i t i o n  t o  demand T ru s t ?  A d e s i r e  t o  be loved 

u n c o n d i t i o n a l l y ,  a p a r t  from o n e ' s  own e x p r e s s i o n s  of  d e s i r e ,  

i s  a d e s i r e  which must co nce a l  i t s e l f  i n  o rde r  t h a t  i t  might  

be f u l f i l l e d .  As soon as t h i s  d e s i r e  r e v e a l s  i t s e l f ,  i t  has  

n e c e s s a r i l y  been b e t r a y e d .  Assuming,  a s  Alkmena must 

assume,  t h a t  Amphit ryon r e v e a l s  a d e s i r e  t o  be loved 

u n c o n d i t i o n a l l y ,  a s  G e l i e b t e r  r a t h e r  t h an  as Gemahl, such a 

d e s i r e  cou ld  on ly  be e x p re s se d  from t h e  con cea l ed  

p e r s p e c t i v e  o f  J u p i t e r —d i s g u i s e d  as  Amphi t ryon.  So f a r  as 

Alkmena i s  con ce rned ,  Amphi t ryon,  when he  demands her
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u n c o n d i t i o n a l  l o ve ,  might  j u s t  a s  we l l  be a god d i s g u i s e d  as 

her  husband.  Which i s  t o  s ay :  t h e  d e s i r e  t o  be loved 

u n c o n d i t i o n a l l y  even i f  exp re s s ed  by t h e  a l l - t oo -h um an  

Amphit ryon,  i s  a d i v i n e  wish .  I t  i s  a wish t o  be r ec ogn i zed  

a p a r t  from any phenomenal  app ea r anc e ,  a wish f o r  i n c a r n a t i o n  

r a t h e r  t han  embodiment ,  f o r  r e v e l a t i o n  r a t h e r  t han  

e x p r e s s i o n .  In  a wor ld  in  which t h e r e  i s  no r e v e l a t i o n ,  

d i v i n i t y  may c o n s i s t  in  t h e  immeasurable  o t h e r n e s s ,  or 

i n f i n i t e  i n a c c e s s i b i l i t y  of  o t h e r s .  Thus s k e p t i c i s m  r e v e a l s  

i t s  s o l i d a r i t y  w i th  s u p e r s t i t i o n .

I do no t  mean t o  imply,  f o l l ow in g  Laurence  Ryan,  t h a t  

J u p i t e r  i s  somehow a d iv i n e  or  i d e a l  v e r s i o n  o f  Amphit ryon.

I want t o  s ay :  between J u p i t e r  t he  im po s t e r ,  pos in g  as  t h e  

husband Amphit ryon,  i n  o rde r  t o  s t e a l  Alkmena ' s  l o v e ,  and 

J u p i t e r  t he  l o v e r ,  a t r u e r ,  d iv i n e  v e r s i o n  of  Amphi t ryon,  

"der  Got t  des i n n e r s t e n  Gefi ihls"  (Gadamer),  t h e r e  i s  no 

d e c i s i o n  p o s s i b l e .  I f  J u p i t e r  i s  a t r u e r  or  i d e a l  ve r s i o n  

of  Amphi t ryon,  i t  i s  because  or  by v i r t u e  of t h e  f a c t  t h a t  

he i s  an im po s t e r .  I f  i t  were Am ph i t ryon ' s  d e s i r e  t o  be 

loved as  he i s ,  r a t h e r  t han  as  he a pp e a r s ,  t h i s  d e s i r e  cou ld  

only be exp re s s ed  by a n o t h e r ,  i . e . ,  an "Amphitryon" whom 

Alkmena does no t  r e c o g n i ze .  And t h i s  i s  because ,  as we have 

s een ,  t he  d e s i r e  t o  be loved u n c o n d i t i o n a l l y —a p a r t  from 

on e ' s  e x p re s s io n  of  d e s i r e — i s  n e c e s s a r i l y  be t r a y e d  as soon 

as i t  i s  ex p re s se d .  To t he  deg r ee  t h a t  Alkmena l oves  he r  

husband,  t h e  on ly  Amphitryon she  knows,  she  ha s  a l r e a d y  

be t r a y ed  Amphitryon t h e  l o v e r ,  and t h e  r e v e r s e .  The t r u e ,
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i d e a l  Amphit ryon i s  always a n o t h e r —an im p os t e r .

This  i n t e r p r e t a t i o n  would accoun t  f o r  o n e ' s  s en s e  t h a t  

K l e i s t ' s  v e r s i o n  i s  much more u p s e t t i n g ,  l e s s  e a s i l y  

c l a s s i f i e d  a s  a "comedy" t h an  M o l i e r e ' s  Amphi t ryon. For  i f  

one g r a n t s  t h a t  J u p i t e r ' s  d i v i n i t y  i s  i n e x t r i c a b l y  l i n k e d  t o  

h i s  f u n c t i o n  as  an im p os t e r ,  i t  f o l l o w s  t h a t  t he  

r e a d e r / s p e c t a t o r  can no more d ec id e  as  t o  who i s  t h e  " r e a l "  

Amphitryon t h an  can Alkmena, who occup i e s  something l i k e  t h e  

p o s i t i o n  o f  t h e  s p e c t a t o r  i n  t h i s  p l a y .  The r e a d e r /  

s p e c t a t o r ' s  c l a im  t o  r e c og n i ze  t h e  " t r u e "  Amphitryon 

d i s t i n g u i s h e s  h i s  own from Alkmena ' s  p e r s p e c t i v e .  But  such 

a c l a im  p re s up pos e s  t h a t  we know what i t  means f o r  a 

c h a r a c t e r ,  Amphi t ryon,  t o  appear  on s t a g e .  Our probl em i s  

r e f l e c t e d  i n  t h e  problem J u p i t e r  r e p r e s e n t s  f o r  Alkmena: 

does she  know what i t  means f o r  a God t o  appear  on e a r t h ?  

Both p rob l ems ,  an a u d i e n c e ' s  and A lkmena ' s ,  a r e  i n  t h i s  p l ay  

v a r i a t i o n s  of t he  q u e s t i o n :  what i s  i t  t o  know a no th e r  

pe r son?

By t h e  t ime we ge t  t o  Act I ,  scene 5, J u p i t e r —by 

a l t e r i n g  t h e  i n i t i a l  on t h e  diadem from "A" t o  " J " —has 

b rough t  Alkmena t o  t h e  p o i n t  of doub t i ng  whether  h e r  l o ve r  

of t h e  p r e v i o u s  n ig h t  was i n  f a c t  h e r  husband.  For  Alkmena 

t h i s  i s  e q u i v a l e n t  t o  doub t i ng  h e r  own i d e n t i t y ,  so s u r e  i s  

she of  t h e i r  r e l a t i o n s h i p .  Her angu i sh  which t h i s  doubt  

awakens i n  he r  i s  no t  a consequence  of  hav ing  v i o l a t e d ,  even 

u n w i t t i n g l y ,  t he  laws of m a r r i a g e ,  bu t  of hav ing  been 

dece ived  a t  h e r  moment o f  g r e a t e s t  c l a i r v o y a n c e ,  when she
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knew Amphit ryon f o r  t h e  f i r s t  t i m e .  Alkmena ' s  p a i n  i n  Act 

I I ,  s c en e  4 i s  as  p ro found  a s  h e r  r a p t u r e  i n  Act  I ,  s c e ne  4, 

f o r  i f  t h i s  was no t  Amphi t ryon,  t h e r e  cou ld  h a r d l y  be 

a n o t h e r .

Was Alkmena d ece iv ed  o r  w a s n ' t  s he?  Aga in ,  our  answer 

w i l l  depend upon who o r  what  we t a ke  J u p i t e r  t o  be in  

r e l a t i o n  t o  Amphi t ryon.  Only by f o r c i n g  h e r  t o  remark t he  

d i f f e r e n c e  between t h e  im pos t e r  of  t h e  p r e v i o u s  n i g h t  and 

he r  husband Amphit ryon can  J u p i t e r  p r e s e r v e  t h e  p o s s i b i l i t y  

of  i d e n t i f y i n g  h i m s e l f ,  as  he r  l o v e r .  Act  I I ,  s c ene  5 

c o n s i s t s  of  a s e r i e s  o f  b r i l l i a n t l y  l u d i c r o u s  s o p h i s t r i e s  

de s i gned  t o  compel Alkmena t o  r e co g n i ze  j u s t  t h i s  

d i f f e r e n c e .  And Alkmena r e f u t e s  each of  J u p i t e r ' s  sophi sms  

w i th  t h e  a rgument  of  he r  own g r a c e f u l  i nnocen c e .  But why 

must J u p i t e r  r e s o r t  t o  t h i s  e l a b o r a t e  t a c t i c ,  r a t h e r  t ha n  

s imp ly  c a s t i n g  o f f  h i s  d i s g u i s e  and r e v e a l i n g  h i s  t r u e  

i d e n t i t y ?

In t h e  f i r s t  p l a c e ,  t h e r e  i s  t h e  obv io us ,  f a r c i c a l

s e n se  i n  which J u p i t e r  c anno t  r e v e a l  h i m s e l f  as  he r  l o v e r  of

t h e  p r e v i o u s  n i g h t  w i t h o u t  a l s o  g i v i n g  away h i s  d e c e p t i o n .

Mol ie re  g e t s  a good d e a l  of  comic m i l eag e  ou t  of  t h e  par adox  
canno t

t h a t  J u p i t e r  show^h imse l f  t o  be a god w i t h o u t  a l s o  ap p ea r i ng  

as an o r d i n a r y  human l i b e r t i n e .  K l e i s t ,  however ,  has  added 

a f u r t h e r  d imens ion  which seems t o  l i n k  J u p i t e r ' s  f a t e  

i n e x t r i c a b l y  t o  t h a t  of  h i s  r i v a l  Amphi t ryon.  Unl ike  

M ol i e r e ,  K l e i s t  s t r e s s e s  t h e  theme of  t h e  God's  l o n e l i n e s s ,  

o f  J u p i t e r ' s  wish  t o  be loved  a s  humans a r e  ( o c c a s i o n a l l y )
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loved by one a n o t h e r ,  e s p e c i a l l y  a s  Amphit ryon i s  loved by 

Alkmena. In  t h i s  p o t e n t i a l l y  t r a g i c  s e n s e ,  J u p i t e r  c annot  

r e v e a l  h i m s e l f  t o  Alkmena p r e c i s e l y  because  he i s  a God, and 

t h e r e f o r e  can have no human or  phenomenal  appea ra nce .  Thus 

J u p i t e r  c anno t  throw o f f  h i s  d i s g u i s e  f i r s t  of a l l  b ecause  

Alkmena w i l l  l ove  him on ly  so l ong as  she  b e l i e v e s  him t o  be 

Amphi t ryon;  bu t  a l s o  because  he  i s  a be ing  fo r  whom any 

(human) appea rance  i s  n e c e s s a r i l y  a d i s g u i s e :  he i s  a god.

My h y p o t h e s i s  i s  t h a t  J u p i t e r ' s  p rob l em—by what c r i t e r i a  

can a god i d e n t i f y  h i m s e l f  w i t h o u t  r edu c i ng  h im s e l f  t o  human 

s t a t u r e ? — i s  fu nd am en t a l l y  i d e n t i c a l  w i th  what  I t a k e  t o  be 

Amph i t ryon ' s  p robl em:  how can a human be ing  ex p r e s s  a d e s i r e  

t o  be loved  u n c o n d i t i o n a l l y ,  a s  G i e l i e b t e r  r a t h e r  t ha n  as 

Gemahl?

J u p i t e r  be g in s  Act I I ,  s cene  5 by denying t h a t  he r

v i s i t o r  was an im pos t e r  a t  a l l :

Wie konn te  d i r  e i n  an d e r e r  e r s c h e i n e n ?
Wer nahe t  d i r ,  o du ,  vor  de r en  See le
Nur s t e t s  des E in -  und E in ' g e n  Ziige s t ehn ?
Auch s e l b s t  de r  G l u c k l i c h e ,  den du empfangs t ,
E n t l a s s t  d i c h  s c h u l d l o s  noch und r e i n ,  und a l l e s ,
Was s i c h  d i r  n a h e t ,  i s t  Amphit ryon.  ( I I . 6 , v .  1256)

Only t h e  f a c t  t h a t  t h i s  so o t h in g  s o p h i s t r y  seems a l i t t l e

too magnanimous (Alkmena: "Geh, de in e  Gut e r d r u c k t  m ich. " )

to  have been spoken by a . cu ckh o l ded  husband might  h i n t  t h a t

i t  i s  a l s o  a momentary admis s ion  of d e f e a t  by t he  l i b e r t i n e

beh ind t h e  mask.  But  one must no t  r educe  t h e  amb igu i t y  of

t h e s e  l i n e s ,  f o r  J u p i t e r  has  no t  conceded,  and h i s  s t r a t e g y

depends on t h e  f i n e  t u n i n g  of  j u s t  t h i s  amb ig u i t y .  He must
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admi t  t h a t  t h e  v i s i t o r  was an impos t e r  i n  o rd e r  t o  

d i s t i n g u i s h  h i m s e l f ,  h e r  l o v e r ,  from h e r  husband ,

Amphit ryon:

. . . E r  war
Der H in t e r gan gen e ,  mein Abgot t !  Ihn
Hat s e i n e  bose  Kunst ,  n i c h t  d i ch  ge t ' au sch t ,
N ich t  de in  u n f e h l b a r e s  Gefuh l!  ( I I . 5,  v .  1288)

Again J u p i t e r  seems t o  concede d e f e a t .  Her n o c tu r n a l

v i s i t o r  was an im pos t e r ,  b u t  i n  t h i n k i n g  t h a t  he cou ld  sway

he r  " un f eh lb a r e s  Ge f uh l , 11 he  was mi s t ak en ,  dec e ived  by h i s

own "bose Kuns t . "  In o rde r  t o  ga i n  ac ce s s  t o  Alkmena ' s

bedroom, t h e  v i l l a i n  must  have been t r a n s fo r m e d ,  in he r

im ag in a t i o n ,  i n t o  Amphi t ryon.  At t h i s  p o i n t  J u p i t e r

m i r ac u lo us ly  t r a n s l a t e s  d e f e a t  i n t o  a r h e t o r i c a l  v i c t o r y

which may not  be as  empty as i t  sounds .  Let  us ag a i n  t r y  t o

hea r  J u p i t e r ' s  words as  Alkmena h e a r s  them:

Mich f e s t e r  h a t  de r  Kuss,  den du ihm s c h e n k t e s t ,
Als a l l e  Lieb an d i c h ,  de r  j e  f u r  mich
Aus deinem Busen l o d e r t e  g ek n u p f t .  ( I I . 5,  v .  1301)

An im po ss i b ly  gene rous  Amphi t ryon,  Amphit ryon t he

i n v i s i b l e  l o v e r ,  i n s i s t s  t h a t  t h e  k i s s  Alkmena unknowingly

gave t o  t h e  impos t er  b inds  him t o  h e r  more p ro fo u nd ly  t han

a l l  t h e  l ove  she  could  co n s c i o u s ly  h e r  husband.  Alkmena i s

asked t o  b e l i e v e  t h a t  t h e  f a c t  t h a t  she  a l lowed h e r s e l f  t o

be dece ived  by a p h y s i c a l  l i k e n e s s  on ly  p roves  h e r

i n d i f f e r e n c e  t o  appea rances  i n  t h e  f ace  of  h e r  t r a n s c e n d e n t

knowledge of  Amphi t ryon ' s  s p i r i t u a l  e s s e n c e .  Her knowledge,

namely,  t h a t  t h e  conne c t i on  of  Amphit ryon t h e  l o v e r  t o  h i s

bo d i l y  appea rance  as he r  husband i s  a mere c on ve n t i on ,  an
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u n f o r t u n a t e  co nce s s ion  t o  w o r ld ly  e x i s t e n c e .  Once a g a i n ,  

Alkmena h e a r s  an i d e a l  Amphi t ryon whose r i g h t  t o  c l a i m  he r  

u n c o n d i t i o n a l  l ove  h in ge s  upon h i s  r e l a t i o n s h i p  t o  he r  

husband,  t h e  Amphit ryon she  has  h i t h e r t o  known, be ing  

e x a c t l y  t h a t  which J u p i t e r  b ea r s  toward Amphit ryon:  t h e  

r e l a t i o n  o f  an a c t o r  t o  h i s  r o l e .  J u p i t e r ' s  i d e n t i f i c a t i o n  

wi th  t h i s  i d e a l i z e d ,  im p os s i b l y  generous  Amphit ryon a l l ows  

him t o  c a s t  o f f  h i s  d i s g u i s e  becau se  t h e  s p e a k e r ' s  c l a i m  to  

be t h e  t r u e  Amphit ryon i s  dependen t  upon h i s  rema in ing  

co nc ea l ed ,  as  t h e  a c t o r  must  co nc ea l  h im se l f  beh ind  h i s  

r o l e .

A f t e r  Alkmena ' s  "Geh,  de in e  Gut e r d r u c k t  m i ch , "  J u p i t e r

a t t em p t s  a d i f f e r e n t  s t r a t e g y .  He ad m i t s ,  f o r  t h e  f i r s t

t ime ,  t h a t  h e r  n o c t u r n a l  v i s i t o r  was a God.

Es war ke i n  S t e r b l i c h e r ,  de r  d i r  e r s c h i e n e n ,
Zeus s e l b s t ,  d e r  Do nne rgo t t ,  had d i ch  b e s u c h t .  ( I I . 5,  

v .  1337}

J u p i t e r  v i s i t e d  h e r  l a s t  n i g h t  i n  o rd e r  t o  pun i sh  h e r  f o r  

t h e  same v i r t u e  which ' 'Amphitryon' '  had p r a i s e d  on ly  a moment 

ago: he r  i d o l a t r y  of  Amphi t ryon.  Again t h e  t e r r i f i e d  woman 

must draw th e  d i s t i n c t i o n  J u p i t e r  has  sought  a l l  a l ong .

. . . I c h  wei ss  
Auf j ede  Miene,  wie e r  ausgesehn  
Und werd i hn  n i c h t  m i t  d i r  ve rwe chse ln .  ( I I . 5,  v.

1471)

And once a g a i n ,  J u p i t e r  c annot  u se  t h e  d i s t i n c t i o n  he has 

f o r ced  he r  t o  make. I f  none o t h e r  t han  J u p i t e r  v i s i t e d  he r  

l a s t  n i g h t ,  he was s t i l l  an im p os t e r ,  and c o u l d n ' t  have been 

him, t h e  Amphit ryon who speaks t o  h e r  now.
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But t h e r e  i s  a n o t h e r  r e a s o n  f o r  J u p i t e r ' s  impotence 

h e r e .  He knows t h a t  Alkmena ' s  " I ch  we i s s  au f  j e d e  Miene wie 

e r  au sgesehn  . . . " i s  on ly  an e v a s i o n ,  because  l a s t  n i g h t  

he a pp ea re d ,  i f  a n y th i n g ,  more l i k e  Amphit ryon t ha n  

Amphit ryon h i m s e l f ,  i f  such a t h i n g  i s  p o s s i b l e .  And i t  i s  

p o s s i b l e  because  J u p i t e r ,  "Der G o t t e r  ewger ,  und de r  

Menschen,  V a t e r , "  i s  n a t u r e  i t s e l f ;  J u p i t e r  i s  as  f u l l y  

p r e s e n t  in  t h e  b o d i l y  form of  Amphit ryon a s  he i s  i n  t h e  

s u n s e t ,  t h e  moun ta in s  and i n  t he  song of  a n i g h t i n g a l e .

Nimmst du d i e  We l t ,  s e i n  g r o s s e s  Werk, wohl wahr?
S i e h s t  du ihn i n  de r  AbendrSte  Schlimmer,
Wenn s i e  durch s chweigende  Gebiische f a l l t ?
Hor s t  du ihn beim Ges&usel  de r  Gewasser?
Und b e i  dem Schl ag  d e r  iippgen Nacht iga l l?  ( 11 .5 ,  v.

1418)

J u p i t e r ' s  power i s  t h a t  he i s  p r e s e n t  i n  a l l  t h i n g s .

Alkmena seems ready  t o  acknowledge t h i s  power when she  

promises  "so  b l i e b e  meine E h r f u r c h t  i hn , /Und  meine Liebe 

d i r ,  Amphi t ryon. "  J u p i t e r  r e v e a l s  t h a t  h i s  power i s  a l s o  

h i s  l i m i t a t i o n  when he r e j e c t s  h e r  homage.  He can  be 

p r e s e n t  i n  a l l  t h i n g s  only  becau se  he i s  i d e n t i c a l  t o  none 

of them. J u p i t e r ' s  "p r ob l em , "  t h e  r ea s on  he canno t  r e v e a l  

h im s e l f  t o  Alkmena,  i s  t h a t — l i k e  K an t ' s  noumenal s u b j e c t — 

he ha s  no s ensuous  ap pe a ra nc e ,  and t h e r e f o r e  no i d e n t i t y  of  

h i s  own. He does no t  want  t h e  E h r f u r c h t  due a f a c e l e s s ,  

i n f i n i t e  God, bu t  t h e  Li ebe  which m o r t a l s  s h a r e ,  

p a r t i c u l a r l y  t he  e r o t i c  l o v e  which Alkmena sh a r ed  w i th  

"Amphi t ryon" t h e  p r e v i o u s  eve n in g .

Du w o l l t e s t  ihm, mein frommes Kind,
Se in  ungeheu re s  Dase in  n i c h t  v e r s ’u ssen?
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Ihm de in e  Brus t  ve rw e ig e r n ,  wenn s e i n  Haupt ,
Das w e l t e no rd nen de ,  s i e  s u c h t ,
Auf s e i n e n  Flaumen auszuruhen?  Ach Alkmene!
Auch de r  Olymp i s t  ode ohne L i ebe .
Was g i b t  d e r  E rdenvolke r  Anbetung
G e s t u r z t  i n  S t aub ,  de r  B r u s t ,  d er  l echzenden?
Er w i l l  g e l i e b t  s e i n ,  n i c h t  i h r  Wahn von ihm.
In  ewge S c h l e i e r  e i n g e h U l l t ,
Mocht e r  s i c h  s e l b s t  i n  e i n e r  See l e  s p i e g e l n ,
S ich  aus  d e r  Trane des  Entzi ickens w i d e r s t r a h l e n .

( I I . 5,  v.  1514) .

So f a r  as  Alkmena i s  con ce rned ,  t h e  speak e r  i s  

Amphi t ryon,  p l e a d i n g  on b e h a l f  o f  J u p i t e r ,  t h e  l o n e l y  God. 

Yet Amph i t ryon ' s  p l e a  on b e h a l f  of J u p i t e r ,  "Er^ w i l l  g e l i e b t  

s e i n ,  n i c h t  i h r  Wahn von ihm," c annot  f a i l  t o  r e c a l l  

Amph i t ryon ' s  e a r l i e r  p l e a ,  made on h i s  own b e h l a f ,  t o  be 

r ecogn i z ed  as he r  l o v e r  r a t h e r  t han  s h e r  husband:  " Ich

mochte d i r ,  meine su s s e s  L i c h t ,  d i e s  Wesen e ig n e r  Art  

e r s c h i e n e n .  . As we have s e en ,  t h i s  p l e a  f o r  

u n c o n d i t i o n a l  r e c o g n i t i o n ,  even i f  i t  were made by 

Amphit ryon,  cou ld  on ly  have been ex p r e s sed  from the  

co ncea l ed  p e r s p e c t i v e  of  a God, p r e t e n d i n g  t o  be Amphit ryon.  

From Alkmena ' s  v i e w po in t ,  t h e  l o ne ly  God's  d e s i r e  t o  be 

loved as a human i s  me re ly  t he  v e r s e  s i d e  of he r  hu sba nd ' s  

d i v i n e  p l e a  t o  be loved as a God.

I s  Alkmena de c e i ved ?  A b e t t e r  way of  a sk ing  t h i s  

q u e s t i o n  i s  t o  a sk :  what i s  i t  t h a t  t h e  aud i ence  knows, 

which Aikmena does  n o t ?  An obvious answer i s  t h a t  t he  

s p e c t a t o r  knows t h a t  J u p i t e r ,  and no t  Amphi t ryon,  has made 

t h e  p l e a  on h i s  own b e h a l f .  I t  i s  a p l e a  f o r  

acknowledgement ,  f o r  r e c o g n i t i o n  and fo r  l ove .  But u n l i k e  a 

human wish  t o  be acknowledged,  t h i s  p l e a  i s  made by one fo r
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whom th e  c o n d i t i o n  of  be ing  unknown i s  n o t ,  a p p a r e n t l y ,  

something which he or Alkmena ha s  c r e a t e d .  I t  i s  e s s e n t i a l  

to  t h e  God's  n a t u r e  t h a t  he shou l d  remain  unknown, " i n  ewge 

S c h l i e r  e i n g e h u l l t . "  Yet t h i s  God r e j e c t s  t h e  E h r f u r c h t  by 

which humans acknowledge h i s  p r e s e n c e ,  and d e s i r e s  t o  be 

loved as  a human b e in g .  Why shou ld  a God e x p re s s  n o s t a l g i a  

f o r  t h e  human? The answer I wish t o  su gg es t  i s  t h a t  J u p i t e r  

i s  a f i g u r e  f o r  t h e  unacknowledged Romantic ego,  and fo r  

Amphi t ryon ' s  r a t h e r  d e l i c a t e  ego i n  p a r t i c u l a r .  The r i v a l r y  

of J u p i t e r  and Amphit ryon g iv e s  us  a p i c t u r e  o f  one who 

cannot  conce ive  of  h i s  s e p a r a t e n e s s  from Alkmena,  hence  h i s  

p r i v a c y ,  as  any t h i ng  b u t  s e c r e c y ,  so t h a t  be in g  known by 

ano the r  would mean g iv i n g  away or  b e t r a y i n g  a s e c r e t .

What t hen  do we, t he  au d i e n c e ,  know? We know t h a t  t he  

a c t o r  who p l a y s  t h e  p a r t  of  J u p i t e r — our program n o t e s  t e l l  

us t h i s  much—i s  p l a y i n g  J u p i t e r  imp e r s ona t i ng  Amphi t ryon.  

And we know t h a t  t h e  r o l e  o f  J u p i t e r  i s  t h a t  of  a consummate 

ac t o r  who, l i k e  D i d e r o t ' s  " r e f l e c t i v e "  a c t o r ,  i s  a b l e  t o  

t ake  on t h e  i d e n t i t y  of  o t h e r s  because  he l a ck s  any i d e n t i t y  

of  h i s  own. J u p i t e r ,  i n  o t h e r  words ,  i s  t h e  God of m imes i s .

That  J u p i t e r  i s  a b l e  t o  p l a y  t h e  r o l e  of  "Amphitryon" 

more co n v i nc i ng ly  t han  Amphit ryon h i m s e l f ,  ought  t o  make us 

q u e s t i o n  whether  we r e a l l y  know who or  what "Amphitryon 

h i m se l f "  i s ,  i . e . ,  what s o r t  of  be ing  t h i s  i s  on s t a g e .  For 

i f  I am c o r r e c t ,  Amphit ryon h i m s e l f  conce i ve s  of  h i s  

r e l a t i o n  t o  h i s  ou twa rd ,  p u b l i c  appea rance  as  t h a t  of  an 

a c t o r  t o  h i s  r o l e ,  and t h a t  t h i s  r e l a t i o n  i s  d r am a t i zed  or
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p layed  ou t  i n  h i s  r i v a l r y  w i t h  J u p i t e r .  To t h e  e x t e n t  t h a t  

t h i s  i s  t r u e ,  t h i s  p l a y ,  by d r a m a t i z in g  i t s  own medium, 

den i e s  t h e  p r i v i l e g e d  p o s i t i o n  of  i t s  a u d i e n c e ,  as i f  t o  

d e c l a r e  t h a t  what we, t h e  au d i e n c e ,  need i n  r e s pond ing  t o  

t h e  p l a y ,  i s  no t  more knowledge of  t h e  wo r ld ,  bu t  more 

f a i t h ,  f a i t h f u l n e s s  t o  t h e  c o n d i t i o n  of  t h e  t h e a t e r .

Thus J u p i t e r  c anno t  c a s t  o f f  h i s  A m ph i t r y on -d i s g u i s e ,  

and t h e  r ea so n  i s  no t  t h a t  Alkmena i s  in  l ove  w i t h  t h i s  

d i s g u i s e ,  bu t  t h a t  any appea rance  he cou ld  r e v e a l  t o  he r  

would be j u s t  as much a d i s g u i s e .  I f  J u p i t e r  must 

d i s t i n g u i s h  h i m s e l f  from Amphi t ryon,  i t  i s  no t  so much t o  

d i v e r t  Alkmena ' s  love  from Amphit ryon t o  h i m s e l f ,  bu t  t o  

e x pe r i en ce  t he  very  same l ove  which she  e x p r e s s e s  f o r  

Amphi t ryon.  For  he is_ Amphi t ryon,  Amphi t ryon fo r  h e r .

J u p i t e r :  En t s ch e i de  du.  Amphit ryon b in  i c h .
Alkmene: Amphitryon —
J u p i t e r :  Amphi t ryon,  d i r  j a .  ( I I . 5,  v .  1544)

The s u b j e c t  who d e c l a r e s  h i m se l f  t o  be Amphit ryon t o  he r  

im p l i e s ,  however ,  t h a t  t h e r e  i s  an o th e r  Amphit ryon whom 

Alkmena does no t  y e t  r e c o g n i z e .  I t  i s  as  i f  Alkmena ' s  love  

fo r  Amphitryon can be exp e r i e nc e d  i n  i t s  p u r e s t  s t a t e  on ly  

be someone who i s  no t  Amphi t ryon.  Someone who i s  bo th  an 

impos t er  (he i s  no t  he r  Amphit ryon) and a God (he i s  

o m n i s c i e n t ) .  Thus J u p i t e r  a sk s  Alkmena t o  suppose  t h a t  he 

i s  t h e  God. What would she  do shou ld  Amphit ryon appea r?  

Alkmena ' s answer  i s :

Wenn du,  d e r  G o t t ,  mich h i e r  umschlungen h i e l t e s t
Und j e t z o  s i c h  Amphit ryon mir  z e i g t e ,
J a  — dann so t r a u r i g  wurd i ch  s e i n ,  und wunschen,
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Dass e r  d e r  Got t  mir ware ,  und da s s  du 
Amphit ryon mir  b l i e b s t ,  wie du es  b i s t .  (X I .5,  v .

1563]

The b e a u ty  of Alkmena’s words l i e s  i n  t h e i r  i r r e d u c i b i l i t y .

The cunn ingnes s  of  h e r  answer  r e f u s e s  t h a t  o f  J u p i t e r ' s

d i a b o l i c a l  q u e s t i o n .  Why th e n  i s  J u p i t e r  so complacent ?

Mein s u s s e s ,  a n g e b e t e t e s  Geschopf!
In  dem so  s e l i g  i ch  mich ,  s e l i g  p r e i s e !
So urgemass ,  dem g o t t l i c h e n  Gedanken,
In  Form und Mass,  und S a i t  und Klang,
Wie ' s  me ine r  Hand Aonen n i c h t  e n t s c h l u p f t e !  ( I I . 5,  v.

1568)

Wolfgang Wit t kowsk i ,  who b e l i e v e s  t h a t  Alkmena has  once 

aga in  r e f u s e d  J u p i t e r  and "chosen"  Amphi t ryon,  w r i t e s  t h a t  

J u p i t e r  ha s  been l ed  t o  an "E i n g e s t a n d n i s  s e i n e r  e n d g u l t i g e n  

N ie d e r l a g e .  . . " ,  and t h a t  h i s  s a t i s f a c t i o n  i s  a mere 

d i s p l a y :  "Er macht  g u t e  Miene zum bosen S p i e l .

Laurence  Ryan,  on t h e  o t h e r  hand ,  t h i n k s  t h a t  Alkmena 

a cc ep t s  t h e  p r em i se  o f  J u p i t e r ' s  h y p o t h e s i s — t h a t  he who 

ho ld s  h e r  i s  t h e  God—and t h a t  Alkmena has  chosen J u p i t e r  

over  Amphi t ryon.  "Damit e n t s c h e i d e t  s i e  s i c h  a l l e r d i n g s  in  

einem gewi ssen  Sinne  f u r  J u p i t e r  und gegen Amphit ryon,  abe r  

nur  so ,  da s s  s i e —i n d i r e k t —dem J u p i t e r ,  d e r  z u g l e i c h  

Amphit ryon i s t ,  r e c h t  g i b t  gegenuber  dem Amphi t ryon,  de r  vor  

dem Tor s t e h t  und im f e l d h e r r i s c h e n  B e f e h l s t e n  au f  s e i n  

l a c h e r l i c h e s  Menschenrecht  p o c h t . "  Of c o u r s e ,  o p t i n g  f o r  

t h i s  ben ev o l e n t  d e i t y ,  in  Ryan ' s  mind,  does no t  amount t o  

a d u l t e r y  on Alkmena ' s  p a r t :  " .  . . i h r em Mann wird  s i e  dami t

keinesweg u n t r e u ,  J u p i t e r  w i l l  s i e  auch n i c h t  zur  Unt reue  

ub e r r ed en .
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To se e  Alkmena ' s  answer as  a " cho i ce"  p r e suppose s  t h a t  

she r ec og n i ze s  J u p i t e r  and Amphit ryon as  two d i s t i n c t  

e n t i t i e s ,  and t h a t  she  can t e l l  them a p a r t .  I t h i n k  both  

c r i t i c s  a r e  be ing  unduly  s e r i o u s .  Alkmena i s  r espond ing  t o  

he r  l o v e r ' s  s o p h i s t i c  l o g i c  w i th  some of  h e r  own; t he  p o i n t  

of h e r  answer i s  t h a t  i t  c annot  be co ns t r u ed  d e c i s i v e l y  one 

way or  t he  o t h e r .  She would remain t h e  i n  t h e  God's  arms,  

bu t  on ly  on c o n d i t i o n  (her "Wunsch," which i s  both  s ad  and 

t r i u m ph an t ,  c o u n t e r s  J u p i t e r ' s  "h y po th e s i s "  w i th  one of  he r  

own, e q u a l l y  mad) t h a t  t h e  Amphit ryon who appea r s  would be 

t h e  God, in  o rd e r  t h a t  t h e  God who speaks  could  remain 

Amphi t ryon,  "wie du es  b i s t . "  She i s  comp le t i ng ,  and t hus  

d i s a rming  a f a n t a s y ,  not  making t he  most impo r t an t  d e c i s i o n  

of  he r  l i f e .  Now i f  t h i s  i s  t h e  mood of t h e i r  exchange,  

c o u l d n ' t  J u p i t e r ' s  ap pa re n t  s a t i s f a c t i o n  w i th  h e r  answer 

ex p r e s s  h i s  s e n s e  of  r e l i e f  t h a t  he h im se l f  i s  no l onge r  

compel led t o  en v i s i o n  h i s  doub l i ng  of  Amphitryon as a 

r i v a l r y ,  a m a t t e r  of  cho i ce?

Whether we t a ke  t h e  sp eak e r  t o  be Amphitryon (as 

Alkmena "knows" him t o  be) or  as  J u p i t e r  (as we "know" him 

to  b e ) ,  t h e  f a n t a s y  exp re s sed  i n  Act I I ,  s c ene  5 has been a 

f a n t a s y  of  p r i v a c y .  The speake r  has  imagined h i s  p o s i t i o n  

w i th  r e s p e c t  t o  Alkmena t o  be one no t  merely  of o t h e r n e s s ,  

bu t  of  d i f f e r e n c e ,  hence  s e c r e c y .  As i f  our  s e p a r a t e n e s s  

from one an o th e r  cou ld  be overcome i f  only  we cou ld  know 

each o t h e r ' s  s e c r e t s .  And now Alkmena, by h e r  answer ,  has  

in  e f f e c t  con f i rmed what he r  i nn oce n t  d ec ep t i on  has
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p roc l a imed  a l l  a l o n g :  t h a t  t h e r e  i s  n o t h in g  more she  cou ld  

know, no th in g  t h i s  man who h o l d s  h e r  cou ld  r e v e a l  t o  

conv ince  h e r  t h a t  he  i s  o t h e r  t han  who she  knows him to  be ,  

c a l l  him "Amphi t ryon" or  c a l l  him " J u p i t e r . "  She l oves  him 

no t  because  o f ,  bu t  d e s p i t e  who he i s .

One w i l l  s ay  t h a t  t h i s  i s  wrong be cau se  i t  ove r l ooks  

t h e  f i n a l ,  c l i m a c t i c  d e c i s i o n  Alkmena i s  f o r c ed  t o  make i n  

Act I I I .  But  t h e  im por t a n t  d e c i s i o n  h e r e  i s  made by 

Amphit ryon,  n o t  Alkmena.  What does  Amphit ryon do when he 

a l l ows  t h a t  J u p i t e r  i s  t h e  t r u e  "Amphi t ryon"? E v id en t l y  he 

r e l e a s e s  h i m s e l f  f rom h i s  bondage t o  J u p i t e r ,  and t hus  

r e g a i n s  h i s  i d e n t i t y .  How?

I have t r i e d  t o  show t h a t  t h e  r e l a t i o n  between J u p i t e r  

imp e r son a t i ng  Amphit ryon,  and Amphit ryon demanding t h a t  

Alkmena l ove him u n c o n d i t i o n a l l y ,  as a pure  noumenal " i c h , "  

i s  s t r i c t l y  spe ak ing  a r e l a t i o n  of  i n d i f f e r e n c e .  I do no t  

mean t o  s ay  t h a t  J u p i t e r  i s  somehow a " p r o j e c t i o n "  of 

Amph i t ryon ' s .  But J u p i t e r  b e t r a y s  Amphitryon on ly  i n s o f a r  

as he f u l f i l l s  a f a n t a s y  of Am ph i t r yon ' s ,  a f a n t a s y  of  t o t a l  

immediacy,  of  n o n - t h e a t r i c a l i t y .  And, i n  a p o s t -K a n t i a n  

wor ld ,  t h i s  f a n t a s y  b e t r a y s  i t s e l f  as  a f a n t a s y  of 

i n a c c e s s i b l e  o t h e r n e s s ,  of  p r i v a c y  i n t e r p r e t e d  as  s e c r e c y :  

in  o rd e r  t h a t  t h e  s e l f  may r e v e a l  i t s e l f  as  i t  i s ,  o u t s i d e  

of any pose  or  r o l e ,  p a r a d o x i c a l l y ,  t h e  s e l f  must  no t  be 

seen a t  a l l ,  or  may be s een  on ly  as J u p i t e r  i s  s e en ,  in  

d i s g u i s e .

Of c o u r s e ,  t h i s  w i l l  be t h e  ca se  only  as long as
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Amphit ryon ' s  d e s i r e  i s  e x p re s s e d  i n  t h e s e  t e r m s .  Only as

long ,  t h a t  i s ,  a s  he c o n ce i v e s  of  t h e  r e l a t i o n  o f  h i s  s e l f

t o  i t s  r e v e l a t i o n  a s  one o f  b e t r a y a l .  I n  t h e  c l i m a c t i c

r e c o g n i t i o n  s c e n e ,  when Amphit ryon and J u p i t e r  a r e  f o r  t h e

f i r s t  t ime  b roug h t  t o g e t h e r ,  Alkmena i d e n t i f i e s  J u p i t e r  as

he r  husband .  Ra the r  t h a n  c o n t i n u e  t o  f i g h t  a b a t t l e  he

canno t  w in ,  Amphit ryon e l e c t s  t o  a c c e p t  h e r  d e c i s i o n .

Amph it ryon ' s  d e c i s i o n  i s  c h a r a c t e r i s t i c a l l y  ex p re s se d  i n

terms o f  t r u s t ,  i n  r e c o g n i t i o n  o f  t h e  f a c t  t h a t  h i s  demand

fo r  h e r  T r u s t  w i l l  a lways be  b e t r a y e d  u n l e s s  i t  i s  ba sed  on

h i s  t r u s t  {with a sm a l l  " t " )  of  h e r :

0 i h r e r  Worte j e d e s  i s t  w a h r h a f t i g ,
Zehnfach g e l a u t e r t  Gold i s t  n i c h t  so wahr .
Las i c h ,  m i t  B l i t z e n  i n  d i e  Nacht ,  G es c h r i e bn es ,
Und r i e f e  Stimme mi r de s  Donners zu,
N ich t  dem Orake l  wiird i ch  so  v e r t r a u n ,
Als was i h r  u n v e r f a l s c h t e r  Mund g e s a g t .
J e t z t  e i n en  Eid s e l b s t  au f  den A l t a r  schwor i c h ,
Und s t e r b e  s i e b e n f a c h e n  Todes g l e i c h ,
Des u n e r s c h u t t e r l i c h  e r f a s s t e n  Glaubens ,
Dass e r  Amphi t ryon i h r  i s t .  ( I I I . 2,  v .  )

When Amphit ryon a l l o w s  t h a t  J u p i t e r  may be Amphit ryon t o

h e r ,  he r e c o g n i z e s  Alkmena ' s  v i s i o n  of him as  c o n s t i t u i t i v e

of  h i s  r e l a t i o n  t o  h i m s e l f .  He assumes h i s  p l acemen t  in

t h i s  body,  b e f o r e  t h e  eyes  of  o t h e r s ,  hence  h i s  s e p a r a t e n e s s

from h e r .  And i t  i s  a t  t h i s  moment t h a t  J u p i t e r  r e s t o r e s  t o

Amphit ryon h i s  i d e n t i t y .  Not as a f u r t h e r  i n s t a n c e  of h i s

power over  Amphi t ryon,  b u t  because  J u p i t e r  ha s  l o s t  h i s

power ove r  him.  J u p i t e r ' s  s e l f - r e v e l a t i o n ,  h i s  a s c e n t i o n

in t o  t he  c l o u d s ,  i s  h u r r i e d ,  a lmo s t  emba r r a s se d ,  as i f  an

a c t o r  had shed h i s  cos tume on t h e  s t a g e ,  t h r e a t e n i n g  to
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r u i n ,  a s  M o l i e r e ' s  Mercure would s a y ,  t h e  "d i v in e  decorum" 

of t h e  t h e a t e r .

There  i s ,  of  c o u r s e ,  no way t o  "prove"  t h a t  J u p i t e r ' s  

mo t ives  b e t r a y  a f a n t a s y  o f  A m p h i t r yo n ' s .  Perhaps  i t  w i l l  

h e l p  t o  d i s p l a c e  t h e  q u e s t i o n  away from probl ems of  p ro o f  t o  

say t h a t  Amph i t ryon ' s  f a n t a s y  i s  sh a r ed  by t h e  au d i e nc e  t o  

t h i s  p l a y .  For i f  t h e  t h e a t e r  i n  g e n e r a l  l i t e r a l i z e s  our  

c o n d i t i o n  of  h i d d e n n e s s — in  t h e  c u r i o u s l y  om n i sc i en t  y e t  

h e l p l e s s  p o s i t i o n  o f  t h e  aud i en ce  w i th  r e s p e c t  t o  t he  

c h a r a c t e r s  on t h e  s t a g e — t h i s  p l a y  i n  p a r t i c u l a r  r e f u s e s  t o  

a l l o w  t h i s  c o n d i t i o n  t o  de t e rm in e  our  r e s p on se  t o  i t .  The 

p o i n t  of  d e s c r i b i n g  t h e  r e l a t i o n  of  J u p i t e r  t he  b e t r a y e r  t o  

Amphitryon t h e  b e t r a y e d  as  a r e l a t i o n  o f  i n d i f f e r e n c e  i s  t o  

su g ge s t  t h a t  our  c a s t i n g  of  one a n o t h e r  as  en igmas ,  as  no t  

merely  o t h e r ,  b u t  d i f f e r e n t ,  hence  c o n ce a l ed ,  i s  something 

we, l i k e  Amphit ryon ( J u p i t e r :  "Was du ,  i n  mir  d i r  s e l b s t  

ge t an  . . . "  ( I I I . 12,  v .  2322 ) ) ,  have  i n f l i c t e d  upon 

o u r s e l v e s .  The t h e a t e r  becomes a p l a c e  i n  which t o  

acknowledge t h a t  t h e  m e t a p h y s i c a l  gap which s e p a r a t e s  us 

canno t  be b r i d ge d  by more knowledge,  f o r  i t  i s  no t  a s p e c i e s  

of i gno r anc e  a t  a l l .  What Alkmena has  demon s t r a t ed  t o  

Amphit ryon i s  t h a t  only  he who would p o s s e s s  h i s  i d e n t i t y  

(as t h e  a c t o r  who may be s a i d  t o  p o s s e s s  h i s  r o l e ,  a p a r t  

from h i s  r e l a t i o n  t o  o t h e r s )  may have h i s  i d e n t i t y  s t o l e n .
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V. NARRATIVE: DIE MARQUISE VON 0.

Das r e i n  KS rpe r l i ch e  kann unhe iml i ch  s e i n .  V e rg l e i ch  
d i e  Ar t  und Weise,  wie man Engel  und Teu fe l  
d a r s t e l l t .  Was Man "Wunder" nen n t ,  muss dami t  
zusammenhangen.  Es muss sozusagen e in e  h e i l i g e  
Gebarde s e i n .  (Wi t t gen s t e in )

Upon l e a r n i n g  from h e r  f ami ly  t h a t  t h e  Marquise  o f  0 . . .

has been e x i l e d  in  d i s g r a c e  t o  he r  c oun t r y  e s t a t e ,  t h e

Russi an  Count F d e c l a r e s  t h a t  " i h r e  E rk l a rung  ube r  i h r e

138Unschuld vollkommnen Glauben be i  ihn f a n d e . . . "  , and

l e a v e s ,  w i th  h i s  cus tomary h a s t e ,  t o  once more ask h e r  hand

in m a r r i a g e .  Dece iv ing  t h e  p o r t e r  who gua rds  he r  s o l i t u d e ,

t he  Count c o n f r o n t s  t h e  Marquise  i n  he r  ga rden .  Be fo re  she

has t ime t o  r e a c t ,  he d e c l a r e s  h i s  a b s o l u t e  c o n v i c t i o n  in

he r  i nnocence .  He has come, he  s a y s ,  "durch e in e  h i n t e r e

P f o r t e ,  d i e  i ch  o f f e n  f and .  Ich  g l aube  a u f  I h r e  Verzeihung

rechnen zu d u r f e n ,  und t r a t  e i n . . . d o c h  von I h r e r  Unschuld

v o l l i g  u b e r z e u g t . . .Der Welt  zum T r o t z . . . u n d  I h r e r  F am i l i e

zum T ro t z ,  und d i e s e r  l i e b l i c h e n  Ersche inung  sogar  zum

T r o t z . . . s o  u b e r z e u g t . . . J u l i e t t a ,  a l s  ob i ch  a l l w i s s e n d  ware ,

139a l s  ob meine See l e  i n  d e i n e r  B ru s t  w o h n t e . . . "

From th e  beg inn ing  u n t i l  a lmos t  t he  very  end of  t he  

s t o r y ,  t he  Count has  a s u p e r n a t u r a l  p r e s e n c e ,  an ap pa re n t  

a b i l i t y  t o  look i n t o  p e o p l e ' s  minds,  a s  we l l  as f o r e t e l l  t h e  

f u t u r e .  His e n t r a n c e s  a r e  i n v a r i a b l y  sudden,  as i f  he had 

descended from the  heavens ;  h i s  appearance  i s  impeccabl e ,  

h i s  manners p e r f e c t ,  and,  i n  h i s  wooing of t h e  Marqui se ,  he 

seems animated by a f o r ce  ( c a l l  i t  " l ove" )  which seems t o

114
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r ende r  a l l  t h e  formal  r u l e s  o f  c o u r t s h i p  p o i n t l e s s  and 

t r i v i a l .

The M ar q u i s e ' s  f am i ly  f i n d s  h i s  manner q u i t e  

i n co m p reh en s i b l e ,  and fo r  t h a t  r e a s o n ,  a l l  t h e  more 

comp e l l i ng .  The ve ry  u n r ea s on ab l e n es s  of  h i s  behav io r  

con f i rms  f o r  them h i s  l ack  o f  u l t e r i o r  m o t i ve s ,  hence  t he  

u t t e r  s p o n t a n e i t y  of h i s  a c t i o n ,  as w e l l  as  t h e  s i n c e r i t y  of 

h i s  l ov e  f o r  t he  Marqui se .  How i r o n i c ,  t h e r e f o r e ,  t h a t  t h i s  

overwhelming f r an k n es s  of t h e  Count o r i g i n a t e s  i n  t h e  f a c t  

t h a t  he has  a s e c r e t .  The Count a l o n e —f o r  even t he  

Marquise  h e r s e l f  be g i n s  t o  have doub ts  (as when she  d e c l a r e s  

h e r s e l f  on t h e  verge  o f  madnes s )—knows w i th  c e r t a i n t y  t h e  

Ma r q u i s e ' s  i nnocence .  As c e r t a i n l y ,  t h a t  i s ,  as he knows 

h i s  own g u i l t .  His own s u p e r i o r  knowledge,  and t he  power 

t h i s  g iv e s  him a r e  measured ,  a p p a r e n t l y ,  only  by t he  

M a r qu i s e ' s  i gno r ance  o f  what he knows,  so t h a t  when she  

l e a r n s  t he  t r u t h ,  i n  t h e  " r e c o g n i t i o n  s c e n e , "  he r e app ea r s  

as a d e v i l  among men.

The Marqu is e ,  on t he  o t h e r  hand ,  has he r  own k ind  of  

g r a c e ,  a g r a ce  which may seem c l o s e r  t o  awkwardness.  While 

t h e  C o u n t ' s  s e c r e c y  g ive s  h i s  be hav io r  a power of  c o n v i c t i o n  

which su pe r ced es  conv en t i o n ,  t h e  Marquise  i s ,  t hanks  t o  the  

chang ing shape  of  h e r  body,  a l l  t oo  com pr ehens ib l e .  Every 

g r a c e f u l  q u a l i t y  which t he  Count seems t o  p o s s e s s ,  t h e  

Marquise  i n  f a c t  p o s s e s s e s .  The C o un t ' s  opennes s ,  t he  

s i n c e r i t y  which appea r s  t o  emenate  from somewhere beyond 

i n t e n t i o n a l i t y ,  a l l  of  t h i s  i s  m i r ro r e d  on t h e  s u r f a c e  of
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t h e  M a r q u i s e ' s  p r e g n an t  body,  b u t  w i th  i n v e r s e  e f f e c t .  

Sec r e cy ,  as  I s a i d ,  g iv e s  t h e  Count  h i s  power t o  conv inc e ;  

t h e  M a r q u i s e ' s  comple t e  l a ck  o f  p r i v a c y  d e p r i v e s  h e r  o f  a l l  

c r e d i b i l i t y .  When she  p r o t e s t s  h e r  i n no cen ce ,  h e r  body 

p u b l i c l y  c o n t r a d i c t s  h e r .  But  soon t h e  c o n t r a d i c t i o n  

becomes so b l a t a n t  t h a t  she  d o e s n ' t  appear  t o  be l y i n g ,  so 

much as  somewhat c r a z y .  Her mouth and h e r  body a r e  spe ak ing  

of  two c o m pl e t e l y  d i f f e r e n t  t h i n g s .  Like  t h e  Count ,  she  

seems no t  t o  have  t h e  power t o  d e c e i v e .  But  whereas  t h i s  

i s ,  so t o  s p ea k ,  t h e  C ou n t ' s  u l t i m a t e  d e c e i t ,  t h e  Marquise  

has  l i t e r a l l y  l o s t  t h e  c a p a c i t y  t o  d e c e i v e ,  as  she  ha s  l o s t  

c o n t r o l  ove r  he r  body.  She cann o t  l i e ;  no t  because  we 

b e l i e v e  i n  h e r ,  a s  everyone seems t o  b e l i e v e  i n  t h e  Count ,  

bu t  becau se  t h e  t r u t h  i s  t h e r e ,  i n  p l a i n  v iew,  w r i t t e n  on 

he r  sw o l l en  abdomen, as a f a c t  o f  n a t u r e .

I f  t h e  Count ,  by v i r t u e  o f  h i s  s p o n t a n e i t y ,  p o s s e s s e s  

t h e  g r a c e  of  a ve ry  good d a nc e r ,  i n  t h a t  t h e  gap between 

i n t e n t i o n  and a c t i o n ,  between w i l l  and e x p r e s s i o n ,  has  been 

p u r i f i e d ,  and a lm o s t ,  i n  h i s  imp u l s ive  moments,  made t o  

d i s a p p e a r ,  t h e  M a r q u i s e ' s  g r a c e  i s  t h a t  of  a m a r i o n e t t e .

Here t h e  gap between w i l l  and e x p r e s s i o n  d i s a p p e a r s  

a l t o g e t h e r ,  becaus e  t h e r e  a r e  no t  two " t h i n g s "  t o  come 

be tween.  Her body e x p r e s s e s — i t s e l f ;  i t  i s  t h e  M ar q u i s e ' s  

f a t e  t o  d i s c o v e r  t h e  p r i c e  of t h i s  k i nd  of g r a c e ,  s i n c e  i t  

i s  no l o ng e r  c l e a r  whe ther  t h i s  i s  "he r "  body or  n o t .

How one r e a d s  Die Marquise  von 0 . . .  w i l l  l a r g e l y  depend 

upon how one answers  t h e  q u e s t i o n :  In what s e n se  i s  t h e
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Marquise  i n n o c e n t ?  And t h i s  depends  on t h e  s e n se  i n  which 

t h e  Marquise  t e l l s  t h e  t r u t h ,  t h a t  i s ,  how we e n v i s i o n  t h e  

r e l a t i o n  between t h e  t r u t h  e x p re s s e d  by h e r  p r e g n an t  body 

and t h e  t r u t h  of  what she  s a y s .

In  t h e  p r e c e e d i n g  I have  s e t  f o r t h  t h e  e l eme n t s  of  a 

k ind  of  comedy. The Coun t ,  by co n c e a l i n g  t h e  t r u t h ,  

convince s  everyone  of  h i s  a u t h e n t i c i t y ;  t h e  Marqu is e ,  i n  

speak ing  t h e  t r u t h ,  i s  c o n t r a d i c t e d  by he r  own in n e r  

s e n s a t i o n s ,  by h e r  own body,  so  t h a t  even she  beg in s  t o  

doubt  t h a t  most  i n t i m a t e  o f  t r u t h s ,  t h e  v o i ce  of he r  own 

c o n s c i e n c e .  Thus w h i l e  t h e  Count becomes a s o r t  of  god i n  

t he  eyes  of  t h e  wo r ld ,  and p a r t i c u l a r l y  b e f o r e  t h e  Marqu is e ,  

s h e ,  on t h e  o t h e r  hand,  i s  p u b l i c l y  reduced  t o  t h e  s t a t u s  o f  

a whore,  as  when she  a d v e r t i s e s  f o r  a husband i n  t h e  

newspaper .  When t h e  t r u t h  comes o u t ,  t h i s  u n d e r e s t i m a t i o n  

of t h e  Marqui se  i s  c o r r e c t e d ,  a l ong  w i th  t he  o v e r e s t i m a t i o n  

of t h e  Coun t ,  and t he y  a r e  r e c o n c i l e d  t o  t he  l i f e  of  a 

normal  m a r r i e d  co u p l e .

N e v e r t h e l e s s ,  t he  s t o r y  does no t  s t r i k e  one as  comic,  

a t  l e a s t  no t  i n  t h i s  way. There  i s  too much a t  s t a k e  in  t he  

r o l e s  t h e  c h a r a c t e r s  a r e  f o r c e d  t o  p l a y .  The C oun t ’s 

s i n c e r i t y ,  h i s  spon t aneous  power ,  even h i s  d i v i n e  a u r a ,  seem 

too  genu ine  t o  be mere ly  t h e  ob ve r se  of  h i s  r e a l i t y .  And 

t h e  M a r q u i s e ' s  d e g r a d a t i o n  seems too ne c e s s a ry  t o  be t he  

r e s u l t  of  a m i s t a k e .  The M a r q u i s e ' s  p r e g n an t  body,  f o r  

i n s t a n c e ,  r e a l l y  does  appea r  t o  e x p re s s  some t r u t h  abou t  h e r  

c h a r a c t e r ,  a t r u t h  which does no t  s imp ly  c o n t r a d i c t  he r
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p r o t e s t a t i o n s  of i nnocence .

Take,  f o r  example,  t h e  scene  ment ioned a t  t h e  o u t s e t ,

in  which t h e  Count e n t e r s  t h e  Ma rq u i s e ' s  garden th rough  a

back d oo r ,  and a f f i r m s  h i s  u n c o n d i t i o n a l  c o n v i c t i o n  i n  her

i nnocence .  He i s  as  co nv inced ,  he s a y s ,  as i f  he  were

omn i s c i en t :  " . . . v o n  I h r e r  Onschuld v o l l i g  u b e r z e u g t . . . s o

u b e r z e u g t . . . a l s  ob i ch  a l l w i s s e n d  ware ,  a l s  ob meine See l e

in d e i n e r  B ru s t  w o h n t e . . . "  This  ought  t o  s t r i k e  us as

r a t h e r  comic: as  i n  K l e i s t ' s  anecdo t e  "Sonde rba re r

R e c h t s f a l l  i n  England" (1811) ,  t h e  t r u e  c r i m i n a l  knows,  as

i f  by a s p e c i a l  kind of  i n t u i t i o n ,  and a g a i n s t  a l l  e v i d en c e ,

t h e  i nnocence  of  t he  accus ed .  Yet t h e  Count i s  not  a comic

f i g u r e .  For  i f  t he  f i r s t  p a r t  of h i s  c l a im  ( " . . . a l s  ob ich

a l l w i s s e n d  w a r e . . . " )  seems l u d i c r o u s ,  t h e  second p a r t

( " . . . a l s  ob meine See l e  i n  d e in e r  B ru s t  w o h n t e . . . " )  has  t he

r i ng  o f  l i t e r a l  t r u t h ,  as a d e s c r i p t i o n  of t h e  mys t ery  of

con c ep t i o n .  Moreover ,  t h e  C o un t ' s  e n t e r i n g  t he  garden

through t he  back door ( a f t e r  de c e i v in g  t h e  p o r t e r )  ought  to

r e c a l l  t he  d e s c r i p t i o n  of t h e  p a t h  t o  s a l v a t i o n  p r e s e n t e d  in

K l e i s t ' s  e s s ay  Uber das  M a r i o n e t t e n t h e a t e r  (1811) .  "Sol che

M i s s g r i f f e , "  s ays  Herr  C, " s i n d  un ve rm e i d l i c h ,  s e i t dem wir

von dem Baum de r  E rk en n tn i s  geges sen  haben .  Doch das

P a r a d i e s  i s t  v e r r i e g e l t  und de r  Cherub h i n t e r  uns;  wir

mussen d i e  Re is e  um d i e  Welt  machen,  und s ehen ,  ob es

140v i e l l e i c h t  von h i n t e n  irgendwo wieder  o f f e n  i s t . "

E n t e r i n g  P a r ad i s e  t hrough t he  back door means s i n n i n g ,  

s t e a l i n g  from t h e  t r e e  of knowledge a second t im e ,  in  o rde r
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t h a t  we may f a l l  back i n t o  t h e  s t a t e  of  i nnocence .  "Mi th i n ,

s a g t e  i c h  e i n  wenig z e r s t r e u t ,  mussten  w i r  w iede r  von dem

Baum d e r  E rk en n t n i s  e s s e n ,  um in  den Stand d e r  Unschuld 

141zu r ' uckzu fa l l en?"

K l e i s t  does no t  s ay  what man i n g e s t s  i n  h i s  second meal 

from t h e  t r e e  of  knowledge,  f o r  t he  im por t a n t  t h i n g  seems t o  

be our  mode of  a c ce s s  t o  t h i s  knowledge.  We a r e  l ocked  o u t ,  

exc lud e d ;  knowledge i s  no t  a t e m p ta t i o n  t o  which we submi t .  

En t e r i ng  t h e  garden  t hrough  t h e  back door s u g g e s t s  t h a t  

knowledge i s  something t o  be t a k e n ,  whether  by d e c e i t  o r  by 

v i o l e n c e ,  and t h a t  i t  redeems in  be i ng  s t o l e n .

I f  n o t h in g  e l s e ,  b r i n g i n g  i n  t h e  " M a r i o n e t t e n t h e a t e r "  

a t  t h i s  p o i n t  a t  l e a s t  su g g e s t s  t h e  p o s s i b i l i t y  t h a t  t h e  

Count may be no t  s imp ly  t h e  p e r p e t r a t o r  of a r a p e ,  bu t  

something of  a redeemer a s  w e l l .  And t h a t  t h e s e  f u n c t i o n s  

a r e  no t  n e c e s s a r i l y  a t  odds .  I f  t he  redeeming knowledge i s  

t o  be ga ine d  t h rough  s t e a l t h  a nd /o r  v i o l e n c e ,  t hen  r a p e ,  t h e  

a c t  of  v i o l a t i n g  someone e l s e ' s  p r i v a t e  garden ,  may be an 

ap t  f i g u r e  f o r  t h i s  knowledge.  The C o u n t ' s  c l a i m  to  

omni sc i ence  would t hen  be  a c l a im  to  know something more 

than  t h e  M ar q u i s e ' s  i nnocence  o f  t h i s  p a r t i c u l a r  c r ime .  I t  

i s  a c l a i m  s t a k e d  on h i s  p l a n t i n g  t he  seed of  h i s  s ou l  i n  

h e r  body,  a c l a im  to  know h e r , h e r  innocence  i n  t h e  s ense  

t h a t  eve r y  s e l f  i s  i n n o c e n t ,  un touched  by e x p e r i e n c e .

Of c o u r s e ,  i f  t h e  Count  i s  a r edeemer ,  we must  a l s o  

imagine t h e  Marquise  as s t a n d i n g  i n  need of  r edemp t ion .  We 

might  t h i n k  of h e r  as  redeemed from t h e  s t a t e  of  p ro longed
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mourning f o r  h e r  l o s t  husband ,  a r a t h e r  b a r r e n  and

c l o i s t e r e d  s t a t e  i n t o  which sh e  has  c a s t  h e r s e l f  as sh e  has

i s o l a t e d  h e r s e l f  from t h e  wo r ld ,  hav ing  p romised  h e r s e l f

never  t o  marry a ga in .  ( In t h i s  c a s e ,  we might  f i n d  a

p i c t u r e  of  t h e  Marqu ise  among t h o s e  18th c e n tu r y  p a i n t i n g s

of  mourning widows d i s c u s s e d  by Rober t  Rosenblum in  h i s

T ra n s f o r m a t io ns  i n  La t e  18th Century  A r t . The i n t e r e s t  of

t h e  theme of  t h e  " v i r t u o u s  widow" f o r  p a i n t i n g  seems t o  l i e

i n  he r  p e r s o n i f i c a t i o n  of  a s t a t e  a t  once f a l l e n ,  y e t

v i r g i n a l .  P r o j e c t e d  i n t o  a s t a t e  of  i n c o n s o l a b l e  mourning

fo r  some th ing  q u i t e  u n s p e c i f i c ,  t h e s e  women s u f f e r ,  we might

s ay ,  me re ly  from be ing  t h e r e ,  a t  t h i s  moment, from be ing

seen  ( i n  a p a i n t i n g ) ,  as  i f  t h i s  f a c t  a l one  were t h e  cause

and e f f e c t  of  t h e  l o s s ,  hence of  he r  damnat i on ,  a f a c t

u n a v a i l a b l e ,  o f  c o u r s e ,  t o  t h e  i nno cen t  widow h e r s e l f .

Rosenblum remarks :  " J u s t  as  t h e  dea thbed m o t i f  cou ld  e n l i s t

emot ions a s s o c i a t e d  w i th  t he  P i e t a ,  t h e  theme of  t h e

g r i e v i n g  widow cou ld  l i k e w i s e  s e c u l a r i z e  C h r i s t i a n

se n t i m e n t s  f a m i l i a r l y  r e l a t e d  t o  images of  t h e  so r rowing

142v i r g i n  o r  t h e  me l ancho ly  Magde lane ."  The Count  f r e e s  t he  

Marqu ise  from h e r  o b s e s s io n  w i t h  he r  dead husband by 

r e p l a c i n g  him i n  he r  f a n t a s y ,  by becoming t h e  o b j e c t  of  he r  

d e s i r e ,  and g iv i n g  i t  i s s u e ,  t h u s  f o r c i n g  h e r  t o  acknowledge 

h e r  d e s i r e ,  hence h e r  f i n i t u d e .

Th is  i s  r ough ly  t h e  s c e n e r i o  p r e s e n t e d  by P r o f e s s o r  

D o r r i t  Cohn i n  h e r  f i n e  a r t i c l e  " K l e i s t ' s  'Marqu i s e  von 

0 . . . ' :  The Problem o f  Knowledge."  In h e r  view,  t h e  Marquise
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r e p r e s s e s  h e r  e r o t i c  d e s i r e  f o r  t h e  Count ;  h e r  somewhat

ov e rde t e rmined  c l a ims  not  t o  know th e  f a t h e r  of  he r  c h i l d

a r e  ev ide nc e  of h e r  unconsc ious  r e c o g n i t i o n  of  t h a t  very

d e s i r e ,  t o g e t h e r  w i th  t h e  t h r e a t  i t  r e p r e s e n t s .  The

Marquise  seems t o  d e l i b e r a t e l y  con fuse  h e r  own ign o rance  of

what happened du r i ng  t h e  s t o rming  o f  t h e  c a s t l e  w i th  he r

innocence  of  what eve r  p a r t  she may have p l a y e d .  The f a c t

t h a t  h e r  i gno ra nce  seems w i l l f u l  ( "Ein e i n z i g e s ,  h e i m l i c h e s ,

g e f l u s t e r t e s — ! s a g t e  de r  Gra f ,  und g r i f f  h a s t i g  nach ihrem

g l a t t e n ,  ihm en t s ch l i i p f enden  Arm. — Ich w i l l  n i c h t s  w i s s en ,

143v e r s e t z t e  d i e  M a r q u i s e . . . "  ) i s  ev idence  t h a t  on an o t he r  

l e v e l  ( unconsc ious)  she knows what  she d e n i e s :

But  t h e  s t a t e m e n t  " I ch  w i l l  n i c h t s  w i ssen"  opens 
up f u r t h e r  v i s t a s ,  and must  f u r t h e r  r e t a i n  our  
a t t e n t i o n :  can one r e f u s e  t o  know something one 
t o t a l l y  i g n o r e s ?  does a r e f u s a l  t o  know not  i n d i c a t e  
t h a t  somewhere i n  o n e s e l f  one a l r e a d y  knows what one 
does  no t  want t o  know? The M a r q u i s e ' s  words seem to  
r e v e a l  a c o g n i t i v e  d u p l i c i t y ,  as though K l e i s t  had 
endowed he r  w i th  an unconsc ious  form of  knowledge 
unacknowledged by he r  co nsc io us  s e l f .  And t h i s  
r e p r e s s e d  dep th  of  t h e  psyche seems t o  have p r e s e rv e d  
t h e  memory of  t h e  e x pe r i en ce  i n c u r r e d  du r in g  he r  
s t a t e  of  unc o ns c io us n es s .  (144)

The answer  t o  t h e  g e n e r a l ,  t h e o r e t i c a l  q u e s t i o n

( " . . . d o e s  a r e f u s a l  t o  know not  i n d i c a t e  t h a t  somewhere in

o n e s e l f  one a l r e a d y  knows what one does no t  want t o  know?")

w i l l  depend upon,  among o t h e r  t h i n g s ,  t he  i d e n t i t y  of  t he

person  t o  whom t h e  r e f u s a l  i s  a d d r e s se d .  In t h i s  c a se ,  t he

M ar qu i s e ' s  " I ch  w i l l  n i c h t s  w i ssen"  i s  d i r e c t e d  n o t ,  f i r s t

of a l l ,  t o  h e r s e l f  (as Cohn appe a r s  t o  a ssume) ,  b u t  t o

a n o t h e r ,  t h e  Count .  She i s  n o t ,  as i t  were ,  d e s c r i b i n g  he r
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mental  p r o c e s s  ( " I  d o n ' t  want  t o  know what I a l r e a d y ,  

un c o n s c i o u s ly ,  know"),  bu t  r e a c t i n g ,  i n  e x a s p e r a t i o n  and 

an ge r ,  t o  t h e  C o un t ’s i n t r u s i o n  i n t o  h e r  p r i v a c y ,  as  i f  t o  

s ay  "What I need now ( a f t e r  t h e  d o c to r  and t h e  midwife)  i s  

no t  more i n f o r m a t io n ;  you o f  a l l  p e o p l e ,  can t e l l  me no t h i ng  

new; I know what I must d o . "  Whether  or  no t  t h i s  r e f u s a l  i s  

ev idence  of  h e r  s e c r e t  knowledge w i l l  e n t a i l  a d e s c r i p t i o n  

of t h e  p o s i t i o n  from which she  i s  d r i v e n  t o  speak ( s ea l ed  

w i t h i n  h e r  p r i v a t e  ga rd e n ) ,  and o f  why t h e  Count ,  in  

p a r t i c u l a r ,  t h r e a t e n s  t h a t  p o s i t i o n  (because  he  h a s  d r i ve n  

h e r  t h e r e ) .

Cohn ' s  r e a d i ng  f i n d s  i t s  e x p l a n a t i o n —al th ou gh  not  

t h e r e f o r e  i t s  j u s t i f i c a t i o n — in  t h e  f a c t  t h a t  t he  memory i n  

qu e s t i o n  i s  of an e r o t i c  e v e n t .  Tha t  i s :  t h e  ev i dence  t h a t  

t he  Marquise  i s  no t  s imply i g n o r a n t  of t he  ev e n t ,  bu t  

a c t i v e l y  evades  t h i s  knowledge (and t h e r e f o r e ,  in  a s e n se ,  

"remembers" i t ) ,  i s  a l s o  ev idence  f o r  t h e  am b igu i t y  of t h e  

even t  i t s e l f .  The Marquise  d e s i r e s  he r  s a v i o r ;  he r  f a i n t i n g  

i s  t hen  as  much an e x p r e s s i o n  of d e s i r e  as  i t  i s  i t s  

s u p p r e s s i o n .  Cohn p u t s  i t  t h i s  way:

But  t h e  unconsc ious  memory t h a t  s u r v i v e s  t he  
M ar q u i s e ' s  s t a t e  of  un co n sc i o us ne s s  i n  t u r n  c a s t s  an 
ambiguous l i g h t  on t h a t  s t a t e  i t s e l f .  For i t  
s u g g e s t s  t h a t  he r  r e f u s a l  t o  know t h e  t h r e a t e n i n g  
even t  may be t h e  cause  as  w e l l  as  t h e  e f f e c t  of he r  
l o s s  of c o n s c i o u s n e s s . . .Could no t  K l e i s t  be implying 
t h a t ,  i n  t h i s  t u rm o i l ed  moment, t h e  Count e l i c i t s  
i l l i c i t  f e e l i n g s  i n  h e r ,  as sh e  does i n  him,  and t h a t  
such f e e l i n g s  b r i n g  for eknowledge of  t h e  impending 
e r o t i c  h a p p e n i n g ? . . . I n  t h i s  l i g h t ,  h e r  f l i g h t  i n t o  
un consc i ou snes s  app ea r s  as an i n s t a n t  r e a c t i o n  t o  
s a l v ag e  t h e  p u r i t y  of  co n sc io u sn es s  i n  t h e  moment of 
emerging e r o s .  (145)
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The moral  of  t h e  s t o r y  emerges as  t h e  M a r q u i s e ' s

"unconsc ious  knowledge" i n e v i t a b l y  f o r c e s  i t s  way i n t o  he r

co n sc i o u sn es s .  As t h e  Count i s  t r a n s fo r m e d ,  i n  h e r  eye s ,

from an androgynous  a n g e l ,  t o  a b e a u t i f u l  young god,  t o  a 

. 146f u l l y  sexed d e v i l  , and f i n a l l y  i n t o  a q u i t e  human

husband,  so  t h e  Marquise  i s  f r e e d  from he r  b a r r e n  f a n t a s y  of

p u r i t y ,  and b ro ug h t  back ,  t h rough  an acknowledgement  of  h e r

s e x u a l i t y ,  t o  normal  ma r r i ed  l i f e .  "For  w i th  t he

r e a l i z a t i o n  t h a t  t h e  moment of  h i s  c o n c e p t i o n —t h e  moment

e l i d e d  by t h e  M a r q u i s e ' s  c o n sc i o u sn e s s  and by K l e i s t ' s  t e x t -

-h id e s  no th i ng  more s a t a n i c  and n o t h i n g  more d i v i n e  t han

human n a t u r e ,  knowledge—Wissen— in ev e ry  s e n s e  of  t h e  word 

147has won t h e  d a y . "

I do no t  wish t o  deny t h e  t r u t h  o f  Cohn ' s  r e a d i n g ,  but  

t o  q u e s t i o n  what  s o r t  of d i s c o v e ry  i t  r e p r e s e n t s .  That  i s :  

not  t o  engage t h e  t h e o r e t i c a l  q u e s t i o n  a s  t o  i f  and t o  what 

e x t e n t  a f i c t i o n a l  c h a r a c t e r  may be s a i d  t o  "have" an 

unconsc ious  mind.  (1 suppose  t h i s  may be s a i d  of a 

f i c t i o n a l  c h a r a c t e r  as much o r  as  l i t t l e  as of an 

e m p i r i c a l l y  r e a l . p e r s o n . )  Rathe r  more i n t e r e s t i n g  i s  t h e  

ma t t e r  o f  what  s o r t  of  d i s c o v e r y  t h i s  might  be ,  f o r  i t  

r a i s e s  t h e  q u e s t i o n  of  t h e  manner i n  which l i t e r a r y  t e x t s  

con ce a l ,  and r e v e a l ,  meaning t o  t h e i r  r e a d e r s .  So, f aced  

wi th  t h e  c l a im  t h a t  t h e  Marquise  un co n sc i o u s l y  knows what 

she c o n s c i o u s ly  i g n o r e s ,  t h e  q u e s t i o n  i s :  how might  one f i n d  

out?
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Since  we have  n o t h i n g  beyond t he  t e x t  t o  go on,  and in

t h e  t e x t  t h e  Marqu ise  i n n o c e n t l y  i n s i s t s  no t  t o  know the

f a t h e r  of  h e r  c h i l d ,  why s ay  t h a t  she  knows what  sh e  c l a ims

no t  t o  know? In g e n e r a l ,  t o  doubt  t h e  t r u t h  (not  t h e

s i n c e r i t y )  o f  a s t a t e m e n t  l i k e  "I  know t h a t  I d e s i r e . . . "  i s

t o  h ea r  what  we might  c a l l  an admis s ion  or  c o n fe s s io n  ( t he

"I  k n o w . . . "  be ing  more or  l e s s  r edundan t  of  "I  d e s i r e . . . " )

on t h e  model of  i t s  t h i r d  pe r so n  v a r i a t i o n ,  "He knows t h a t

he d e s i r e s . . . "  Here t h e  "He k n o w s . . . "  conveys a s i g n i f i c a n t

p i e c e  of  i n f o r m a t i o n ;  i t s  t r u t h  i s  a m a t t e r  of ev id e n c e ,  and

t h e r e  a r e  ways of  f i n d i n g  o u t .  To h ea r  t h e  admis s ion  (or

d e n i a l )  i n  t h i s  way i s  no t  wrong,  bu t  i t  does  suppose  a

p a r t i c u l a r  p i c t u r e  o f  t h e  s u b j e c t  of  t h e  s t a t e m e n t ,

a cco r d i ng  t o  which h i s  or he r  d e s i r e  ( to f o l l ow  th e  example)

i s  something he  or  she  may know or f a i l  t o  know in  t h e  same

way an o th e r  may know or  f a i l  t o  know i t .  I f ,  f o r  example,

someone ' s  c o n f e s s i o n s  a r e  u n r e l i a b l e  or  u n t r u s t w o r t h y ,  t hen

to "know" t h a t  pe r s on  i s  t o  un d e r s t an d  him ( r a t h e r  t h a n ,

s ay ,  t o  r e c o g n i z e  h im) ,  t o  know what  he knows,  b u t  c o n c e a l s ,

to  know h i s  s e c r e t .  And i f  t h i s  i s  our  p i c t u r e  of  t h e

Marquise  of  0 . . . ,  i t  co r r e sp ond s  t o  a p a r t i c u l a r  p i c t u r e  of

t he  meaning o f  t h e  l i t e r a r y  work,  as  something c o n ce a l ed ,

b locked  o u t ,  by l anguage ,  and t h e r e b y  cap ab l e  of  be ing

r e v e a l e d .  The i n n e r  l i f e  o f  t h e  Marquise  i s  made a v a i l a b l e ,

as i t  we re ,  by being  l o c a t e d  ou t  of r e a ch ,  beyond words:

I f  K l e i s t  so r a r e l y  p r e s e n t s  i n s i d e  views of  h i s  
c h a r a c t e r s ,  i t  i s  becau se  t h e i r  p syches  a r e  u s u a l l y  
s u b j e c t  t o  such v i o l e n t  and c o n f l i c t i n g  emot ions  t h a t
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words a r e  pow er l e s s  t o  d e s c r i b e  them, t he  n a r r a t o r s '  
as we l l  as  t h e i r  own. The f a c t  t h a t  K l e i s t ' s  
Marquise  ha s  an i n n e r  l i f e  t h a t  i s  l i t e r a l l y  beyond 
d e s c r i p t i o n  seems t o  me t h e  c r u c i a l  t r a i t  t h a t  makes 
h e r  i n t o  such a p r o t o t y p i c a l  Nove l l e  c h a r a c t e r .  (11)

Again,  I do no t  wish t o  " r e f u t e "  Cohn ' s  r e a d i n g ,  by

i n s i s t i n g ,  f o r  example,  t h a t  t he  M ar q u i s e ' s  co n f e s s io n s  of

i gno rance  ought  t o  be b e l i e v e d .  That  i t  d o e s n ' t ,  i n

g e n e r a l ,  make s e ns e  t o  doub t  t h e  t r u t h  of  s t a t e m e n t s  l i k e  "I

know t h a t  I d e s i r e . . . " ,  does no t  imply t h a t  t hey  have a k ind

of s e l f - e v i d e n t  c e r t a i n t y  which t h e i r  t h i r d  pe rson

v a r i a t i o n s  l a ck ;  c e r t a i n t y ,  as W i t t g e n s t e i n  would s a y ,  does

not  e n t e r  i n .  But  t o  doubt  t h e  t r u t h  of  t he  c o n f e s s i o n ,  one

w i l l  have t o  imagine a c o n t e x t  i n  which one could

( conce ivab ly )  f i n d  o u t .  E v id e n t l y ,  such a co n t e x t  e x i s t s  i n

Die Marquise  von 0 . . . ; who has  imagined ( c r ea t ed )  i t ?

This  q u e s t i o n  r e - p o s e s  t h e  e p i s t e m o l o g i c a l  "problem of

knowledge" a s  a moral  di lemma.  For i f  t h e  Mar qu i s e ' s

i gno r ance  i s  w i l l e d ,  i f  h e r  " r e f u s a l  t o  know" i s  " t he  cause

as w e l l  as  t h e  e f f e c t  of  h e r  l o s s  of c o n s c i o u s n e s s , "  we w i l l

want t o  d e s c r i b e  t h e  syncopa t ed  e v e n t ,  t h e  f i r s t  encoun t e r

between t h e  Marquise and t h e  Count ,  as something c l o s e r  t o

se d u c t i o n  t han  t o  r a p e .  I can imagine  a modern l awye r ,  in

de f ens e  of  t h e  Count ,  b u t t r e s s e d  w i th  t h e  l a t e s t  t h e o r i e s  of

p sychology ,  p o i n t i n g  t o  t h e  l a ck  of  a s t r u g g l e ,  e t c . ,  and

ask ing  t h e  j u r y  i f  t hey  a r e  p r e pa re d  t o  c a l l  t h i s  " r a p e . "

(Though he r  f a i n t i n g  may seem amply mo t iva t e d  by ph y s i c a l

c i r c um s t an ces  ( t he  s i e g e ,  t h e  f i r e ,  t h e  t h r e a t  of r ape  by

the  s o l d i e r s ) ,  as  a r e a c t i o n  of  t e r r o r ,  i t  seems unduly

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

126

de l ay e d .  While  she  was i n  a c t u a l  dange r ,  she  e f f e c t i v e l y

r e s i s t e d  t h e  i n c l i n a t i o n  t o  f a i n t ,  i n t o n in g  i n s t e a d  a more

f u n c t i o n a l  " Z e t e r g e s c h r e i " .  She f a i n t s  on ly  a f t e r  t h e  Count

has l ed  h e r  t o  presumed s a f e t y .  This  t empora l  su c c e s s io n

r a i s e s  t h e  p o s s i b i l i t y  t h a t  t h e  enco un t e r  w i th  t h e  Count i s

149i t s e l f  t h e  immediate  c ause  f o r  h e r  ment al  vacancy"  , and 

ask ing  t h e  j u r y  i f  t he y  a r e  p r e pa r ed  t o  c a l l  t h i s  " r ape .

(And I can imagine  a more s u b t l e  ( K l e i s t i a n )  lawyer  f o r  t h e  

p ro s e c u t i o n  g r a n t i n g  t h e  M ar q u i s e ' s  i n c l i n a t i o n  t o  f a i n t ,  

bu t  p r o t e s t i n g  t h a t  h e r  p rovok ing  f a n t a s y  d id  no t  i nvo lv e  

t h e  Count a t  a l l ,  bu t  someone e l s e —he r  dead husband ;  s i n c e  

t he  Count took  i t  upon h i m s e l f  t o  p l a y  t h a t  r o l e ,  one can 

h a r d l y  c a l l  t h i s  " s e d u c t i o n , "  e t c .  )

The p o i n t  of  a l l  t h i s  i s  s imply t h a t  i f  t h e  M a rq u i s e ' s  

co n fe s s i o n  of  i gno rance  i s  no t  t o  be t r u s t e d ,  he r  i gno rance  

w i l l e d ,  as a f l i g h t  from the  r e c o g n i t i o n  o f  he r  d e s i r e  f o r  

t h e  Count ,  so t h a t  t h e  Count ,  i n  t a k i n g  advan t age  of  h e r  

f a i n t ,  was a l s o  r espond ing  t o  t he  M ar qu i s e ' s  d e s i r e ,  t h e n ,  

in an im por t a n t  s e n s e ,  our  s ense  of t h e  C ou n t ' s

r e s p o n s i b i l i t y ,  of  h i s  v i o l a t i o n  of  t h e  Marqu is e ,

d i s a p p e a r s .  He seems more l i k e  an unor thodox  bu t  benign 

p s y c h i a t r i s t  t han  t h e  man who con fuse s  h i s  v i s i o n  of  t h e  

Marquise  w i th  t h a t  of  a swan which,  as  a y o u t h ,  he had t r i e d

t o  l u r e  c l o s e r  t o  sho r e  by th rowing  mud a t  i t  (as i f  t h e

swan ' s  w h i t e n e s s ,  i t s  p u r i t y ,  were a so u r ce  of  bo th  

ad m i r a t i o n  and r e p u l s i v e n e s s  t o  him,  so t h a t  he cou ld  on ly  

exp re s s  h i s  a t t r a c t i o n  t o  t h e  swan—by c a l l i n g  i t s  name—

k-
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a f t e r  hav ing  s u l l i e d  i t s  p u r i t y  w i th  mud) . Thi s  seems t o  me 

p a r t i c u l a r l y  c r u c i a l  b ec au se ,  w i th  ou r  s e n s e  o f  t h e  C o u n t ' s  

r e s p o n s i b i l i t y ,  we l o s e  t h e  s e n s e  of  our  own r e s p o n s i b i l i t y  

as  r e a d e r s .  Cohn s ays  t h a t  t h e  Marqu ise  o cc u p i e s  some th ing  

l i k e  t h e  p o s i t i o n  of t h e  r e a d e r  w i t h i n  t h e  s t o r y ,  in  be ing  

fo r c ed  t o  r e c o n s t r u c t  t h e  e n ig m a t i c  e v e n t .  "We may n o t e ,  

f i r s t  o f  a l l ,  t h a t  t o  t h i s  p o i n t ,  t h e  n a r r a t o r ,  bo th  by what  

he t e l l s  and what  he c o n c e a l s ,  has  s t r u c t u r e d  h i s  n o v e l l a  as 

a mys t e ry  s t o r y . . . A n d  by so  do in g ,  he  ha s  p l a c e d  us i n  

e x a c t l y  t h e  same p o s i t i o n  a s  t h e  M a r q u i s e . " 15 '*' But  t h e  

r e a de r  can r e c o n s t r u c t  t h e  f a c t s  of  what  happened,  long  

b e f o r e  t h e  Marqu is e .  And g a t h e r i n g  f a c t s  i s  no t  what  i s  a t  

s t a k e  in  r e a d i n g .  Ra the r  more d i f f i c u l t  i s  d e c i d i n g  what  

t h e s e  f a c t s  amount t o ,  and i n  t h i s  s t o r y ,  t h i s  means 

de c id in g  our  r e l a t i o n s h i p  t o  t h e  Coun t .  So,  i f  t h e r e  i s  a 

s t a n d - i n  f o r  t h e  r e a d e r  w i t h i n  t h e  t e x t ,  i t  i s  no t  t h e  

Marqu ise ,  bu t  t h e  Count .  In c l a i m i n g  t o  know what  t h e  

Marquise  "knows" b u t  c anno t  r e c o g n i z e ,  we p l a c e  o u r s e l v e s  in  

e x a c t l y  t h e  p o s i t i o n  of  t h e  Count .  As r e a d e r s ,  we must  ask 

o u r s e l v e s :  have we been s educed  by l anguage?  And i s  t h e  

on ly  a l t e r n a t i v e  t o  s e d u c t i o n ,  r ape?

F u r t he rm o r e ,  i f  we a r e  p r e p a r e d  t o  d e s c r i b e  t h e  

syncopa t ed  ev en t  a t  t h e  b e g i nn i ng  as  a s cene  of  s e d u c t i o n  

r a t h e r  t han  of  r a p e ,  our  s e ns e  of  t h e  M a r q u i s e ' s  i nnocence  

a l s o  d i s a p p e a r s .  Not ,  f i r s t  o f  a l l ,  h e r  i nnocence  of  t h i s  

p a r t i c u l a r  " c r ime"  ( abou t  t h i s  I remain  u n d e c id e d ) ,  b u t  t h e  

i nnocence  which emerges  from h e r  su b m i t t i n g  t o  h e r
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" F e u e r p r o b e , " he r  t e s t  of  f a i t h .  When t h e  M ar q u i s e ' s

mother ,  i n  o rd e r  t o  convince  h e r s e l f  and h e r  husband of

t h e i r  d a u g h t e r ' s  f o r t h r i g h t n e s s  i n  p l a c i n g  t h e  a d v e r t i s e m e n t

in  t h e  newspaper  (hence h e r  i n n o c e n c e ) ,  announces  t o  h e r

t h a t  t he  r e sp on den t  appea red  a t  t h e i r  home, we shou ld

u n d e r s t a nd  t h i s  p i e c e  of  d e c e p t i o n  on t h e  model of  t h e

a n c i e n t  t r a d i t i o n  of  t he  o r d e a l ,  a s  a r i t u a l i z e d  method of

r e v e a l i n g  t h e  t r u t h  abou t  a p e r s o n ,  where t h a t  p e r s o n ' s

c o n fe s s io n  i s  i n s u f f i c i e n t  ev i dence  f o r  j udgment .  She t e l l s

t h e  Marquise  t h a t  a young man p r e s e n t e d  h i m s e l f  a t  t h e i r

home on t h e  p r e v i o u s  day and announced t h a t  he i s  t h e  f a t h e r

of  t he  M a r q u i s e ' s  c h i l d ;  f u r t h e rm o re ,  t h a t  t h e  Marquise

shou ld  n o t  be  a l a rmed t o  l e a r n  t h a t  t h e  mys te ry  man i s  of

humble s t a t i o n ,  l a c k i n g  a l l  t h e  q u a l i f i c a t i o n s  she  might

hope of  h e r  p r o s p e c t i v e  husband.  I t  seems t o  me e s s e n t i a l

t o  t h e  moral  economy of  t h e  s t o r y  t h a t  one canno t  doubt  t h e

genu inenes s  of  h e r  r e a c t i o n :  " G l e i c h v i e l ,  meine

v o r t r e f f l i c h e  M u t t e r ,  s a g t e  d i e  Marqui se ,  e r  kann n i c h t  ganz

unwiirdig s e i n ,  da e r  s i c h  Ihnen f r u h e r  a l s  m i r ,  zu Fussen

152geworfen h a t .  Aber ,  wer? wer? Sagen Si e  mi r  n u r :  wer?"

I t  was,  answers  h e r  mo the r ,  Leopardo,  t he  groom from Tyrol  

whom your  f a t h e r  r e c e n t l y  h i r e d ;  whereupon t h e  Marquise  

vaguely  r e c a l l s  an oc ca s i o n  on which she had f a l l e n  a s l e e p  

on h e r  d iv e n ,  and awakening,  she  had n o t i c e d  Leopardo 

wa lk ing  away from h e r . . .  Her mother  (and t h e  r e a d e r )  c annot  

doubt  t h e  t r u t h  o f  h e r  r e s p on se  t o  t h e  e x t e n t  t h a t  i t  i s  

i n v o l u n t a r y ;  t h e  p o s s i b i l i t y  of  h e r  d a u g h t e r ' s  f e i g n i n g  t h e
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words "Aber,  wer? wer? Sagen Sie  mi r  nur :  wer?" i s  as

remote as he r  f e i g n i n g  h e r  b lu s h :  "Und dami t  l e g t e  s i e  i h r e

k l e i n en  H3nde vor  i h r  i n  Scham erg l i ihendes  G e s i c h t . " ^ ^  The 

t r u t h  of  he r  words c o n s i s t s  no t  i n  what  she  s a y s ,  bu t  i n  t h e  

f a c t  t h a t  t hey  seem t o  e scape  from h e r  mouth,  a lmos t  in

s p i t e  of  h e r s e l f .  ( I t  i s  f u r t h e r  s i g n i f i c a n t  t h a t ,  i n  o rde r

t o  f a b r i c a t e  a s i t u a t i o n  i n  which t h e  M a r qu i s e ' s  d e c e i t  i s  

imposs i b l e ,  he r  mother  must de ce iv e  t h e  Marqu ise ,  w i th  he r  

s t o r y  abou t  Leopardo.  The im pe ra t i v e  t h a t  one must  concea l  

o ne se l f  in o rd e r  t o  compel t h e  o t h e r  t o  r e v e a l  him or 

h e r s e l f  seems t o  me an im po r t an t  theme i n  K l e i s t ' s  works ,  

p a r t i c u l a r l y  Amphi t ryon, and o f  h i s  cor r espondence  w i th  

Wi lhelmine .  One might  view t h e  e n t i r e  Wurzburg med ical  

mys tery as j u s t  such a s t r a t a g e m  to  ga in  W i l he l m ine ' s  

t r u s t . )

The Mar qu i s e ' s  o rd e a l  cu lm in a t e s  in  t h e  " r e c o g n i t i o n

sc e n e , "  where t h e  Count appea r s  " i n  genau demselben

Kri egs rock ,  mi t  Orden und Waffen,  wie e r  s i e  be i  der

154Eroberung des  F o r t s  ge t r a g e n  h a t t e . . . "  The p o i n t  of  t he  

o r de a l  i s  t o  f o r c e  t h e  Marquise  i n t o  a s t a t e  which Goethe,  

r e f e r r i n g  t o  P e n t h e s e l i a , c o r r e c t l y  c a l l e d  " con f us i on  of  t h e  

s e n s e s " —as i f  only  i n  t h i s  s t a t e  i s  one cap ab l e  of  genuine  

s e l f - r e v e l a t i o n .  "Die Marquise  g l a u b t e  vor  Verwi rrung in  

d i e  Erde zu s i n k e n . . . ' i ch  werde wahns inn ig  werden,  meine 

M u t t e r ! ' " 1'5'’ At t h e  s i g h t  of  t h e  Count ,  t h e  Marquise  

changes from a me lan cho l i c  bu t  i nn oc en t  young widow i n t o  a 

woman p o s s e s s e d ,  a f u r y  no t  u n l i k e  t h e  r ag in g  P e n t h e s e l i a .
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She " s ch lug  mi t  einem B l i c k  fu nk e l nd ,  wie  e i n  W e t t e r s t r a h l ,  

au f  ihn e i n ,  i ndes sen  B la s s e  des  Todes i h r  A n t l i t z  

u b e r f l o g . . .Di e  Marquise  b l i c k t e ,  mi t  t ' St ender  W i l d h e i t ,  b a ld  

au f  den Gra fen ,  b a ld  a u f  d i e  Mut t er  e i n ;  i h r e  B r u s t  f l o g ,  

i h r  A n t l i t z  l o d e r t e :  e i n e  F u r i e  b l i c k t  n i c h t  

s c h r e c k l i c h e r . H e r  v i o l e n t  r e a c t i o n  amazes eve ryone ,  

everyone e x ce p t  t h e  Count ;  i t  i s  as  i f  she  were c o n f r o n t i n g  

Satan  h i m s e l f :  " ' . . . g e h n  S i e !  gehn S i e !  r i e f  s i e ,  indem s i e

a u f s t a n d ;  au f  e i n en  L a s t e r h a f t e n  war i ch  g e f a s s t ,  abe r  auf  

ke in en  —  T e u f e l ! ' " 1’’7 She t he n  s p r a y s  he r  f am i ly  w i th  

ho ly  wa t e r  t o  ward o f f  t h e  e v i l  s p i r i t .

What t he n  i s  t h e  d i f f e r e n c e  between a " L a s t e r h a f t , " a 

v i c i o u s  man, who, she  c o nc lu d e s ,  must  be long t o  t he  "Auswurf 

s e i n e r  G a t t u ng , "  and a d e v i l ?  The v i c i o u s  man whom she  

ex p ec t s  (such as  Leopardo,  t he  groom) i s  someone who i s  

i n d i f f e r e n t  t o  h e r ,  a r b i t r a r y  because  unknown t o  h e r .  The 

d e v i l ,  on t h e  o t h e r  hand ,  i s  no t  i n d i f f e r e n t ,  bu t  a l l  too  

f a m i l i a r .  The Count ,  as  Cohn s a y s ,  i s ,  i n  some s e n s e ,  t he  

man of  h e r  c h o i c e ,  and i n  r e c o g n i z i n g  him a t  t h i s  p o i n t ,  t h e  

Marquise  i s  compel led  t o  r e co gn i ze  h e r  c h o i c e ,  he r  d e s i r e .  

Her c a l l i n g  him a d e v i l  would t hen  e x p re s s  h e r  r e s i s t a n c e  t o  

t h e  dawning of  t h i s  knowledge,  he r  d i s a pp o i n tm en t  t h a t  t h e  

God who saved he r  i s  i n  t r u t h  a man, a man whom she has  

s educed,  and a d e v i l  f o r  hav ing  r e v e a l e d  h im s e l f  t o  be a 

man.

I f i n d  t h a t  t h i s  e x p l a n a t i o n  does no t  f u l l y  r e c o r d  t h e  

e x c e p t i o n a l  n a tu r e  of  t h e  Count ,  a long  w i th  t he  h o r r o r
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r e l e a s e d  i n  t h e  M a r q u i s e ' s  r e c o g n i t i o n  o f  him.  The Count  

d i f f e r s  from t h e  v i c i o u s  man, l e t  u s  s a y ,  i n  t h a t  he  knows 

something a bo u t  t h e  Marqui se ,  t h a t  she  d e s i r e d  him a t  t h e  

moment he s aved  h e r .  But  i s  t h i s  merely  human knowledge,  

a c c e s s i b l e ,  i n  p r i n c i p l e ,  t o  o t h e r s — t o  Leopa rdo ,  f o r  

example— as  w e l l ?  Which i s  t o  s a y :  i s  t h e  Count a d e v i l  

on ly  m e t a p h o r i c a l l y ?  I f  so ,  t h e  Count i s  no t  on ly  a man, 

bu t  a r a t h e r  weak man f o r  hav ing  t a k e n  advan t a ge  of  t h a t  

knowledge a t  t h a t  moment,  and I c anno t  a cc ou n t  f o r  t h e  depth  

of  t h e  M a r q u i s e ' s  h o r r o r .  I am i n c l i n e d  t o  s ay  t h a t  he r  

h o r r o r  o r i g i n a t e s  n o t  from he r  d i s a p p o in t m e n t  t h a t  t h e  

a p p a r en t  God (who s aved  h e r  from r ape )  i s  i n  f a c t  a man 

(whom she  ha s  s e d u c e d ) ,  bu t  from t h e  r e c o g n i t i o n  t h a t  h i s  

s av i ng  h e r  (not  on ly  from th e  r a p i s t s ,  b u t  f rom some th ing  

e l s e ,  m e t a p h y s i c a l  i s o l a t i o n )  e n t a i l e d ,  was i d e n t i c a l  w i t h ,  

h i s  v i o l a t i o n  of  h e r ,  t h a t  t hey  were one and t h e  same a c t .

So t h a t  i f  he  a pp ea r s  t o  h e r  as  a d e v i l  f o r  hav ing  r e v e a l e d  

t h e  t r u e  ( s exua l )  n a t u r e  of  he r  d e s i r e ,  he is_, i n  t r u t h ,  a 

d e v i l  f o r  hav ing  f u l f i l l e d  t h a t  d e s i r e .  I f ,  t h a t  i s ,  h e r  

d e s i r e  i s  such t h a t  on ly  a d e v i l — or  a god— could  f u l f i l l  

t h a t  d e s i r e .  And t h i s  s t r i k e s  me as  a d e s c r i p t i o n  of  a 

d e s i r e  which i s  e s s e n t i a l l y  i n e x p r e s s i b l e ,  which i s  t o  s ay ,  

i n n o c e n t .

Die Marqu ise  von 0 . . .  i s  s t r u c t u r e d  n o t  l i k e  a myst ery  

s t o r y  (a " w h o - d o n e - i t " ) , bu t  l i k e  an o r d e a l .  The p r i n c i p l e  

o f  t h e  mys t e ry  i s  t h e  c o n f e s s i o n ,  which ,  i n  t h e  end ,  f i l l s  

i n  t h e  v o id ,  t h e  c r ime  a t  t he  be g in n i n g ,  by e x p l a i n i n g  i t ,

R eproduced  with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

132

by i d e n t i f y i n g  i t s  a u t h o r .  The o rd e a l  beg in s  no t  w i th  a 

vo id ,  b u t ,  as  i t  we re ,  w i th  a b l ank (here  a d a s h ) ,  and i t s  

p r i n c i p l e  i s  no t  t h e  c o n f e s s i o n ,  bu t  v io l e n c e ,  u s u a l l y  some 

k ind  o f  t o r t u r e .  The p o i n t  o f  t h e  o r d e a l  i s  no t  t o  i d e n t i f y  

t he  a u th o r  of  t h e  c r i me ,  f o r  t he  cr ime e x i s t s  on ly  in  o rde r  

t h a t  i t s  v i c t i m  migh t  r e v e a l  him-  o r  h e r s e l f ,  i n  a s p e c t a c l e  

of  s u f f e r i n g .  A s p e c t a c l e ,  and no t  a c o n f e s s i o n ,  because  

t h e  t r u t h  must  come no t  from w i t h i n ,  bu t  from above.

To say t h a t  Die  Marquise  von 0 . . .  i s  s t r u c t u r e d  l i k e  an 

o rd ea l  i s  t o  s ay  t h a t  t he  c r ime ,  t h e  even t  covered  ove r  by 

t h e  da sh ,  e x i s t s  e s s e n t i a l l y  in  o rd e r  t o  f o r ce  t h e  Marquise  

t o  r e v e a l  h e r s e l f ,  t o  p l a c e  h e r  i n  a p o s i t i o n  from which she  

cannot  h e l p  bu t  r e v e a l  h e r s e l f .  Her s e l f - r e v e l a t i o n  w i l l  

t a ke  p l a c e  n o t  as c o n f e s s i o n ,  bu t  as  s p e c t a c l e .  I ndeed ,  he r  

" i nnocence"  may we l l  c o n s i s t ,  or  i n s i s t ,  in  h e r  no t  be ing  

a b l e  t o  c o n f e s s ,  f o r  i t  i s  no t  c l e a r  t h a t  t h e r e  i s  any th ing  

t o  c o n f e s s .  I f ,  as  Cohn i m p l i e s ,  t h e  Marquise  d e s i r e s  t h e  

Count ,  t h i s  i s  h e r  t r u e  d e s i r e ,  t r u l y  h e r s ,  t h e  key t o  h e r  

t r u e  s e l f ,  only  i n s o f a r  as  i t  i s  i n e x p r e s s i b l e .  This  i s  why 

t h e  o r d e a l ,  no t  t h e  c o n f e s s i o n ,  can r e v e a l  i t .  The t r u t h  of  

t h e  Marquise  i s  t r u e  by v i r t u e  of  be ing  s e c r e t ,  so s e c r e t ,  

i n  f a c t ,  t h a t  i t  i s  i n a c c e s s i b l e  f i r s t  of  a l l  t o  t h e  

Marquise  h e r s e l f ,  so t h a t  she  can h a r d l y  be s a i d  t o  

"p o s se s s "  t h e  s e c r e t  a t  a l l .

In  o rd e r  t o  g i v e  some s e ns e  t o  t h i s  d i s t i n c t i o n  between 

c o n fe s s io n  and o r d e a l ,  we shou ld  c o n s i d e r  f i r s t  of  a l l  t h e  

dashed e v e n t ,  t h e  f i r s t  e nc ou n t e r  between t h e  Marquise  and
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t h e  Count ,  f o r  t h i s  ev en t  i n i t i a t e s  t he  o r d e a l  i n  t he  f i r s t  

p l a c e .

Cohn ha s very  h e l p f u l l y  p o in t e d  ou t  t h a t  t h r oug hou t  Die

Marquise  von 0 . . . , where one would e xpe c t  t o  f i n d  t h e  word

"Gewissen" (or i t s  v a r i a n t s ) ,  r e f e r r i n g  t o  moral  c o n sc i en c e ,

K l e i s t  u ses  i n s t e a d  t h e  word "Bewuss t s e in"  (or i t s

v a r i a n t s ) ,  a more n e u t r a l  te rm f o r  t h e  c o g n i t i v e  f a c u l t y

g e n e r a l l y .  A f t e r  t h e  Marquise  ha s  c u r t l y  d i s mi s se d  t h e

doc t o r  f o r  con f i rming  t h a t  she i s  indeed  p r e g n a n t ,  t h e

Mar qu i s e ' s  mother  a sks  he r  "Wenn de in  Bewuss t s e in  d i ch  r e i n

s p r i c h t :  wie kann d i ch  e i n  U r t e i l ,  und ware es  das  e i n e r

• 158ganzen Konsu lt a  von A r t z t e n ,  nur  k'ummern?" To which t he

Marquise  r e p l i e s :  " I ch  schw'ore,  we i l  es doch e i n e r

Ve r s i che rung  b e d a r f ,  d as s  mein Bew us s t s e in ,  g l e i c h  dem

meiner  Kinder  i s t ;  n i c h t  r e i n e r ,  Ve reh ru ngs wu rd i g s t e ,  kann 

159das I h n g e  s e i n . "  By s u b s t i t u t i n g  "Bewuss t s e in "  f o r  

"Gewi ssen , "  t h e  Marquise  seems t o  assume t h a t  he r  i gno rance  

of  an e x p l a n a t i o n  f o r  h e r  c o n d i t i o n  i n s u r e s  he r  innocence  of 

what eve r  t h a t  c o n d i t i o n  might  imp ly .  Cohn goes on t o  a rgue  

t h a t  t h e  M ar qu i s e ' s  "B ew uss t s e in , "  u n l i k e  he r  "Gewi ssen ,"  i s  

something over  which she  has  some c o n t r o l ,  so  t h a t  in 

w i l l f u l l y  b lock ing  ou t  h e r  c on sc io usn es s  (her  f a i n t i n g  i s  

i nd uc ed ) ,  she can s t i f l e  t he  vo i ce  of  h e r  co ns c i en ce .

" . . . t h e  s t a t e  of uncons c i ou sne s s  becomes a s t a t e  of  ' u n 

c o n s c i e n c e '  as  w e l l ,  a s t a t e  t h a t  suspends  t h e  c a p a c i t y  f o r  

moral  p u r i t y ,  even a s  i t  s uspends  t h e  c a p a c i t y  f o r  

c o g n i t i o n . . . a  f l i g h t  f rom c o n s c i o u s n e s s . . . s e r v e s  t o  p r e s e r v e
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h e r  r e i n e s  B e w u s s t s e i n . " 1®0

There i s ,  however ,  a t  l e a s t  one p r e c e d e n t  f o r  t h e

M a r qu i s e ' s  a p p a re n t  c o n f u s i o n ,  i n  b i b l i c a l  t e r m i n o lo g y .  In

th e  ve ry  nex t  s c e ne ,  t h e  Marquise  has  c a l l e d  i n  a midwi fe

who, l i k e  t h e  d o c t o r ,  con f i rms  t h e  M a r q u i s e ' s  dark

s u s p i c i o n .  She i n q u i r e s  of  t h e  midwi fe  "wie denn d i e  Natur

au f  i h r e n  Wegen w a l t e ?  Und ob d i e  M o g l i ch k e i t  e i n e r

u n w i s s e n t l i c h e n  Empfangnis s e i ? " 1®1 I f  we t a k e  t h i s  as a

q u e s t i o n  r e g a r d in g  t h e  p o s s i b i l i t y  of  becoming p r e gn an t

unawares (as some c r i t i c s  h a v e ) ,  t h e  answer  i s ,  e m p i r i c a l l y ,

y e s .  In which c a s e ,  t h e  m i d w i f e ' s  r e p l y  i s  b a f f l i n g .  "Die

Hebamme v e r s e t z t e ,  da s s  d i e s ,  a u s s e r  d e r  h e i l i g e n  J u ng f r a u ,

162noch keinem Weibe au f  Erden zu g e s t o s s e n  w a r e . "  Cohn 

r emarks ,  however ,  t h a t  i n  u n d e r s t a n d in g  "u n w i s s e n t l i c h e n  

Empfangnis" as  " immacula t e  c o n c e p t i o n , "  t he  midwi fe  i s  

e n t i r e l y  f a i t h f u l  t o  t h e  German of  L u t h e r ' s  B i b l e .  "For  

Lu the r ,  though he e l s ewhe re  u se s  t h e  ve rb  e rkennen  f o r  

c a r n a l  knowledge,  i n  t h e  Annunc i a t i on  s cene  u se s  t h e  verb  

w i s s e n . Mary r e p l i e s  t o  t h e  ange l  'Wie s o l i  das  zugehen? 

s i n t e m a l  ich von keinem Mann w e i s s . ' " 1®1 B i b l i c a l  

t e r mino logy  p ro v i d e s  t h e  needed l i n k  between t h e  moral  and 

e p i s t e m o l o g i c a l  t hemes:  "wi s sen"  means e r o t i c  knowledge,  

and,  by i m p l i c a t i o n ,  " r e i n  Bewus s t s e in "  su g g e s t s  moral  

p u r i t y .

My q u e s t i o n  r e g a r d i n g  Cohn ' s  a r t i c l e  i s  t h i s :  i f  t h e  

b i b l i c a l  c o n n o t a t i o n s  of  t h e  word "w is sen"  ac co un t  f o r  t h e  

t r a n s p o s i t i o n  of  "Gewissen" i n t o  "Bewuss t s e in "  i n  t h i s
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s c en e ,  why no t  i n  t h e  s cen e  w i th  t h e  d o c t o r ,  and e l s ewh e r e?  

I f  b i b l i c a l  l anguage  p r o v i d e s  a d i r e c t  l i n k  between 

c o g n i t i o n  and c a r n a l  knowledge,  and between " r e i n  

B ew uss t s e in "  and i nnoce nc e ,  why assume t h a t  t h e  M ar q u i s e ' s  

c l a im  t h a t  h e r  Bewuss t s e in  i s  " r e i n "  co v e r s  over  (and 

r e v e a l s )  a more pro found  "moral  im p ur i t y "?  Perhaps  t he  b e s t  

approach t o  t h e  manner i n  which t h e  M a r q u i s e ' s  i gno rance  

might  su p p o r t  h e r  moral  i nnocen ce ,  i s  t o  c o n s i d e r  t h a t  t h e  

C ou n t ' s  c l a i m  t o  know the  M a r q u i s e ' s  i nnocence  a b s o l u t e l y ,  

" a l s  ob i ch  a l l w i s s e n d  ware ,  a l s  ob meine See l e  i n  d e i n e r  

B rus t  w o h n t e . . . " ,  i s  based  on h i s  e r o t i c  knowledge of  h e r .  

The C o u n t ' s  q u a s i - d i v i n e  i n s i g h t  i n t o  t h e  M a r q u i s e ' s  

i nnocen t  s ou l  o r i g i n a t e s  w i th  t h e  dash a t  t h e  very  

beg in n in g .  What does  t h e  Count  know?

Whatever  he knows,  he knows i t  u n c o n d i t i o n a l l y ,  which 

i s  t o  s a y ,  w i t h o u t  t h e  Marquise  hav ing  r e v e a l e d  i t ,  and i n  

t h i s  s e ns e  h e r  o r d e a l  i s  comparab le  t o  J o b ' s .  Job s u f f e r s  

not  so much from th e  p a r t i c u l a r  c a t a s t r o p h e s  which a r e  h i s

l o t  as from be in g  exposed and i s o l a t e d  as  t h e  o b j e c t  of

. . 164d i v i n e  knowledge.  God's wager w i th  Sa t a n  has  p l a c e d  Job

in t h e  p o s i t i o n  of  r e p r e s e n t i n g  a l l  human i ty ,  i n  a t e s t  of

f a i t h .  Thi s  i s  what  Job,  a t  t h e  o u t s e t ,  c anno t  u n d e r s t a n d .

He b e l i e v e s  t h a t  God must  have  mi s t aken  him f o r  someone e l s e

( " . . . f o r  I know I am not  what  I am thoug h t  t o  b e . "  ( 9 : 3 5 ) ) ,

f o r  God would no t  pun ish  w i t h o u t  r e a s o n ,  and he ha s  g iven

God no r ea s o n .  He wi shes  t h a t  he cou ld  e scap e  t h e  d i v i n e

gaze f o r  a moment; God' s  ange r  would a b a t e ,  and He would
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welcome Job back (14 : 13 ) .  But  t h e r e  i s  no p l a c e  he  can h id e  

from God, and by t h e  same t o ke n ,  t h e r e  need a l s o  be no cr ime 

which Job has  commit ted .  God's  knowledge be ing  a b s o l u t e ,  He 

r e q u i r e s  no o cc a s io n  or  r e a so n  (such as  t h e  d i s co v e r y  of a 

f a u l t )  f o r  s i n g l i n g  ou t  Job .  Thus,  J o b ' s  t e m p ta t i o n  t o  

cu r s e  t h e  Lord becomes a t e m p ta t i o n  t o  knowledge.  He i s  

v i c t i m i z e d  by t h e  d i v i n e  gaze f o r  as  long as he  s eeks  a 

c a u sa l  e x p l a n a t i o n  of  h i s  p r ed i c am en t ;  as l ong ,  t h a t  i s ,  as 

he views h i s  undese rved t r o u b l e s  a s  punishment  f o r  some 

t r a n s g r e s s i o n  he ha s  commit ted.  God's  s e r i e s  of  r h e t o r i c a l  

q u e s t i o n s  ("Where were you when I l a i d  t h e  e a r t h ' s  

f ou n da t i o ns ?"  (3 8 : 4 ) ;  "Doub t l e ss  you know a l l  t h i s ;  f o r  you 

were bo rn  a l r e a d y ,  so long i s  t h e  span of  your  l i f e  I"

(38:21))  p a ro d i e  t h e  human model of  c a u sa l  knowledge.  Since  

the  c a u sa l  mode of e x p l a n a t i o n  must l o g i c a l l y  reach back t o  

t he  c r e a t i o n  of  t h e  wor ld ,  t h i s  model can be of no comfor t  

t o  Job ,  who i s  p a r t  of  t he  c r e a t e d  wor ld .  In f o r ego ing  

cau sa l  e x p l a n a t i o n ,  Job l e a r n s  t o  be s i l e n t  ("What r e p l y  can 

I g ive  t h e e ,  I who c a r r y  no we igh t ?  I pu t  my f i n g e r  t o  my 

l i p s .  I have spoken once and now w i l l  no t  answer aga i n :  

tw ice  I have  spoken,  and I w i l l  do so no more . "  ( 4 0 : 4 ) ) ,  and 

t h e r eb y  i s  t a u g h t  a k ind  o f  innocence ,  t he  only innocence 

a v a i l a b l e  i n  a wor ld  over  which God s h a r e s  His power wi th 

Sat an .

In  J o b ' s  c a s e ,  c a u s a l  e x p l a n a t i o n s  a r e  u s e l e s s  because  

God's  knowledge of Job ,  and hence  J o b ' s  " v i c t i m i z a t i o n "  by 

d i v i n e  knowledge,  i s  u n c o n d i t i o n a l ,  independen t  of anyth ing
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Job ha s  s a i d  or done.  I t  i s  no t  J o b ' s  h i s t o r y  which i s  

be ing s c r u t i n i z e d ,  bu t  h i s  ba r e  s e l f ,  s p e c i f i c a l l y ,  t he  

e x t e n t  t o  which h i s  h i s t o r y  can be a n n i h i l a t e d  and s t i l l  

l e ave  t h a t  s e l f  i n t a c t .

L ike  Job ,  t h e  Marquise  s u f f e r s  from be ing  t h e  o b j e c t  o f  

a b s o l u t e  knowledge.  But a man' s  knowledge o f  an o th e r  c ann o t  

be u n c o n d i t i o n a l  i n  t h e  d i v i n e  s en s e .  The Count can know 

the  Marquise  only  i n s o f a r  as  she r e v e a l s  h e r s e l f ,  i n  a c t i o n  

and spee ch ,  th rough  t h e  medium of t h e  body.  I f  t h i s  i s  t h e  

n a t u r a l  c o n d i t i o n  of  my knowledge of  o t h e r s ,  i t  may a l s o  

seem l i k e  i t s  u n n a t u r a l  l i m i t a t i o n ,  f o r  t h e  body i s  

u n r e l i a b l e  ev idence  of t he  s o u l ,  and t he  o th e r  may be 

d e ce iv in g  me. So I want t o  know what t h e  o th e r  does n o t ,  or 

b e t t e r  y e t ,  canno t  r e v e a l .  In such a mood, t he  o th e r  i s  

c a s t  as  not  merely  s e p a r a t e ,  bu t  O the r ,  m ys t e r i o u s ,  

h a r b o r in g  a s e c r e t  s e l f ,  t h e  p u r i t y  o f  which depends upon 

i t s  be ing  concea l ed  from (my) view.  To j u s t i f y  t h e  o t h e r ' s  

s e p a r a t e n e s s ,  and t h e r eb y  overcome i t ,  t he  body becomes t he  

b a r r i e r  which b lo cks  out  t h e  so u l .

A l l  of  t h i s  i s  no th i ng  new, bu t  i t  does  p ro v id e  a 

c o n t e x t  f o r  K l e i s t ' s  t a k i n g  up of  t h e  b i b l i c a l  theme of t he  

e r o t i z a t i o n  o f  knowledge ( t he  t r a n s p o s i t i o n  of  "Gewissen" 

and "Bewuss t s e in " )  i n  a n o n - r e l i g i o u s  age.  In t h e  absence  

of God, o t h e r  pe r s on s  may occupy a s i m i l a r  s t r u c t u r a l  

p o s i t i o n ,  as  t he  o b j e c t ,  o r  s u b j e c t  of u n c o n d i t i o n a l  

knowledge.  As t he  body i s  reduced t o  mere f l e s h ,  l i k e  an 

opaque s c r e e n ,  what i s  beh ind  t h e  s c r e e n ,  t h e  o t h e r ' s  mind,
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i s  c o i n c i d e n t a l l y  e l e v a t e d  t o  t h e  t r a n s c e n d e n t a l  l e v e l  o f  a 

d i v i n i t y .  I f ,  f rom t h e  C o u n t ' s  p o s i t i o n ,  t h e  M a r q u i s e ' s  

body i s  t h e  b a r r i e r  t o  h e r  s o u l ,  and t h e r e f o r e ,  knowledge of  

he r  i s  knowledge o f  he r  s e c r e t ,  t h i s  knowledge w i l l  

n a t u r a l l y  be  e r o t i c i z e d ,  l i k e  t h e  t r a n s g r e s s i o n  of  a t ab o o .  

The body i s  t h e  s o u l ' s  v e i l ,  and knowledge o f  t h e  so u l  w i l l  

c o n s i s t  i n  p e n e t r a t i n g  t h e  body,  s t e a l i n g  i t s  s e c r e t ,  

whethe r  by d e c e i t  or  by v i o l e n c e .  J u p i t e r ,  in Amph i t ryon , 

u se s  t h e  former  s t r a t e g y ,  t h e  Count ,  i n  t h i s  s t o r y ,  u se s  t h e  

l a t t e r .  Love ha s  a lways  been t h e  b e s t  answer  t o  s k e p t i c i s m ;  

when knowledge i s  e r o t i c i z e d ,  l ove  i s  a l w ay s ,  t o  some 

e x t e n t ,  an i n s t r u m e n t  of  power ,  a means of  a p p r o p r i a t i n g  t h e  

o t h e r ' s  f reedom (Romant ic sado-masoch i sm) .

I am s u g g e s t i n g  t h a t  we read t h e  da shed  eve n t  as t h e  

f i g u r e  of  t h e  C o u n t ' s  knowledge of  t h e  Marqu i s e ,  so f a r  as 

t h i s  knowledge i s  u n c o n d i t i o n a l ,  and ,  i n  t h i s  s e n s e ,  pu re .

I t  i s  ob v io us ,  and a d e q u a t e ly  demon s t r a t ed  by r e a d i n g s  such 

as Co hn ' s ,  t h a t  K l e i s t ' s  famous dash  i s  a h i g h l y  ambiguous 

s i gn  f o r  t h e  C o u n t ' s  rape  o f — or s e d u c t i o n  by— th e  Marqui se .  

But t h e  dash  may be t h e r e  e x a c t l y  i n  o r d e r  t o  p r e s e r v e  t h e  

amb ig u i t y ,  t o  p r e v e n t  t h e  r e a d e r  from d e c i d i n g  between r a pe  

and s e d u c t i o n  as  a d e s c r i p t i o n  of  t h e  e n c o u n t e r ,  implying 

t h a t  i t  i s  somehow b o t h .  For t h e  p l a u s a b i l i t y  of  r e a d in g  

t h e  dashed eve n t  as  a f i g u r e  f o r  t h e  C o u n t ' s  u n c o n d i t i o n a l  

knowledge of t h e  Marqu is e  w i l l  depend upon t h e  e v e n t  i t s e l f ,  

as an a c t  of  knowledge,  be i ng  u t t e r l y  ambiguous ,  a t  l e a s t  

from a moral  v i ew p o in t .  I n s o f a r  as  t h e  Count  has  d i s c o v e re d
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t h e  M a r q u i s e ' s  de e p e s t  d e s i r e ,  i t  i s  f a i r  t o  speak of  

s e d u c t i o n ;  b u t  j u s t  because  i t  i s  h e r  d e e p e s t ,  most  i n t i m a t e  

and s e c r e t  d e s i r e ,  t h e  C o u n t ' s  knowledge im p l i e s  a v i o l a t i o n  

of  h e r ,  i . e . ,  r a p e .  I f  t h e  p u r i t y  of  t h e  M a r q u i s e ' s  s ou l  

c o n s i s t s  i n  i t s  be ing  h idd en  w i t h i n  or  beh ind  h e r  body,  t h e  

C o un t ' s  knowledge of t h a t  p u r i t y —hence t h e  p u r i t y  of  h i s  

knowledge— i s  p a r a d o x i c a l l y  bound up w i t h  h i s  v i o l a t i o n  of 

h e r ;  i . e . ,  o f  he r  p u r i t y .  The f a c t  t h a t  t h e  Count  r ap e s  her  

in  t he  very  a c t  of  s a v i ng  he r  (from r a p e ) ,  i s  no more 

a c c i d e n t a l  t ha n  t he  f a c t  t h a t  t h e  Marquise  co n f us e s  t h e  rape  

w i th  t h e  Immaculate Co ncep t i on ,  t h e  p e r p e t r a t o r  of  t h e  r ape  

wi th  God: t h e  more deg raded  t h e  o c c a s i o n ,  a l l  t h e  more 

sub l ime t h e  r e s u l t .  ( K l e i s t  e x p l i c i t l y  f o r m u la t e s  a l o g i c  

of t h i s  k ind  i n  h i s  s h o r t  e s s a y  " B r i e f  e i n e s  Malers  an 

s e i nen  Sohn" (1810) .  The young p a i n t e r  co n fe s s e s  t o  h i s  

f a t h e r ,  a l s o  a p a i n t e r ,  t h a t  t h e  p r o f a n e  and m a t e r i a l  

p ro ce s s  o f  p a i n t i n g  a p i c t u r e  makes him ashamed and una b l e  

t o  a t t em p t  t h e  sub l ime s u b j e c t  of  t h e  V i rg in  Mary. The 

e l d e r  r e a s s u r e s  h i s  son t h a t  t he  most  e a r t h l y  oc ca s io ns  

i n v a r i a b l y  p roduce  t h e  most d i v i n e  r e s u l t s ,  " . . . d i e  

g o t t l i c h s t e n  Wirkungen,  mein l i e b e r  Sohn, gehen aus  den 

n i e d r i g s t e n  und u n sc h e i n b a r s t e n  Ursachen h e r v o r . " ^  This 

adv i ce  should  no t  be confused  w i th  a (perhaps  C l a s s i c i s t !  

t he o r y  of r e p r e s e n t a t i o n ,  a c co rd i ng  t o  which t h e  l o f t i n e s s  

of t h e  s u b j e c t  m a t t e r  may redeem t h e  im p ur i t y  of t h e  means.  

On t h e  c o n t r a r y ,  t h e  d e g r a d a t i o n  o f  t h e  p r o c e s s ,  which he r e  

s i g n i f i e s  i t s  l a c k  of  r e f l e c t i o n ,  c o n t r i b u t e s ,  even
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c o n s t i t u t e s  t h e  i d e a l i t y  of  t h e  s u b j e c t .  The whole e ss ay  

can be taken  as  an a l l e g o r i c a l  comment on K an t ' s  concep t  of  

"das E rhabene. " )

The M ar qu i s e ' s  o rde a l  i s  t o  become t h e  o b j e c t  of t he  

Cou n t ' s  omn i sc i ence .  That  h i s  knowledge of  t h e  Marquise  i s  

u n c o n d i t i o n a l  means t h a t  what he knows i s  something she 

cannot  r e v e a l ,  and t h i s  shows i t s e l f  t o  be something she  

cannot  avo id  r e v e a l i n g .  One of t he  r ea sons  why Die Marquise  

von 0 . . .  i s  a p a r t i c u l a r l y  ap t  s u b j e c t  f o r  f i lm  t r e a tm e n t  

(as E r i c  Roehmer r e a l i z e d ) ,  i s  t h a t  t he  camera has  a way of 

c a p tu r i n g  t h e  opaqueness  of  t he  body t o  co n sc i o u sn es s ,  t he  

way i n  which f l e s h  s h i e l d s  t he  mind,  and a l s o ,  a t  t h e  very 

l i m i t  of  o n e ' s  awa renes s ,  g iv e s  i t  away, b e t r a y i n g  t he  

unspeakab l e .  As t h e  Ma rqu i s e ' s  body s w e l l s ,  as i f  i t  had 

(and i t  in  f a c t  does have) a l i f e  of  i t s  own, i t  becomes 

both  more opaque and more r e v e a l i n g ,  l i k e  a s i g n  from the  

heavens  which absorbs  a l l  o f  i t s  p o s s i b l e  human meanings ,  

t u r n in g  t he  word i n t o  f l e s h .  The M ar q u i s e ' s  p r e gna n t  body 

has t he  double  f u n c t i o n  of  both b loc k i ng  o u t ,  or c o n t a i n in g  

her  s o u l ,  as  w i t h i n  a p r i s o n ,  and a t  t he  same t ime ,  of 

g iv i ng  he r  away, r e v e a l i n g  what she canno t  h i d e .  Her 

pregnancy l i t e r a l i z e s ,  as i t  were ,  t h e  i n e s c a p a b l e ,  b r u t e  

f a c t  of  be ing  embodied,  of t he  s o u l ' s  i m p l i c a t i o n  i n  what 

does no t  belong t o  i t .  I f  t he  C o un t ' s  wish fo r  

u n c o n d i t i o n a l  knowledge of  t h e  Marquise  i s  based  on ,  or 

demands,  t he  f a n t a s y  t h a t  t he  body i s  t he  b a r r i e r  t o  the  

so u l ,  her  pregnancy l i t e r a l i z e s  t h i s  f a n t a s y ,  and i n  so
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d o in g ,  g i v e s  i t  away, t u r n s  i t  back upon i t s e l f .  How?

E a r l i e r ,  I  s t a t e d  t h a t  t h e  r e a d e r ' s  c l a i m  t o  know th e

s e c r e t  ( unconscious)  d e s i r e  of t h e  Marquise  i s  s t a k e d  upon

h i s  h e a r i n g  h e r  c o n fe s s io n  (" I  know t h a t  I  d e s i r e . . . " )  as  a

d e s c r i p t i o n  of  h e r  ment a l  s t a t e  ("She knows t h a t  she

d e s i r e s . . . " ) ,  as though h e r  own ac ce s s  t o  he r  i n n e r  l i f e

were t h e  same as an o th e r  p e r s o n ' s  a c c e s s  t o  i t .  I d i d  no t

wish t o  a rgue  w i th  t h i s  r e a d i n g  becau se  t h i s  i s ,  i n  f a c t ,

t he  p o s i t i o n  of  t h e  Marquise  w i th  r e s p e c t  t o  h e r s e l f .  I d i d

not  wish t o  a cc ep t  t h i s  r e ad in g  e i t h e r ,  f o r  i t  i g n o r e s  t h e

Cou n t ' s  r o l e  i n  t h e  s t o r y .  He i s ,  a f t e r  a l l ,  r e s p o n s i b l e

fo r  c r e a t i n g  t h e  r i f t  between h e r  s e c r e t  sou l  and h e r  ve ry

p u b l i c  body;  t h i s  i s  n o t ,  as  i t  were ,  he r  n a t u r a l  c o n d i t i o n .

The C o u n t ' s  r ape  of t he  Marquise  succeeds  in  p ro v i d in g  him

with  a t r a n s c e n d e n t  i n t u i t i o n  i n t o  h e r  sou l  e x a c t l y  because

i t  f o r c e s  h e r  i n t o  t h e  p o s i t i o n  of  be ing  c o nc ea l e d ,  or

impr i soned w i t h i n  he r  body,  as  i f  h e r  body belonged t o

someone e l s e .  Her body be g in s  t o  send he r  a l l  t oo  f a m i l i a r

messages ,  messages  which c o n t r a d i c t  h e r  r e c o l l e c t i o n s ,  h e r

co n sc i e nc e ,  h e r  e n t i r e  co ns c i ous  s e l f .  She becomes

m i s t r u s t f u l  of  h e r  own c o n s c i e n c e .  "S i e  d u r c h l i e f ,  gegen

s i c h  s e l b s t  m i s s t r a u i s c h ,  a l l e  Momente des  v e r f l o s s e n e n

J a h r e s ,  und h i e l t  s i c h  fu r  v e r r u c k t ,  wenn s i e  an den l e t z t e n  

166d a c h t e . "  The r ape  can be a f i g u r e  f o r  t h e  a c t  of 

( ab s o lu t e )  knowledge inasmuch as  i t  d i s o r i e n t s  t h e  Marqu is e ,  

o r i e n t s  he r  w i t h i n  he r  body i n  such a way t h a t  t h e  r e a d e r  

c annot  h e lp  b u t  know h e r  b e t t e r  t ha n  she knows h e r s e l f .  Her
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c o n f e s s i o n ,  a t  t h i s  p o i n t ,  i s  q u i t e  i r r e l e v a n t  t o  knowing 

h e r ,  f o r  h e r  body,  he r  means o f  s e l f - r e v e l a t i o n ,  ha s  

b e t r a y e d  h e r .  " ' 0  G o t t ! '  s a g t e  d i e  Marqu i s e ,  m i t  e i n e r  

k o n v u l s i v i s c h e n  Bewegung: 'Wie kann i ch  mich be ru h ig en ?  Hab 

ich n i c h t  mein e i g n e s ,  i n n e r l i c h e s ,  mi r  nur  

a l l z u w o h l b e k a n n t e s  Gefiihl  gegen mich? Wiird i ch  n i c h t ,  wenn 

ich i n  e i n e r  andern  meine Empfindunq w u s s t e , von i h r  s e l b s t  

u r t e i l e n ,  da s s  e s  dami t  s e i n e  R i c h t i g k e i t  h a b e ? 1"'*'^

The a n x i e t y ,  and t h e  humor ("Ein r e i n e s  B ew us s t s e in ,  

und e i n e  Hebamme!") of  t h e  s i t u a t i o n  o r i g i n a t e s  i n  t h e  

M a r q u i s e ' s  s e n s e  of  be ing  b e t r a y e d —c o n t r a d i c t e d  and 

r e v e a l e d —by he r  own body.  I t  i s  emb lema t ic  of  t h e  a n x i e t y  

i n h e r e n t  i n  t h e  f a c t  of o n e ' s  so u l  b e in g  i m p l i c a t e d  i n  o n e ' s  

p h y s i c a l  b o d i l y  p o s i t i o n  i n  t h e  w o r ld ,  as when one t r i e s  t o  

g r a s p  t h e  e s s e n c e  of  o n e ' s  s e l f  as t h a t  which i s  l e f t  ov e r ,  

were t h e  body a n n i h i l a t e d :  we g r a s p  a t  t h i n  a i r ,  an 

em p t in e s s .  That  such a s i t u a t i o n  can be comic i s  

dem ons t r a t e d  by Amph it ryon , when t h e  he ro  and h i s  s e r v a n t  

Sos i a s  en c o u n t e r  t h e i r  doub l e s  on s t a g e .  Th e i r  i d e n t i t i e s  

a r e  s t o l e n ,  not  by o t h e r  peo p l e  ( J u p i t e r  and Mercury a r e  

g od s ) ,  bu t  by t h e  eyes  of  t h e  a u d i e nc e ,  by t h e  n e c e s s i t y  t o  

ena c t  t h e i r  l i v e s ,  a s  b o d i e s .  They a r e  powe r l e s s  a g a i n s t  

t h e i r  r i v a l s  be cau se  t h e  l a t t e r  a r e ,  i n  a s e n s e ,  t h e i r  own 

egos .  S o s i a s ,  be ing  a s l a v e ,  can l i v e  w i th  t h i s ;  t h e  h e r o ,  

Amphi t ryon,  c a nno t .

In t h e  g r i p  of  t h i s  a n x i e t y ,  we might  wish t h a t  t h e  

con n ec t i o n  between i n n e r  f e e l i n g  and outward m a n i f e s t a t i o n
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were s t r o n g e r ,  l i k e  t h e  r e l a t i o n  between two t h i n g s ;  t h a t  

t h e  body were e x p r e s s i v e  of  t h e  s ou l  i n  t h e  manner of  a 

n a t u r a l  p r o c e s s ,  i n d ep en d e n t l y  of  any d e c i s i o n  on our  p a r t .  

In our  s t o r y ,  t h i s  wish i s  g r a n t e d ,  in  t h e  ea se  and 

n a t u r a l n e s s  w i t h  which t h e  K a r q u i s e ' s  body grows ,  inasmuch 

as  t h i s  growth i s  governed by n a t u r a l  n e c e s s i t y  r a t h e r  t h a n  

by h e r  own w i l l .  The M a r q u i s e ' s  o rd ea l  cu lm in a t e s  i n  t h e  

r e a l i z a t i o n  of  t h e  f a n t a s y  t h a t  t h e  body i s  t he  b a r r i e r  t o  

the  s o u l ,  i n  t h e  s p e c t a c l e  of  h e r  body,  d iv o rc ed  from he r  

c o n t r o l ,  r e v e a l e d  as pu re  f l e s h .  What she  canno t  exp re s s  

(we need no t  i d e n t i f y  i t  a s  h e r  d e s i r e )  i s  r e v e a l e d  as  t h a t  

which she  cannot  h i d e ,  as  she  canno t  h id e  t h e  s l owly  bu t

v i s i b l y  changing shape of  h e r  body.

However,  i f  t h e  M a r q u i s e ' s  p r e gn an t  body r e a l i z e s  or 

answers  t h e  C o u n t ' s  f a n t a s y  of  t r a n s p a r e n c e  (she cannot  

f e i g n  what  she  cann o t  h i d e ) ,  h e r  bo dy ' s  ve ry  opaqueness  

mocks t h i s  same f a n t a s y .  The C ou n t ' s  i n t u i t i o n  i s  a b s o l u t e ,  

and i s  a l s o  a b s o l u t e l y  empty,  a c a r i c a t u r e  of  d i v i n e  

knowledge.  For  i f  t h e  M a r q u i s e ' s  p r egnancy i n c a r n a t e s  h e r  

d e s i r e ,  and i n c a r n a t e s  i t  p e r f e c t l y ,  s i n c e  i t  i s  beyond he r  

power t o  concea l  i t ,  t h i s  ve ry  p e r f e c t i o n  shows i t  t o  be 

comp le t e l y  u n s p e c i f i c ,  a d e s i r e  f o r  anyone who has  t he

cou rage ,  or t he  n e r ve ,  t o  answer  h e r  newspaper  n o t i c e .  The

t e x t  answers  t he  r e a d e r ' s  d e s i r e  t o  know i t s  s e c r e t ,  bu t  a t  

t he  same t ime shows t h i s  knowledge t o  be of t he  most common, 

even v u lg a r  s o r t .  In t h i s  s e n s e ,  Die Marquise  von 0 . . .  

a d d r e s s e s  t h e  r e a d e r  i n  p r e c i s e l y  t h e  way t h e  M ar q u i s e ' s
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n o t i c e  a d d re s s e s  t h e  p u b l i c :  i t  a sks  t h e  r e a d e r  t o  r e f l e c t  

on h i s  own anonymi ty,  which i s  both  t h e  comf o r t ,  and t h e  

t e r r o r ,  of  r e a d i n g .

How then  does t h e  Count d i f f e r  from "e i n  L a s t e r h a f t " ?

In e v e r y t h i n g ,  and i n  n o t h i n g .  K l e i s t  a f f i r m s  t h i s  i d e n t i t y

a t  t h e  c r u c i a l  moment, when t h e  hour  has  a r r i v e d  fo r  t h e

Count t o  r e v e a l  h i m se l f  a s  t h e  f a t h e r  o f  t h e  M ar q u i s e ' s

c h i l d .  As i f  t o  con f i rm  h e r  m o t h e r ' s  p lo y ,  Leopardo

a p p e a r s —th e  women t u r n  p a l e —and announces t h e  Count .  "Der

e i l f t e  Glockenschl ag  summte noch.. a l s  Leopardo,  de r  J a g e r ,

e i n t r a t ,  den d e r  Va t e r  aus  T i r o l  v e r s c h r i e b e n  h a t t e .  Die

Weiber e r b l a s s t e n  b e i  de isem An b l i c k .  'De r  Graf  F . . . ' ,

168spr ach  e r ,  ' i s t  v e r g e f a h r e n . . . I t  i s  f u r t h e r  con fi rmed 

in t h e  f a c t  t h a t  t h e  Count must  woo, and marry t h e  Marquise  

tw ice ;  f i r s t ,  p u r e l y  f o r m a l l y ,  as  e i n  L a s t e r h a f t , as she  

would marry Leopardo,  f o r  t h e  s ake  of  he r  c h i l d r e n ;  and a 

second t ime ,  f o r  h e r  own sa k e ,  as  t h e  man who has  answered 

he r  p r a y e r s .

The M ar q u i s e ' s  " r e i n  Bewuss t s e in "  i s  no t  merely  he r  

i gnorance  of c e r t a i n  f a c t s  ( t he  i d e n t i t y  of  t h e  f a t h e r  of 

he r  c h i l d ) ,  b u t  a t o t a l  " co n fus ion  of  t h e  s e n s e s , "  which 

d e l i v e r s  h e r  from the  burden of  s e l f - r e v e l a t i o n  a l t o g e t h e r .  

Her o rd e a l  i s  t o  have what  i s  c l o s e s t  and most  i n t i m a t e  t o  

h e r ,  h e r  own body,  h e r  f e e l i n g  of  " s e l f h o o d , "  r e v e a l e d  t o  

he r  as comp le t e ly  f o r e i g n ,  p o s s e s s a b l e  ( acco rd ing  t o  t h e  

newspaper  n o t i c e )  by everyone  e x ce p t  i t s  "owner , "  t h e  

Marquise  h e r s e l f .  This  i s  t h e  p r i c e  she  must pay in
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ac h i e v in g  g r a c e ,  and t h e r eb y  (because  g r ac e  (Anmut) ,  i n  Uber 

das  M a r i o n e t t e n t h e a t e r , names no t  t h e  power t o  c r e a t e  an 

a e s t h e t i c  ( b e a u t i f u l )  i l l u s i o n ,  bu t  t he  ( subl ime)  i n a b i l i t y  

t o  de ce i ve  a t  a l l ) ,  h e r  i nnocence .

In K l e i s t ' s  e s s a y ,  t he  human d an ce r ,  because  he must  

c o n s t a n t l y  f i g h t  t h e  law of  g r a v i t y ,  must  a l s o  co nc e a l  t h i s  

f i g h t ,  e r a s e  from th e  s p e c t a t o r ' s  v i s i o n  a l l  t r a c e  of  a 

s t r u g g l e .  (This may be t h ou gh t  of  as  t h e  mot ive  f o r c e  of  

h i s  movement; he moves t o  avo i d  s t o p p i n g . )  The m a r i o n e t t e ,  

on t h e  o t h e r  hand ,  does no t  s t r u g g l e  w i th  n a t u r a l  law,  f o r  

t h e r e  i s  no law,  and t h i s  i s  because  i t  who lly  and e n t i r e l y  

submi t s  t o  t h e  law.  The m a r i o n e t t e  i s ,  so t o  sp eak ,  l i g h t e r  

t han  a i r ,  no t  i n  s p i t e  o f ,  bu t  because  of  t h e  f a c t  t h a t  i t s  

" l imbs"  a r e  s imp ly  dead ,  pu re  pendulums,  f a l l i n g  o b j e c t s ,  

" . . . s o  s i n d  a l l e  ub r i g en  G l i e d e r ,  was s i e  s e i n  s o l l e n ,  t o t ,  

r e i n e  Pende l ,  und fo lg en  dem b lo s s e n  Gese tz  der  

Schwere . . . " 32

(The paradox  t h a t  t h e  m a r i o n e t t e  ap pe a r s  as " a n t i - g r a v "  

because  i t  i s  co mp le t e ly  s u b j e c t  t o  t h e  law of g r a v i t y ,  

r e f o r m u l a t e s  K an t ' s  paradox of  human f r eedom: t h e  moral  

s u b j e c t ' s  f reedom d e r i v e s  from h i s  s u b m i t t i n g  whol ly  t o  t he  

law.  The m a r i o n e t t e ,  f o r  which t h e r e  i s  no d i s t i n c t i o n  

between " s e in "  and " s o l l e n "  ( " a l l e  u b r i g e n  G le i de r  ( s ind)  

was s i e  s e i n  s o l l e n " ) ,  i s  t h e  s u b j e c t  f o r  whom t h e  moral  law 

i s  no t  an im pe ra t i v e  ("Act as though your  maxim were  a 

u n i v e r s a l  law of  n a t u r e " ) ,  bu t  a f a c t  of  n a t u r e —a ho ly  or 

d iv i n e  s u b j e c t .  The f a c t  t h a t  such  a s u b j e c t  i s  r e v e a l e d  t o
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be a mechan i ca l  puppe t  can be t ak en  as  an e x p l a n a t i o n  o f  why

th e  d i v i n e  w i l l  i s ,  f o r  c r e a t u r e s  o f  n a t u r e ,  an o b j e c t  of  

170both e s t eem and d r e ad  : t he  l a w fu l n e s s  t o  which m o r a l i t y  

s t r i v e s  ( t h i s  s t r i v i n g  is_ t h e  moral  law,  i n s o f a r  a s  i t  i s  

e x p r e s s i b l e  on ly  i n  t h e  im p e r a t i v e  mood) i s  no t  i n  i t s e l f  

mora l .  The d i v i n e  w i l l ,  so f a r  a s  i t  appea r s  on e a r t h  (as 

t he  subl ime)  i s  S a t a n i c . )

Any ev iden ce  of  t h e  d a n c e r ' s  s t r u g g l e  a g a i n s t  g r a v i t y  

( hi s  r e s t i n g  on t h e  s t a g e ,  t h e  j o i n t  between h i s  l a n d i ng  and 

h i s  nex t  l e ap )  w i l l  appea r  as no t  r e a l l y  p a r t  of  t h e  dance ,  

" . . . e i n  Moment, de r  o f f en b a r  s e l b e r  ke in  Tanz i s t ,  und mi t  

dem s i c h  w e i t e r  n i c h t s  an fangen  l a s s t ,  a l s  i hn  m og l i c h s t  

vers chwinden zu machen.  In t h e  puppet  t h e a t e r ,  however ,

every  moment of  t h e  m a r i o n e t t e ' s  movement,  i n c l u d i n g  t hos e  

moments when i t  t o u ch es  t h e  f l o o r ,  i s  whol ly  and e q u a l l y  

p a r t  of  t h e  dan ce .  Not because  i t  i s  somehow b e t t e r  a t  

co nc ea l i ng  t h e  awkward moment,  bu t  because  t h e r e  i s  n o t h i ng  

t o  c o n c e a l .  The m a r i o n e t t e ,  i n  a word,  i s  u t t e r l y  p r e s e n t  

in t h e  dance ;  i t  i s  p e r f e c t l y  i n c a r n a t e d  i n  i t s  movement,  

and on ly  because  i t  i n c a r n a t e s —n o th i n g .

S i m i l a r l y ,  t h e  b e a r ,  in h i s  f e n c i n g  match w i th  Herr  C,

i n e v i t a b l y  ha s  t h e  advan t age  because  C canno t  f o o l  t h e  b ea r

wi th f e i n t s .  "Aug i n  Auge, a l s  ob e r  meine See l e  d a r i n

le s en  k on n t e ,  s t a n d  e r ,  d i e  Ta tze  s c h l a g f e r t i g  e rhob en ,  und

wenn meine S to s s e  n i c h t  e r n s t h a f t  gemeint  wa fen,  so r i l h r t e  

172e r  s i c h  n i c h t . "  The b e a r ' s  advan t age  d e r i v e s  no t  f rom 

the  f a c t  t h a t  he  "knows e v e r y t h i n g , "  and t hus  "cou ld  t e l l
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b e t t e r  f e n c e r ) ,  bu t  from th e  f a c t  t h a t  he knows n o th i n g .

"Nich t  b l o s s ,  da ss  de r  BSr,  wie de r  e r s t e  F ec h t e r  de r  Wel t ,

a l l e  meine S to s se  p a r i e r t e ;  auf  F in t e n  (was ihm k e in  F ec h t e r

174de r  Welt  nachmacht)  g ing  e r  gar  n i c h t  e inmal  e i n . . . "  The 

b e a r ' s  i gn o rance  can s ave  him because  i t  i s  not  a gap i n  h i s  

knowledge,  b u t  a i ncomple t e  i gno rance  of  t h e  game of 

f e n c i n g ,  of t h e  f a c t  t h a t  such a game e x i s t s  a t  a l l .  Far  

from be ing  a b l e  t o  " t e l l  f e i n t  from t h r u s t , "  t h e r e  i s ,  f o r  

t he  b e a r ,  no such t h i n g  as a f e i n t .  J u s t  as eve ry  movement 

of t h e  m a r i o n e t t e  i s  p a r t  of t h e  dance ,  so f o r  t h e  b e a r ,  

eve ry  t h r u s t  o f  C ' s  sword i s  " e r n s t h a f t . "  His f e i n t s  a r e  

s imply no t  t h r u s t s ,  hence t hey  do no t  e x i s t ;  t h ey  a r e  

no th ing  more t han  empty and n u l l  movements,  l i k e  so many 

shrugs  of  t h e  sh o u l d e r .  The concep t  of  t he  f e i n t  i s  not  

p a r t  of  t he  b e a r ' s  "wor l d . "  He does not  r e a c t  t o  C ' s  

f e i n t s ,  nor could  he p roduce  a f e i n t  of  h i s  own. (That t he  

bear  does no t  h im se l f  a t t a c k  i n d i c a t e s  t h a t  " a t t a c k i n g "  

imp l i e s  " f e i n t i n g . " )

The b e a r ' s  i gno rance  of t he  game of f e nc i ng  g ive s  him 

the  advan t age  i n  h i s  match w i th  Herr  C i n  t h a t  he canno t  be 

dece ived  (nor can he d e c e i v e ) .  We may t h i n k  o f  t h i s  as t he  

b e a r ' s  i nnocence ,  bu t  t h i s  i s  no t  very  con v inc ing :  we do not  

t h in k  of  an animal  as ho ne s t  because  i t  does no t  l i e .  On 

t he  o t h e r  hand,  we a r e  t o  t h i nk  of t he  M a rq u i s e ' s  l a ck  of 

knowledge,  h e r  " r e i n  Be w u s s t s e i n , "  as he r  i nnocence ,  i . e . ,  

her  " r e i n  Gewi s sen . "  And only  because  he r  " i gno ran ce"  i s
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no t  a l a ck  o f  knowledge,  bu t  a p e r v a s i v e  i n a b i l i t y  t o  

r e co gn i z e  h e r  own body,  t o  acknowledge i t  as  "her  own." She 

becomes pu re  s p i r i t ,  o ccupying he r  body as i f  i t  b e longed t o  

someone e l s e .  The message p roc l a ime d  t o  t h e  wor ld  by he r  

mere b o d i l y  appea rance  drowns ou t  h e r  p r o t e s t s  of  i nnocence .  

But we canno t  doubt  h e r  i n s i s t e n c e  on h e r  i nn oce nc e ,  no more 

t han  h e r  f am i l y  can i g n o r e  t h e  a l t e r i n g  c on t ou r  of h e r  body.  

And t h i s  i s  because  a s  she  l o s e s  h e r  power t o  e x p re s s  he r  

i nnocence ,  so she  a l s o  l o s e s  t he  c a p a c i t y  t o  d e c e i v e .  Her 

pregnancy  does  no t  so  much c o n t r a d i c t  he r  words as i t  

d ep r i ve s  them of any p o s s i b l e  r e f e r e n t .  But  a w o rd ' s  power 

t o  r e f e r  i s  a l s o  i t s  power t o  d e c e i v e ,  and so  i n  be ing  

dep r iv ed  of a l l  e x t e r i o r  s u p p o r t ,  a l l  ev i de n c e ,  he r  words 

ga in  an o th e r  k ind  of  t r u t h .  We do no t  doubt  h e r  c o n f e s s i o n .  

But we do no t  b e l i e v e  he r  e i t h e r ;  no more t ha n  we " b e l i e v e "  

i n ,  s ay ,  t h e  e x i s t e n c e  of  t h e  w or l d ,  or of  poems.
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VI. PHILOSOPHY: KANT'S ETHICS

In K l e i s t ' s  M a r i o n e t t e n t h e a t e r , t h e  gap between 

i n t e n t i o n  and a c t i o n  i s  a n n i h i l a t e d .  But  t h e  f a c t  t h a t  t he  

supreme dance r  i s  a puppe t  and no t  a human b e i n g  seems to  

su gge s t  t h a t  t h i s  same gap i s  e s s e n t i a l  t o  t h e  concep t  of 

human a c t i o n  i n  g e n e r a l .  K l e i s t  would l i k e l y  have agreed  

t h a t  t h e  most  p e r s p i c a c i o u s  c h a r a c t e r i s t i c  of  a c t i o n s  i s  

t h a t  t h e y  go wrong,  f a i l  t o  r e a l i z e  i n t e n t i o n s ,  f a l l  s h o r t  

of r e s p o n s i b i l i t i e s ,  e t c .  So t h a t  i n  imagin ing  a t h e a t e r  

devo id  of  t h e a t r i c a l i t y ,  in  which i n t e n t i o n  i s  p e r f e c t l y  

t r a n s p a r e n t  i n  a c t i o n ,  K l e i s t  ha s  done away w i t h  t h e  conc ep t  

of  a c t i o n  a l t o g e t h e r ,  e r a s e d  t h e  d i s t i n c t i o n  between human 

a c t i o n  and p h y s i c a l  movement.  One wants  t o  a s k :  what  cou ld  

our i n t e r e s t  be in  v iewing  t h e  puppe t  t h e a t e r ?

Perhaps  a l l  e t h i c a l  t h e o r i e s  a r e  a e s t h e t i c  i n  t h a t  t hey  

imagine moral  l i f e  a s  p l a y .  The t h e o r y  of  moral  law must  

d e t e r m i n e ,  and f i x ,  t h e  bou n da r i e s  be tween n e c e s s i t y  and 

freedom,  between r u l e s  and s t r a t e g i e s ,  and o n ly  i n  games,  or  

in  t h e  t h e a t e r ,  a r e  t h e s e  marked o f f  once and f o r  a l l .  What 

one must do ( i n  o rd e r  t o  p l a y  t h e  game) can be s e t t l e d  by 

checking  t h e  r u l e  book;  what one ough t  t o  do ( i n o r d e r  t o  

win t h e  game) i s  e n t i r e l y  up t o  t h e  p l a y e r ,  and w i l l  be 

det e rmined  by h i s  e x p e r t i s e ,  h i s  e x p e r i e n c e ,  h i s  n a t u r a l  

g r a ce ,  h i s  a b i l i t y  t o  r espond t o  and a l t e r  any g iven  

s i t u a t i o n .  Given t h e  analogy  between t h e  t h e a t e r  and moral  

l i f e ,  i t  l ooks  as though K l e i s t ' s  puppe t  t h e a t e r  r e p r e s e n t s
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t h e  a e s t h e t i z a t i o n  of e t h i c a l  t h e o r y .  The t r a n s c e n d e n t a l  

beau ty  of  t h e  p u p p e t ' s  dance  c o n s i s t s  i n  t h e  f a c t  t h a t  t h e r e  

i s  no d i s t i n c t i o n  between "must" and " o u g h t , "  between r u l e s  

and s t r a t e g i e s ,  a t e n s i o n  which acco un t s  f o r  t h e  human 

d a n c e r ' s  s t r u g g l e  w i th  g r a v i t y .  I f  a c t i o n  i n  t h i s  wor ld  i s  

comparable  w i t h  t h e  moves o f  a game, i t  i s  no t  a c o m p e t i t i v e  

game of  s k i l l ,  bu t  a game of  chance ,  i n  t h i s  s e n s e :  t h e r e  i s  

no d i s t i n c t i o n  between p l a y i n g  t h e  game a t  a l l  ( f o l l owing  

t h e  r u l e s )  and p l a y i n g  t he  game we l l  ( us ing  t he  most 

e f f e c t i v e  s t r a t e g y ) .  And t h i s  i s  because  eve ry  move which 

i s  p o s s i b l e  i n  t h e  game of  chance ,  i s  a l s o  n e c e s s a r y ,  i . e . ,  

d e t ermined  by t h e  r u l e s .  The on ly  " f r eedom,"  or  con t i nge ncy  

i n  t h i s  game be longs  t o  n a t u r e ,  no t  t o  t h e  p l a y e r s .

I t  was in  o rd e r  t o  b r i n g  ou t  t he  s u b l i m i t y ,  and a l s o  

t he  t e r r o r ,  of  t h i s  model of a c t i o n ,  t h a t  I compared 

K l e i s t ' s  m a r i o n e t t e  t o  t h e  moral  s u b j e c t  o f  K a n t ' s  e t h i c a l  

works .  The p e r f e c t l y  moral  s u b j e c t —t h e  w i l l  which Kant 

c a l l s  " h o l y , "  on t h e  ground t h a t  i t  knows no d i s t i n c t i o n  

between t h e  im p e ra t i v e  and i n d i c a t i v e  moods— i s ,  i n  K l e i s t ' s  

e s s a y ,  i d e n t i f i e d  wi th  t he  mechan ica l  pu pp e t .  Of K l e i s t ' s  

m a r io n e t t e  i s  i t ' l i t e r a l l y  t r u e  t o  s ay  what  Kant wi shes  t o  

say of t he  moral  w i l l  g e n e r a l l y :  i t s  f reedom (from th e  law 

of g r a v i t y )  d e r i v e s  from i t s  s u b m i t t i n g  t o  the  law.

App l i ed  t o  t h e  moral  conce p t  of  human a c t i o n ,  t he  

puppe t  met aphor  p o i n t s  t o  what ha s  o f t e n  been p e r c e i v e d  as  

t h e  e x c e s s iv e  " forma l i sm"  of  K a n t ' s  t h ou gh t  on e t h i c s .  

Theorum I I I  of  t h e  K r i t i k  de r  p r a k t i s c h e n  Ve run f t  s ays :
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"Wenn e in  v e r n u n f t i g e s  Wesen s i c h  s e i n e  Maximen a l s

p r a k t i s c h e  a l l geme ine  Gese tze  denken s o i l ,  so  kann es  s i c h

d i e s e l b e n  nu r  a l s  so l c he  P r i n z i p i e n  denken,  d i e  n i c h t  de r

M a t e r i e ,  sondern b lo s s  de r  Form nach den Best immungsgrund 

175des W i l l e n s  e n t h a l t e n . "  This  s t a t e m e n t  i s  meant t o

p ro v id e  a s p e c i f i c  l o g i c  t o  t he  moral  c l a im  t h a t  I ought  t o

do something no t  on t h e  ground t h a t  t o  do so would b e n e f i t

me (or anyone e l s e ,  or  s o c i e t y  i n  g e n e r a l ) ,  bu t  s imply

because  i t  i s  r i g h t .  I t  r e c o r d s  our  i n t u i t i o n  t h a t  t h e

mora l l y  r i g h t  i s  independen t  of  any e m p i r i c a l  good.  The

"maxim'1 of  a mora l l y  r i g h t  a c t i o n  must  be capab l e  of  be ing

though t  w i th o u t  l o g i c a l  c o n t r a d i c t i o n  as a u n i v e r s a l  law of

n a t u r e .  The m o r a l i t y  of an a c t i o n  i s  s imp ly  i t s  l a w fu l ne s s

in g e n e r a l .  Thus,  f o r  i n s t a n c e ,  i f  I have  promised t o  do

something ,  I ought  t o  do i t  b ecause  promi ses  i n  g e n e ra l  must

l o g i c a l l y  be  k e p t .

Denn d i e  A l lg em e in he i t  e i n e s  Ge se t ze s ,  das s  j e d e r ,  
nachdem e r  i n  Not zu s e i n  b l a u b t ,  ve r sp r ec hen  konne,  
was ihm e i n f a l l t ,  m i t  dem Vo r sa t z ,  e s  n i c h t  zu h a l t e n ,  
wurde das  Versp rechen und den Zweck, den man dami t  
haben mag, s e l b s t  unmogl ich machen,  indem niemand 
g l auben  wurde,  dass  ihm was ver sprochen  s e i ,  s ondern  
uber  a l l e  so l ch e  Ausserung,  a l s  e i t l e s  Vorgeben,  l a chen  
wlirde.  (176)

I f  I were t o  do something d i f f e r e n t ,  t h e r eby  b r ea k i ng  my 

p romise ,  I would have f a i l e d  t o  a c t  m o r a l l y ,  and t h i s  ha s  

no th ing  t o  do w i th  t h e  i ndependen t  va lue  of "doing X" (as 1 

p rom i sed ) ,  bu t  w i th  t he  f a c t  t h a t  t h e  "maxim" of my c o n t r a r y  

a c t i o n  canno t  c o h e r e n t l y  be t hou gh t  as a u n i v e r s a l  law. No 

one would make p ro mi se s ;  not  because  t h e r e  would be ,
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e m p i r i c a l l y ,  no one t o  a c c e p t  our  p ro m i se s ,  bu t  because  

t h e r e  would be no t h i ng  l i k e  (what we c a l l )  p romi s ing  a t  a l l .

One way t o  a r t i c u l a t e  t he  charge  of  " formal i sm" i s  t o

say t h a t  Kant assumes t h a t  an a c t i o n  l i k e  p rom i s i ng ,

inasmuch as  i t  i s  a moral  a c t i o n ,  must be a more or l e s s

r i t u a l i z e d  p r o c e d u r e ,  governed by formal  r u l e s  which can be

known a p r i o r i . Only a fo rmal  r u l e  of  p romi s ing  a l l ows  u s ,

i n  a cco rda nce  w i th  t he  c a t e g o r i c a l  i m p e r a t i v e ,  t o  t h i n k  t h e

maxim, " I  ought  t o  keep my promise  ( to  do X)" as a u n i v e r s a l

law, i n d e p e n d e n t l y  o f  what  I have p romi sed  t o  do.  This

seems t o  say a t  once t oo  l i t t l e  and t oo  much. Too l i t t l e

because  t o  t h e  e x t e n t  t h a t  t h e r e  a r e  f orma l  r u l e s  f o r  moral

a c t i o n s  l i k e  making a p romi se ,  t h e r e  a r e  a l s o  fo rmal  r u l e s

f o r  a c t i o n s  l i k e  s p i l l i n g  t he  c o f f e e ,  s o i l i n g  t he  t a b l e

c l o t h ,  bumping t h e  p o t ,  p rovoking  my h o s t ,  e t c . ,  a c t i o n s

177which may have l i t t l e  or no th in g  t o  do w i th  m o r a l i t y .

And too much because  i t  assumes t h a t  t he  moral  va lue  of  any 

of  t h e s e  a c t i o n s  can be de te rmined  a p a r t  from t h e  p a r t i c u l a r  

c i r cu m s t an ce s  which mo t i va t e  one t o  d e s c r i b e  "what happened"  

as t h i s  a c t i o n  r a t h e r  t han  a n o th e r .  That  i s :  i f  everyone 

could a g re e  t h a t  t h e s e  e v e n t s ,  i n  t h e s e  c i r c u m s t a n c e s ,  

amount t o  "making a p romi se" ( " s p i l l i n g  t h e  c o f f e e , "  e t c . ) ,  

t h e r e  would be no s p e c i f i c a l l y  moral  probl em (d e r i v in g  

"ought " from " i s " )  r e g a r d in g  what I ought  t o  do: I ought  t o  

do as I p romi sed .  The moral  p robl em,  we might  s a y ,  occu rs  

a t  t he  l e v e l  o f  d e s c r i p t i o n ,  in  de t e rm in in g  what t h e  maxim 

of t he  a c t i o n  s h a l l  be ,  which means d e t e r m i n in g ,  i n  each
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c a s e ,  how much of  what  i n  f a c t  occu r s  ( i n t h e  world)  I must 

t a k e  r e s p o n s i b i l i t y  f o r  a s  my a c t i o n ,  what I d id .  I want  t o  

f o l l o w  t h i s  l i n e  of  t h ou gh t  ( a t  which I am a d m i t t e d l y  

p h i l o s o p h i c a l l y  i ncompe ten t )  on ly  s u f f i c i e n t l y  f a r  t o  en ab l e  

us t o  app roach  an a p p a r e n t l y  q u i t e  d i f f e r e n t  cha rge  of  

" fo rmal i sm" a g a i n s t  Kant :  t h e  fo rma l i sm  of  K a n t ' s  mode or  

s t y l e  of  e x p o s i t i o n .  My h y p o t h e s i s  i s  t h a t  t o  s e e  t h a t  t he  

two a s p e c t s  of  Kan t ’s f o r ma l i sm  in  e t h i c s  a r e  r e l a t e d ,  

i ndeed  t h a t  t h ey  r e c i p r o c a l l y  imply one a n o t h e r ,  would a l l ow  

us some co nc lud in g  r emarks  r e g a r d i n g  t h e  n ec e s s a r y  and 

r e c i p r o c a l  r e l a t i o n  between p h i l o so p h y  and l i t e r a t u r e  a f t e r  

Kant .

C h a r a c t e r i s t i c a l l y ,  Kant does no t  d e r i v e  h i s  conce p t  of 

" r ea s on "  (V e r n u n f t ) f rom any n o t i o n  of  human n a t u r e ,  as a 

c a p a c i t y  of  man.  R a th e r ,  "human n a t u r e , "  t o  t h e  e x t e n t  t h i s  

n o t i o n  ap pe a r s  a t  a l l  i n  K a n t ' s  t h o u g h t ,  i s  d e r i v e d  from the  

concep t  of  r e a s o n .  Man i s  i m p e r f e c t l y —because  embodied or 

s en s u ou s l y  c o n d i t i o n e d — r a t i o n a l  b e i n g .  Inasmuch as we a r e  

not  whol ly  or  p u r e l y  r a t i o n a l ,  we humans do no t  choose  a 

cou r se  of  a c t i o n  mere ly  becau se  t h e  per fo rmance  of t h i s  

a c t i o n  would be r i g h t  (mora l l y  good ) ,  meaning l a w f u l ,  or 

u n i v e r s a l l y  j u s t i f i a b l e .  R a th e r ,  man r e q u i r e s  i n c e n t i v e s  

(T r i e b f e d e r n ) , nonmoral  goods ,  t o  d e t e rm in e  h i s  w i l l ,  and 

t h i s  i s  why t h e  moral  law i s  a d d re s s e d  t o  us as  a command, 

an im p e r a t i v e  t h a t  we ought  t o  d i s r e g a r d  any (nonmoral)  

i n c e n t i v e s  i n  d e t e r m i n in g  a co u r s e  of  a c t i o n .

We shou ld  no t  assume,  however ,  t h a t  eve ry  r a t i o n a l
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being  i s  s e n s uo us ly  c o n d i t i o n e d  a s  humans a r e .  Kant d e r i v e s

t h e  n o t i o n  o f  human be in g  from t h a t  of  a p u r e l y  r a t i o n a l

be ing  t h a t  does  no t  r e q u i r e  any (nonmoral)  i n c e n t i v e  t o

d e t e rm in e  i t s  w i l l .  S ince  p u re  r e a s o n ,  no t  i t s e l f  an

i n c e n t i v e ,  l o g i c a l l y  de t e rm in e s  t h e  w i l l  of  a who l ly

r a t i o n a l  b e i n g ,  each o f  i t s  a c t i o n s  i s  n e c e s s a r i l y  l a w fu l ,

which i s  t o  s a y ,  m o r a l l y  good.  Hence,  t h e r e  i s  no moral

im p e ra t i v e  f o r  such a b e in g ,  i f  i t  i s  no t  t h e  " i m p e r a t i v e"

of  n a t u r a l  law; i t  c anno t  bu t  choose t h e  m or a l l y  r i g h t ,  and

what i s  f o r  us ex p r e s se d  as  " I  ought  . . . "  i s ,  f o r  such a

b e in g ,  " I  w i l l  . . . "

Ein vollkommen g u t e r  W i l l e  wurde a l s o  eben so wohl 
u n t e r  o b j e k t i v e n  Gese t zen  (des Guten) s t e h e n ,  aber  
n i c h t  dadu rch  a l s o  zu ge se t z ma ss ig en  Handlungen 
g e n o t h i g t  v o r g e s t e l l t  werden konnen,  we i l  e r  von s e l b s t  
nach s e i n e r  s u b j e k t i v e n  B e s c h a f f e n h e i t ,  nur  durch  d i e  
V o r s t e l l u n g  des  Guten bes t immt  werden kann.  Daher 
g e l t e n  f u r  den g 5 t t l i c h e n  und ube rha up t  f u r  e i nen  
h e i l i g e n  Wi l l e n  k e i n e  I m pe ra t i v en ;  das  S o l l en  i s t  h i e r  
am u n re ch t en  O r t e ,  w e i l  das  Wollen schon von s e l b s t  mi t  
dem Gese tz  nothwendig  e in s t immig  i s t .  (178)

For t h e  h o ly  w i l l  of  such a r a t i o n a l  b e in g ,  t h e r e  i s  no gap

between "I  p romi se  t o  do X" and " I  ought  t o  do X," f o r  t he

"I  ough t  . . . "  i s  r e p l a c e d  by "I  w i l l  . . The l o g i c a l

r u l e ,  t h a t  p romises  a r e ,  by d e f i n i t i o n ,  k e p t ,  i s  a l s o  t he

e m p i r i c a l  r u l e  of  i t s  n a t u r a l  c o n s t i t u t i o n ,  so t h a t  "I

p romi se  t o  do X" means " I  w i l l  do X."

Thus K a n t ' s  d e r i v a t i o n  of  human m o r a l i t y  f rom t h a t  of  a

p u r e l y  r a t i o n a l  be ing  a l l o ws  an i n i t i a l  i n s i g h t  i n t o  t h e

n e c e s s i t y  of  what  I am c a l l i n g  h i s  f o rma l i sm in  e t h i c s .  For

i f  t h e  m o r a l i t y  o f  an a c t i o n  i s  no l onge r  t o  be found i n  our
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obed ience  t o  d i v i n e  commandments,  what w i l l  d i s t i n g u i s h

moral  a c t i o n s  from o t h e r  a c t i o n s ?  K an t ' s  t hou gh t  of t he

human be ing  as t h e  l owes t  of  r a t i o n a l  be in g s ,  r a t h e r  t han

the  h i g h e s t  of an im a l s ,  p ro v i de s  an answer:  m o r a l i t y

c o n s i s t s  in  our  c a p a c i t y ,  by v i r t u e  of  t h e  f a c u l t y  of  pu re

r ea s on ,  t o  a c t  f r e e l y ,  u nc o nd i t i o ned  by any i n c e n t i v e .

However,  K a n t ' s  d e r i v a t i o n  of  human m o r a l i t y  from the

no t i on  of  a p u r e l y  r a t i o n a l  be ing  a l s o  g iv e s  r i s e  t o  what  I

b e l i e v e  i s  a c e r t a i n  ambigui ty  or  d u p l i c i t y  i n  h i s  use  o f

l o c u t i o n s  l i k e  "I  ought  . . In t h e  f i r s t  p l a c e ,  " I  ought

. . i s  e x p r e s s i v e  of t he  concept  of  m o r a l i t y  g e n e r a l l y ,

t h a t  i s ,  of  t h e  i n t u i t i o n  t h a t  moral  a c t i o n s  a r e  a c t i o n s  we

choose ,  and f o r  which,  c o ns e qu en t l y ,  we must bea r

r e s p o n s i b i l i t y .  The concep t  of who l ly  r a t i o n a l  b e i n g ,  which

could  never  f a c e  such a ch o i c e ,  i s  of  no he lp  in

i l l u m i n a t i n g  t h e  reach of  our  r e s p o n s i b i l i t i e s .  On t h e

o th e r  hand ,  " I  ought  . . . "  e x p re s se s  our  a s p i r a t i o n  toward

t r u e  m o r a l i t y ,  as  t h i s  i s  ex em p l i f i e d  i n  t h e  concep t  o f  a

whol ly r a t i o n a l  be in g .

In der  a l l e r ge nu gs a m s t en  I n t e l l i g e n z  wird  d i e  Wil lkl i r  
a l s  k e i n e r  Maxime f a h i g ,  d i e  n i c h t  z u g l e i c h  o b j e k t i v  
Gesetz  s e i n  konn t e ,  mi t  Recht  v o r g e s t e l l t ,  und de r  
B e g r i f f  de r  H e i l i g k e i t ,  d e r  i h r  um d e s w i l l e n  zukommt, 
s e t z e  s i e  zwar n i c h t  uber  a l l e  p r a k t i s c h e n ,  aber  doch 
l i ber  a l l e  p r a k t i s c h e - e i n s c h r a n k e n d e n  G ese t ze ,  m i th i n  
V e r b i n d l i c h k e i t  und P f l i c h t  weg. Diese  H e i l i g k e i t  des 
Wi l i en s  i s t  g le i chwoh l  e i n e  p r a k t i s c h e  Ide e ,  welche 
notwendig zum Urbi l de  d ienen  muss,  welchem s i c h  i ns  
Unendl iche  zu nahern  das  e i n z i g e  i s t ,  was a l i e n  
en d l i c h en  v e r n u n f t i g e n  Wesen z u s t e h t ,  und welche  das 
r e i n e  S i t t e n g e s e t z ,  das  darum s e l b s t  h e i l i g  h e i s s t ,  
ihnen be s t Sn d ig  und r i c h t i g  vor flugen h a l t ,  von welchem 
in s  Unendl iche  gehenden P rog r e s s us  s e i n e r  Maximen und 
Unwandelbarke i t  d e r s e l b e n  zum bes t ' andigen
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F o r t s c h r e i t e n  s i c h e r  zu s e i n :  d . i .  Tugend,  das  Hdchste 
i s t ,  was e n d l i c h e  p r a k t i s c h e  Vernun f t  bewirken kann,
. . . (179)

The "ought "  e x p re s s e s  our  im p e r f e c t l y  r a t i o n a l  n a t u r e ,  our

me t aph ys i ca l  d i s t a n c e  from t h e  ho ly  w i l l ,  from t r u e

m o r a l i t y .  I ought  t o  w i l l  a co u r s e  of a c t i o n  f o r  no o t h e r

r eason  t h a t  i t  i s  mo ra l l y  good,  i . e . ,  l a w f u l .  I ought  t o

ac t  as  a p u r e l y  r a t i o n a l  be ing  must a c t ;  my promise  ought  t o

bind me w i th  t h e  same n e c e s s i t y  a cc o r d i ng  t o  which,  f o r

example,  t h e  law of  g r a v i t y  c o n s t r a i n s  K l e i s t ' s  m a r i o n e t t e .

To t he  e x t e n t  t h a t  K a n t ' s  "ought " i s  e x p r e s s i v e  of bo th  of

t h e s e  im p e ra t i v e s  t o g e t h e r ,  h i s  e t h i c s  i n h e r i t s  a doubl e

bind which o t h e r s  ( no t ab ly  N ie t z s che )  have  found i n h e r e n t  i n

th e  d o c t r i n e  of C h r i s t i a n i t y :  we a r e  bound,  as human b e i n g s ,

to  i m i t a t e  C h r i s t ,  and t h e r eb y  (we may hope) f r e e  o u r s e l v e s

from be in g  human, w h i l e  acknowledging t h a t  only  C h r i s t ,

180among u s ,  has  been a b l e  t o  bear  human be in g .

Thi s  d u p l i c i t y  becomes e v i d e n t  i n  t h e  way Kant

co n t i n u e s  t h e  pa s sage  I have j u s t  c i t e d :  our  e n d l e s s

s t r i v i n g  t o  i m i t a t e  t h e  t r u l y  moral  be ing  i s  v i r t u e  i t s e l f

(but  no t  m o r a l i t y  as  s u c h ) ,  t he  h i g h t e s t  t h a t  f i n i t e  r e a son

can a t t a i n ,  " d i e ' s e l b s t  wiederum w en igs t en s  a l s  n a t u r l i c h

erworbenes  Vermogen n i e  v o l l e n d e t  s e i n  kann,  we i l  d i e

S i c h e r h e i t  i n  solchem F a l l e  n i emal s  a p o d i k t i s c h e  Gewi s she i t

181wird und a l s  Uberredung s e h r  g e f a h r l i c h  i s t . "  What 

e x a c t l y  i s  "dangerous"  (g e f a h r l i c h ) ?— The "o p i n io n"  

(Uber redung) t h a t  I have chosen a co u r s e  of  a c t i o n  on whol ly  

r a t i o n a l  g rounds ,  s imp ly  because  i t  i s  r i g h t .  Why i s  t h i s
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dangerous?  I s  i t  me re ly  becaus e  I can neve r  a t t a i n  

c e r t a i n t y  as t o  t h e  t r u e  m o t i v a t i o n  of  my a c t i o n s f and might  

t h e r e f o r e  de lude  myse l f  i n t o  t h i n k i n g  myse l f  b e t t e r  t han  I 

r e a l l y  am?

We can app roach  t h i s  q u e s t i o n  by a sk i n g :  what  would i t  

be l i k e  f o r  a f i n i t e  b e i n g  t o  a t t a i n  h o l i n e s s ,  t o  a c t  p u re l y  

f o r  t h e  s ake  of  du ty?  Or: what would i t  be l i k e  f o r  t h e  

ho ly  w i l l  t o  make a p romi se?  The h o ly  w i l l  c ann o t  bu t  a c t  

on p u r e l y  moral  g rounds .  As Kant p u t s  i t ,  t h e  o b j e c t i v e  law 

of  m o r a l i t y  i s  i d e n t i c a l  w i th  t h e  s u b j e c t i v e  law of  i t s  

n a t u r e .  The h o ly  w i l l  would n e c e s s a r i l y  keep i t s  p rom i se ,  

f o r  no o t h e r  r e a s o n  t h an  t h a t  p romi se s  a r e ,  l o g i c a l l y ,  k e p t .  

"I  p romise  t o  do X" means "I  w i l l  do X," where "I  w i l l  . .

. "  e x p r e s s e s  no t  commitment o r  r e s o l v e ,  bu t  a p r e d i c t i o n  of 

n a t u r a l  o c c u r r e n c e s ,  a p r e d i c t i o n  w i th  t h e  c e r t a i n t y  of  "A 

cau se s  B . "  I t  would keep i t s  p romise  w i th  t he  same 

i n e x o r a b l e  n e c e s s i t y  w i th  which b o d i e s ,  a c co rd i ng  t o  t h e  law 

of  g r a v i t y ,  f a l l .

I s  t h i s  mo ra l ,  i . e . ,  what we must  mean i n  c a l l i n g  an 

a c t i o n  "moral "?  To s ay  t h a t  t h e  ho l y  w i l l  c anno t  bu t  a c t  

mo ra l l y  i s  t o  s ay  t h a t  t h e  moral  law cause s  t h e  w i l l  t o  

choose  one c ou r s e  of  a c t i o n  r a t h e r  t han  a n o t h e r .  And 

inasmuch as i t  c a use s  t h e  w i l l  t o  a c t ,  t h e  moral  law does 

no t  o f f e r  a r e a s on  t o  a c t  [m o ra l l y ) .  So we a r e  e n t i t l e d  t o  

a s k :  does  t h e  h o ly  w i l l  a c t  as a mor a l l y  r e s p o n s i b l e  a g e n t ,  

or  does i t  s imp ly  make c e r t a i n  movements? The s u b l i m i t y  of  

K l e i s t ' s  M a r i o n e t t e n t h e a t e r  i s  t o  s u g g e s t  t h a t  t h e  answer t o
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t h i s  q u e s t i o n  i s :  b o th ,  a t  t h e  same t ime .  We may t h i n k  of  

t h e  M a r i o n e t t e n t h e a t e r  a s  t h e  sub l ime  ana logue  of t h e  

a r abesques  and En g l i sh  ga rden s  which  Kant p r e s e n t s  as  

i n s t a n c e s  of  h i s  c onc ep t i on  of  be au ty  i n  a r t .

For t h e  f i n i t e  w i l l ,  t h e s e  ve ry  d i s t i n c t i o n s —between 

r ea s ons  and c a u s e s ,  a c t i o n s  and movements—c o n s t i t u t e  t h e  

"probl em, "  t h e  e s s en ce  of  m o r a l i t y  i t s e l f .  I n t e n t i o n s  a r e  

no t  y e t  a c t i o n s ,  and a c t i o n s  a r e  no t  only  e v e n t s ;  what we 

a r e  r e s p o n s i b l e  f o r ,  as moral  a g e n t s ,  a r e  no t  only 

i n t e n t i o n s ,  b u t  e v e n t s  which o u t s t r i p  i n t e n t i o n s .  The 

"p rob l em, "  we might  s ay ,  i s  no t  d e c id i n g  what  I ought  t o  do 

(a l though  t h i s  i s  o f t e n  a p rob l e m) ,  bu t  making s u r e  t h a t  

what i n  f a c t  happens  i s  (or i s  no t )  i n t e l l i g i b l e  as 

something I have  done (or l e f t  undone ) .

Again ,  why does Kant s ay  t h a t  i t  i s  "dangerous"  t o

emula te  t h e  h o l y  w i l l  even a s  i t  must  remain an i d e a l  model

of m o r a l i t y ?  Human v i r t u e ,  as  a n a t u r a l l y  a c q u i r e d  f a c u l t y ,

can neve r  be p e r f e c t ,  b ecause  we never  can know, w i th

"a p o d i k t i s c h e  G e w i s s h e i t , "  t h e  t r u e  m o t iv a t i o n  of  our

a c t i o n ,  hence  t h e  moral  v a l u e  of  t h a t  a c t i o n .  An a c t i o n  may

be per formed  a cc o rd in g  t o  t h e  l e t t e r  of  t he  law,  bu t  no t  i n

th e  s p i r i t  o f  t h e  law.  "Man kann von j e d e r  ge se t zma ss ige n

Handlung,  d i e  doch n i c h t  um des  Gese t ze s  w i l l e n  geschehen

i s t ,  s agen :  s i e  s e i  b lo s s  dem Buchs t aben ,  abe r  n i c h t  dem

182Ge i s t  (der Gesinnung) nach m o r a l i s c h  g u t . "  For t h e  ho ly  

w i l l ,  t h i s  d i s t i n c t i o n  between t h e  l e t t e r  and t he  s p i r i t  of  

t h e  law would be im p o ss i b l e ;  t o  know th e  moral  va lue  of  i t s
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a c t i o n  would s imply  be t o  know t h a t  t h e  a c t i o n  has  been 

per formed.  Of human a c t i o n ,  on t h e  o t h e r  hand ,  we can never  

know, ac co rd i ng  t o  Kan t ,  whethe r  i t  was pe rformed  f o r  t h e  

sake of  some i n c e n t i v e ,  or ou t  of  a r e p u d i a t i o n  of  a l l  

i n c e n t i v e s ,  f o r  t h e  sake  o f  i t s  l a w fu ln e s s  a l o n e .  " . . .  

es i s t  s c h l e c h t e r d i n g s  unmogl ich ,  durch  Er fahrung  e i n e n  

e i n z i g e n  F a l l  m i t  v’d l l i g e r  Ge wi s she i t  auszumachen,  da d i e  

Maxime e i n e r  s o n s t  p f l i c h t m a s s i g e n  Handlung l e d i g l i c h  auf  

mora l i s c he n  Griinden und au f  de r  V o r s t e l l u n g  s e i n e r  P f l i c h t  

be ru he t  h a t e . " ^ ^

What k in d  of  l i m i t a t i o n  does  Kant have  i n  mind h e r e ?  

Suppose t h a t  an i n s i n c e r e  promise  i s  made, a c co rd in g  t o  t he  

l e t t e r  of  t h e  law,  bu t  no t  in  t h e  s p i r i t  of  p rom i s i ng .  

Someone s ay s  t h e  words "I  p romise  . . . " ,  b u t  w i th  no 

i n t e n t i o n  of  do ing  what  he ha s  promised  t o  do.  That  such a 

p o s s i b i l i t y  e x i s t s  i s  h a r d l y  r ema rkab l e ,  bu t  i t  i s  no doubt  

one r ea s on  why w r i t e r s  on e t h i c s  have  long a rgued ab ou t  t h e  

" l o g i c "  of  moral  a rg umen t s .  Someone has  s a i d  "I  p romise  . .

how do we know t h a t  he i s  s i n c e r e ?  S ince  "I  p romi se  . .

. "  does no t  mean ( i s  not  a n a l y s a b l e  as )  " I  ought  . . . " ,  how 

can t h e  f a c t  of my s a y i ng  "I  p romise  ( t o do X)" imply 

something which i s  no t  ( i n t he  same way) a f a c t ,  namely my 

moral  o b l i g a t i o n  t o  a c t  ( " I  ought  t o  do X")? h s h o r t  answer 

i s :  s ay ing  "I  p romise  . . . "  does no t  imply "I  ought  . . . " ,

bu t  nor i s  s a y i ng  "I  p romise  . . . "  t h e  same as making a

p romise .  What cou ld  make t he  u t t e r a n c e  "I  p romi se  . . . "  

i n t o  a p rom i se ,  such t h a t  i t  would ex p re s s  my commitment t o
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a c t ?  The e n t i r e  s e t  of  c i r c u m s t a n c e s  which would make t h e s e

words i n t e l l i g i b l e  a s  a p romise  i n  t h e  f i r s t  p l a c e :  an

occas io n  i n  which s a y i ng  " I ' l l  t r y  . . or  " I  i n t e n d  . .

e t c . ,  i s  f o r  some r ea so n  no t  enough.  Now i f  someone

were t o  i n s i s t  t h a t  i n  t h e s e  c i r c um s t an c es  my s ay i ng  "I

promise  . . . " d o es  no t  " imply"  or  " e n t a i l "  " I  ought  . .

th e  o b j e c t i o n  has  l o s t  i t s  f o r c e .  I f  t h e  f a c t  t h a t  I  spoke

th e s e  words ,  on t h a t  oc c a s i o n ,  in  t h i s  way,  does  not

d i s t i n g u i s h ,  w i th  " c e r t a i n t y , "  between my "go ing  t h rough  t he

mot ions"  o f  p r om i s i n g ,  and my be ing  commit ted  t o  a

p a r t i c u l a r  co u r s e  of  a c t i o n ,  then n o t h in g  c o u l d .  What then

does t h e  f i n i t e  w i l l  l ack i n  be ing  una b l e  t o  g r a sp  t h e  moral

ground o f  i t s  a c t i o n ?  No thing ,  i n  t h i s  s e n s e :  no th i ng

f u r t h e r  cou ld  be ev idence  of  t h e  moral  va lu e  o f  an a c t i o n

which i s  no t  ev i dence  or  a c r i t e r i o n ,  t h a t  t h e  a c t i o n  has

184been pe r formed in  t h e  f i r s t  p l a c e .  I f  I do no t  know my 

own m o t i v a t i o n ,  t h a t  s a y i ng  t h e s e  words i n  t h i s  s i t u a t i o n  t o  

t h a t  p e r s o n ,  o b l i g e s  me t o  pe r fo rm  t h i s  a c t i o n ,  I have  no t  

made a p romise  a t  a l l ,  1 do no t  know what  "p r om i s in g"  i s .

Promis ing  can e p i t om iz e  moral  a c t i o n  i n  g e n e r a l  i n  t h i s  

r e s p e c t :  t o  a c t  a c co rd in g  t o  t h e  l e t t e r ,  bu t  no t  i n  t h e  

s p i r i t  of  t h e  law,  i s  no t  t o  a c t  a t  a l l ,  o r ,  a t  b e s t ,  t o  

per fo rm a d i f f e r e n t  a c t i o n  a l t o g e t h e r .  (There a r e  c r i t e r i a  

f o r  mumbling,  or f o r  l e ad i n g  someone on,  j u s t  as t h e r e  a r e  

f o r  p r o m i s i n g . )  In  o th e r  words ,  t o  t h e  e x t e n t  t h a t  "making 

a p romise"  i s  a mo ra l l y  r e s p o n s i b l e  a c t i o n ,  t h e  s p i r i t  of  

t he  law i s  c o n s t i t u i t i v e  of i t s  l e t t e r .  And t h i s  i s  because

R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

161

t h e r e  i s ,  s t r i c t l y  sp e a k i n g ,  no " l e t t e r "  of  t he  law (of 

p r o m i s i n g ) .

This  seems t o  su g g es t  t h a t  we a r e  a t  once c l o s e r  t o ,  

y e t  f u r t h e r  away from the  h o ly  w i l l  t han  Kant imag ine s .  We 

a re  c l o s e r  i n  t h e  s e n s e  t h a t  t h e r e  can be no more 

d i s t i n c t i o n  between t h e  l e t t e r  and t h e  s p i r i t  of  t he  law f o r  

t he  f i n i t e  w i l l  t h a n  t h e r e  can f o r  t h e  h o ly  w i l l .  I f  what  I 

have done i s  p r o p e r l y  d e s c r i b e d  as  "keeping  my p ro m is e , "  

then I have a c t e d  m o r a l l y .  On t h e  o t h e r  hand,  we a r e  

f u r t h e r  away from th e  concep t  of  a h o ly  w i l l  t ha n  eve r  

because  t h e  moral  v a l u e  of  my a c t i o n  does no t  c o n s i s t  i n  i t s  

be ing  per formed " f o r  t h e  s ake  o f  t h e  l aw . "  I do no t  mean 

t h a t  we cann o t  a c t  merely  because  "promi ses  a r e  k e p t , "  bu t  

t h a t  t h e r e  i s  no law (of p romi s ing )  which cou ld  p r e s c r i b e  

what ,  i n  any g iven  c a s e ,  would c o n s t i t u t e  "keep ing  my 

p r o m i s e . "

This  i s  why an a c t i o n  canno t  i n  g e n e r a l  be m o ra l l y  

j u s t i f i e d  by c i t i n g  t he  l a w fu ln e s s  of  t h e  a c t i o n .  I f  

someone a sks  me t o  j u s t i f y  my c ou r se  of a c t i o n  (where I have 

ac t e d  as  I  had p r om i se d ) ,  t h e  answer ,  "Because I promised  

(and p romi se s  a r e  k e p t ) , "  w i l l  l i k e l y  seem ho l l ow as  a moral  

j u s t i f i c a t i o n .  The q u e s t i o n e r  knows t h a t  I p romi sed ;  he 

wants a s p e c i f i c  r e a s on  why doing  t h i s ,  i n  t h e s e  

c i r c u m s t a n c e s ,  i s  mo ra l l y  p r e f e r a b l e  t o  doing something 

e l s e .  He a sk s  f o r  a moral  j u s t i f i c a t i o n ,  no t  a l o g i c a l  

e x p l a n a t i o n .  To c i t e  t he  " law" t h a t  p romi se s  mus t ,  

l o g i c a l l y ,  be k e p t ,  i s  an ev as i o n  o f  t h e  moral  i s s u e ,  which
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i s  a q u e s t i o n  o f  why doing t h i s ,  i n  t h i s  s i t u a t i o n ,  would 

c o n s t i t u t e  "keeping  my p ro m is e , "  o r ,  i f  i t  c l e a r l y  would,  

how keep ing  my promise  w i l l  d i s c h a r g e  my r e s p o n s i b i l i t i e s .

Because t h e  law (of p r om i s i ng ,  f o r  example) s t a n d s  as

much i n  need o f  j u s t i f i c a t i o n  as  i t s  i n s t a n c e s  ("I  ought  t o

meet h e r  a t  s i x  o ' c l o c k ,  as  I p r o m i s ed " ) ,  t h e  probl em of

d e r i v i n g  "ough t"  from " i s "  does  no t  succeed  i n  r e co r d in g  a

185s p e c i f i c a l l y  moral  dilemma . This  i s  no t  t o  deny t h a t  

t h e r e  a r e  a c t i o n s  which can on ly  be j u s t i f i e d  by r e f e r r i n g  

t o  t h e i r  l a w fu l n e s s .  But t h e  c o n t e n t  of t h e s e  a c t i o n s  i s  

com p le t e ly  s p e c i f i e d  by t h e  r u l e s  which d e f i n e  t h e  a c t i o n s .  

And t o  t h i s  e x t e n t ,  t h e s e  a c t i o n s  do no t  r a i s e  moral  i s s u e s .  

I f  someone a sk s  why I had two w i t n e s s e s  p r e s e n t  a t  t he  

ex ecu t i on  of  my w i l l ,  I can j u s t i f y  my a c t i o n  by r e f e r r i n g  

him t o  t he  r u l e s  r e ga rd in g  a v a l i d  w i l l .  I f  I do no t  have 

two w i t n e s s e s  p r e s e n t ,  I s imply have no t  made a v a l i d  w i l l .  

On t he  o t h e r  hand,  t he  f a c t  t h a t  t h i s  a c t i o n  can only  be 

j u s t i f i e d  by r e f e r e n c e  t o  t h e  law i n d i c a t e s  why t h i s  

j u s t i f i c a t i o n  has  no th ing  t o  do w i th  m o r a l i t y .  There would 

be no p o i n t  i n  s ay ing  "You ought  t o  have two w i t n e s s e s  

p r e s e n t " ;  you must  have two w i t n e s s e s  p r e s e n t ,  or  you have 

not  made a w i l l .  You r e f e r  t o  t h e  r u l e s  i n  j u s t i f y i n g  your  

a c t i o n  because  you have no a l t e r n a t i v e  cou r s e  of a c t i o n ,  and 

t h i s  i s  why t h i s  a c t i o n  i s  n e i t h e r  moral  nor  immoral .

A t e s t a t o r  i s  bound by t h e  terms of  h i s  w i l l  me re ly  

because  i t  was l a w fu l l y  made. Moreover ,  in  o r de r  t o  

d i s c o v e r  whether  a w i l l  i s  b in d i n g  one need on ly  examine
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what has  been done ,  i n  t h e  w or ld ,  and compare t h i s  w i th  t h e  

law of  w i l l s .  For  t h i s  r e a s on  I may be commanded o r  f o r c e d  

(at  gu npo in t )  t o  make a l e g a l l y  b i n d i n g  w i l l  ( acco rd ing  t o  

t h e  l e t t e r ,  bu t  no t  i n  t h e  s p i r i t  o f  t h e  l a w ) ,  j u s t  as  I may 

be f o r c e d  t o  r a i s e  my arm. On t h e  o t h e r  hand i t  would be 

p o i n t l e s s —an e x p r e s s i o n  o f  f r u s t r a t i o n —t o  a t t e m p t  t o  f o r c e  

someone t o  make a p ro m i se .  The most  I  can be compel l ed  t o  

do i s  u t t e r  t h e  words "I  p romi se  . . and t h i s  i s  no t  t h e  

same as making a p rom i se .  The "promise"  would no t  be 

m ora l l y  b i n d i n g ;  no t  because  t h e  i n t e n t i o n  (to p romi se)  

would be m i s s i n g ,  b u t  because  t h e r e  i s  no th i ng  I can  be 

fo r c ed  t o  do which would c o n s t i t u t e  a p rom i se .  I f  t h e r e  a r e  

c r i t e r i a  or  r u l e s  go ve rn ing  what i t  means t o  "make a 

p r o m i s e , "  i t  i s  e s s e n t i a l  t h a t  t h e s e  r u l e s  do no t  p r e s c r i b e  

what I must  do (in o rde r  f o r  my p romise  t o  be mo ra l l y  

b i n d i n g ) ,  b u t  a r e  r e - i n v e n t e d  or  r e - d i s c o v e r e d  each t ime  a 

promise  i s  r e s p o n s i b l y  made.  Acknowledging t h a t  my promise  

i s  b i nd in g  does  no t  mean knowing a r u l e  or law,  bu t  

r e c o g n i z in g  when and where s ay i ng  "I  p romise  . . . "  f o r  t h e  

same r ea so n  t h a t  I ought  n o t  s ay  "I  p romi se  . . . "  j u s t  

any t ime,  t o  anyone ,  where ,  f o r  example ,  i t  i s  u n l i k e l y  t h a t  

I w i l l  be a b l e  t o  l i v e  w i t h  my commitments.

A moral  a c t i o n  such a s  making a p romi se  d i f f e r s  from a 

r a t i o n a l  p r oc ed u r e  (making a w i l l )  i n  t h a t  only  t h e  l a t t e r  

i s  s p e c i f i e d  by a_ p r i o r i  r u l e s .  Only of  a c t i o n s  of  t h e  

l a t t e r  t yp e  i s  i t  s e n s i b l e  t o  speak of "per fo rming  t h e  

a c t i o n  mere ly  f o r  t h e  s ake  of  t h e  l a w . "  Were what Kant
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c a l l s  t h e  h o ly  w i l l  t o  "keep i t s  p r o m i s e , "  i t  would a c t  w i th  

t h e  same r a t i o n a l  n e c e s s i t y  which i n  f a c t  gove rns  a f i n i t e  

be ing i n  making a  w i l l .  But  t h i s  only  means t h a t  "keeping  

i t s  p rom i se"  would no t  be ,  f o r  t h e  ho ly  w i l l ,  a moral  

a c t i o n .  We can t a k e  t h i s  as an i n d i c a t i o n  of  why Kant 

w r i t e s  t h a t  i t  i s  "ve ry  dange rous"  f o r  humans t o  " b e l i e v e "  

t h a t  t h ey  have a c t e d  p u r e l y  f o r  t h e  s ake  of  d u ty .  The 

danger  o r i g i n a t e s  no t  i n  t h e  d e l u s i o n  t h a t  h o l i n e s s  of  t h e  

w i l l  i s  humanly a t t a i n a b l e ,  bu t  i n  t h e  f a c t  t h a t  h o l i n e s s  of 

t he  w i l l ,  once a t t a i n e d ,  i s  no t  mor a l .  A be in g  which canno t  

bu t  a c t  m o r a l l y ,  c anno t  a c t  m o r a l l y  any more t han  immoral ly .  

The "ough t "  e x p r e s s e s  a human l i m i t a t i o n ,  bu t  t h i s  

l i m i t a t i o n  i s  a l s o  a d e l i m i t a t i o n  o f  t he  concep t  "human" of  

what i t  means t o  s ay  t h a t  a f i n i t e  w i l l  " a c t s , "  a c t s  m or a l l y  

or  immora l ly .  Only of  c r e a t u r e s  p o s s e s s i n g  t h e  p o s s i b i l i t y  

of a d d r e s s i n g  one an o th e r  (and t h em se l ve s )  i n  t h e  modes 

e s t a b l i s h e d  by " o u g h t , "  " s h o u l d , "  "mu s t , "  e t c . ,  (modes of  

a d v i s i n g ,  c o u n s e l i n g ,  commanding,  admon ish ing ,  and so on) do 

we s ay  t h a t  t h e i r  a c t i o n s  a r e  moral  or  immoral .

FORMALISM AND THE SUBLIME

At t h i s  p o i n t  I want t o  t u r n  t o  a r e l a t e d  a s p e c t  of  t he  

charge  of  " forma l i sm"  a g a i n s t  K an t ' s  e t h i c a l  w r i t i n g s .  

S p e c i f i c a l l y ,  t h e  n o t i o n  t h a t  t h e  q u a l i t y  or  ( l a ck  of )  s t y l e  

o f K a n t ' s  p r e s e n t a t i o n  i s  t oo  t e d i o u s l y  s c h o l a s t i c  t o  impa r t  

any th in g  o f  p r a c t i c a l  v a l u e  t o  t h e  ave r age  r e a d e r .  This  i s  

f a r  f rom be ing  an e m p i r i c a l  m a t t e r  of t a s t e ,  on a t  l e a s t  two
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c o u n t s .  In t h e  f i r s t  p l a c e ,  e t h i c a l  ph i l o so p hy  has

h i s t o r i c a l l y  u nd e r s too d  i t s e l f  as  i n s t r u c t i o n ,  as

e s s e n t i a l l y  t e a c h a b l e .  As long as  t h e  moral  va lu e  of

a c t i o n s  i s  measured by t h e  goods ,  whether  s p i r i t u a l  or

m a t e r i a l ,  which r e s u l t  from t h e s e  a c t i o n s ,  m o r a l i t y  cou ld  be

t a ug h t  as r u l e s  of  p r ud enc e ,  conveyed or  dem ons t r a t e d  by

examples from everyday  l i f e .  With Kant ,  howeve r,  t h e  moral

va lue o f  an a c t i o n  i s  co mp le t e l y  d iv o r ce d  from t h e  r e s u l t s

of t h a t  a c t i o n ,  from a n y th in g  e m p i r i c a l l y  o b s e r v a b l e  i n  t he

e x t e r i o r  wo r ld ,  or  i n t u i t a b l e  w i t h i n  t h e  s e l f .  Because

moral  va lu e  i s  no t  measu rab l e  i n  te rms of  any o b s e r v a b l e

good,  examples  a r e  u s e l e s s ,  even h a r m f u l ,  i n  t h e

p r e s e n t a t i o n  of  moral  p r i n c i p l e s .

Man konn te  auch d e r  S i t t l i c h k e i t  n i c h t  i i b l e r  r a t h e n ,  
a l s  wenn man s i e  von B e i s p i e l e n  e in l e h n e n  w o l l t e .  Denn 
j e d e s  B e i s p i e l ,  was mir davon v o r g e s t e l l t  w i r d ,  muss 
s e l b s t  zuvor  nach P r i n z i p i e n  de r  M o r a l i t a t  b e u r t h e i l t  
werden,  ob es  auch wiirdig s e i ,  zum a ch t e n  B e i s p i e l e ,  
d . i . ,  zum Muster  zu d i e n e n ,  ke inesweges  a be r  kann es 
den B e g r i f f  d e r s e l b e n  zu o b e r s t  an d i e  Hand geben .

( 1 8 6 )

Yet ,  i f  examples may be h a r m fu l ,  t he y  a r e  a l s o  

n e c e s s a r y .  For  t h e  t r a n s c e n d e n t a l  e x p o s i t i o n  o f  moral  

p r i n c i p l e s  d em ons t r a t e s  merely  t h a t  t h e  moral  law,  t h e  

c a t e g o r i c a l  i m p e r a t i v e ,  l o g i c a l l y  must  be a b s o l u t e l y  b in d i ng  

on a l l  p e r s o n s .  I t  p rov es  t h a t  we ought  t o  a c t  m o r a l l y ,  

t h a t  t h e  moral  law ought  t o  be t h e  s o l e  i n c e n t i v e  of  a c t i o n ;  

i t  does no t  show t h a t  du ty  can i n  f a c t  be t h e  s t r o n g e s t  

i n c e n t i v e  f o r  t h e  f i n i t e  w i l l ,  and,  t o  t h i s  e x t e n t ,  remains  

i n com ple t e .  P a r t  I I  of  t h e  second K r i t i k ,  t h e  b r i e f  s e c t i o n

t.
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e n t i t l e d  "Methodenl ehre  d e r  r e i n e n  p r a k t i s c h e n  V e rn u n f t , "

a f f i r m s  t h e  (pedagogi ca l)  n e c e s s i t y  t h a t  t h e  r e a l

p o s s i b i l i t y  of  m o r a l i t y  be demons t r a t ed  by means of

examples .  The Methodenlehre w i l l  dem ons t r a t e  "wie man den

Gesetzen d e r  r e i n e n  p r a k t i s c h e n  Ve rnun f t  Eingang i n  das

menschl i che  Gemut, E i n f l u s s  au f  d i e  Maximen de s s e lb e n

v e r s c h a f f e n ,  d . i . ,  d i e  o b j e k t i v  p r a k t i s c h e  Ve rnunf t  auch

187s u b j e k t i v  p r a k t i s c h  machen kbnn e . "  I t  may seem ex t r eme ly

188u n l i k e l y ,  a lmost  imposs ib l e  ,  t h a t  t h e  f i n i t e  w i l l  c an ,  in  

f a c t ,  choose t o  a c t  f o r  t h e  sake  of  some good.  I t  i s  

p o s s i b l e ,  however ,  f o r  i t  must be ;  we can a c t  m o r a l l y ,  

d e s p i t e  our  sensuous n a t u r e ,  and "ware es n i c h t  so m i t  de r  

mensch l i chen  Natur  b e s c h a f f e n ,  so wurde auch ke in e  

V o r s t e l l u n g s a r t  des  Gese tze s  durch  Umschweife und 

empfehlende M i t t e l  j emals  M o r a l i t a t  de r  Gesinnung 

h e r v o r b r in g e n .  R i l e s  ware l a u t e r  G l e i s n e r e i ,  das  Gesetz  

wurde g e h a s s t  oder  wohl gar  v e r a c h t e t ,  i nde s sen  doch urn 

e ignenen  V o r t e i l s  w i l l e n  b e f o l g t  werden.  Der Buchs tabe  des 

Gese tzes  ( L e g a l i t a t )  wurde i n  unse r en  Handlungen a n z u t r e f f e n  

s e i n ,  der  G e i s t  de s s e l be n  abe r  i n  unse r en  Gesinnungen 

(Mo ra l i t a t )  ga r  n i c h t .

Examples,  and t h e  n a r r a t i v e  a r t  of  p r e s e n t i n g  examples  

occupy a t ho r oug h ly  ambiguous p o s i t i o n  i n  K an t ' s  e t h i c s .  On 

the one hand ,  t hey a r e  ne c e s s a r y  because  t h e  t r a n s c e n d e n t a l  

e x p o s i t i o n  of  moral  p r i n c i p l e s  i s  n e c e s s a r i l y  i nco mp le t e .

I t  can de m o ns t r a t e ,  a cco rd i ng  t o  t h e  l o g i c  of  pu re  p r a c t i c a l  

r e a so n ,  t h a t  in  o rd e r  t o  a c t  m o r a l l y ,  we must  a c t  s o l e l y  fo r
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t h e  sake  of  d u ty .  Examples a r e  n e c e s s a ry  t o  show t h a t  moral

ac t i o n  i s  more t han  a l o g i c a l  p o s s i b i l i t y .  At t h e  same

t ime ,  however ,  examples  a r e  dangerous  because  t he y  t en d  t o

p r e s e n t  t h e  p o s s i b i l i t y  of  moral  a c t i o n  e i t h e r  a s  something

e x t r a o r d i n a r y  ( to be admired r a t h e r  t ha n  i m i t a t e d ) ,  o r  as

a l r e a d y  r e a l i z e d ,  i . e . ,  as  something  commonplace and

t h e r e f o r e  no t  r e q u i r i n g  d i s c i p l i n e  or  e x e r t i o n .  I t  i s

because  of  t h e i r  i n h e r e n t l y  ambiguous s t a t u s  t h a t  one should

no t  suppose  K an t ' s  deep d i s t r u s t  o f  po pu l a r  examples t o

ex p r e s s  h i s  contempt  f o r  t h e  common man ' s  c a p a c i t y  f o r  t r u l y

moral  a c t i o n .  I f  he c r i t i c i z e s  t h e  s t a n d a r d  exemplar s  of

moral  conduct  (drawn f rom nov e l s  and o t h e r  " s e n t i m e n t a l "

w r i t i n g s ) ,  i t  i s  t o  p r e s e r v e  t h e  s t r i n g e n t  l o g i c  of t h a t

which i s  e x e m p l i f i e d ,  t h e  uncompromising law of  du ty .

Doch kann man den l e t z t e r e n  ( i . e . ,  t h o s e  p rone  t o  
c r i t i c i z e  examples)  n i c h t  immer d i e  Abs ich t  be imessen ,  
Tugend aus a l i e n  B e i s p i e l e n  de r  Menschen g ' dnzl ich 
wegve rnun f t e ln  zu wo l l en ,  um s i e  dadurch zum l e e r e n  
Namen zu machen,  sondern  es  i s t  o f t  nur  wohlgemeinte  
S t r enge  i n  Bestimmung des  e ch t e n  s i t t l i c h e n  G eha l t s  
nach einem u n n a c h s i c h t l i c h e n  Ges e t z e ,  mi t  welchem und 
n i c h t  m i t  B e i s p i e l e n  v e r g l i c h e n  de r  E igenddnkel  im 
Mora l i s chen  s eh r  s i n k t  . . . Dennoch kann man den 
V e r t e i d i g e r n  de r  R e i n i g k e i t  d e r  Abs i ch t  i n  gegebenen 
B e i s p i e l e n  es m e h r e n t e i l s  an sehen ,  da s s  s i e  i h r  da ,  wo 
s i e  d i e  Vermutung d e r  R e c h t s c h a f f e n h e i t  f u r  s i c h  h a t ,  
auch den mindes t en  Fl eck  ge rne  abwischen mochten,  aus 
dem Bewegungsgrunde dami t  n i c h t ,  wenn a l i e n  B e i s p i e l e n  
i h r e  W a h rh a f t i g k e i t  b e s t r i t t e n  und a l l e r  mensch l i chen  
Tugend d i e  L a u t e r k e i t  weggel eugne t  wurde,  d i e s e  n i c h t  
e n d l i c h  ga r  f u r  e i n  b l o s s e s  H i r n g e s p i n s t  g e h a l t e n  und 
so  a l l e  Bes t r ebung  zu d e r s e l b e n  a l s  e i t l e s  Gez i e r e  und 
t r t i g l i c h e r  Eigendl inkel  g e r i n g s c h a t z i g  gemacht  werde .  
(190)

Thus,  K an t ' s  p r e d i l e c t i o n  f o r  academic forma l i sm ,  wh i l e  

i t  may i n d i c a t e  a s imp le  l ack of  l i t e r a r y  s t y l e ,  embodies a
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l o g i c  o f  i t s  own, a l o g i c  by no means e x t e r i o r  t o  t h a t  of  

m o r a l i t y  i t s e l f .  The ( a e s t h e t i c ,  p ed ag o g i c a l )  n e c e s s i t y  

t h a t  t h e  w r i t e r  on e t h i c s  p r e s e n t  example s ,  i s  i d e n t i c a l  

w i th  t h e  (moral)  n e c e s s i t y  t h a t  t h e  law be— no t  only 

l o g i c a l l y ,  b u t  i n  f a c t — t h e  s t r o n g e s t  i n c e n t i v e  f o r  t h e  

f i n i t e  w i l l .  A c c o r d i ng ly ,  K a n t ' s  d i s t r u s t  of  g iven  examples  

may no t  o r i g i n a t e  from an e p i s t e m o l o g i c a l  u n c e r t a i n t y  a s  t o  

whethe r  t h e  exemplary  f i g u r e  i n  t r u t h  a c t s  f o r  t h e  s ake  of 

du ty  a l o n e ,  or  from some o t h e r  mo t ive .  We shou ld  c o n s i d e r  

t h e  p o s s i b i l i t y  t h a t  t h i s  d i s t r u s t  r e c o r d s  a doubt  

c o nc e r n i ng  t h e  conc ep t  o f  m o r a l i t y  i t s e l f ,  i n  p a r t i c u l a r ,  

whether  t h e  s u b j e c t  who a c t s  f o r  t h e  s ake  of  du ty  a lo ne  can 

be s a i d ,  on t h a t  a c c o u n t ,  t o  a c t  m o r a l l y .

I t  i s ,  Kant w r i t e s ,  "an i n s o l u b l e  prob lem f o r  human 

r ea s on "  how t h e  w i l l  can  be de t e r mi ned  by t h e  mora l  law.

The f i n i t e  w i l l  i s ,  a s  a f a c t  o f  n a t u r e ,  bound by s ensuous  

i n c l i n a t i o n s ,  by t h e  d e s i r e  f o r  p e r s o n a l  w e l l - b e i n g ,  and t h e  

moral  law i s  mora l  on ly  i n s o f a r  as  i t  i s  f r e e  from any 

e m p i r i c a l  c o n t e n t .  Hence i t  seems p s y c h o l o g i c a l l y  

i n c o n c e i v a b l e  t h a t  t h e  moral  law,  t h e  mere i d ea  of 

l a w f u l n e s s  i n  g e n e r a l ,  can  be f o r  t h e  f i n i t e  w i l l  a s t r o n g e r  

i n c e n t i v e  t h an  a l l  i n c l i n a t i o n s .  The c r i t i c a l  or  

t r a n s c e n d e n t a l  q u e s t i o n  i s :  how i s  i t  p o s s i b l e  t h a t  t h e  

w i l l ,  by n a t u r e  de t e r mi ne d  by t h e  d e s i r e  f o r  h a p p i n e s s ,  

shou ld  be moved t o  s e t  a s i d e  s e l f - i n t e r e s t  and a c t  merely  

f o r  t h e  s ak e  of  du ty?

Kant f i n d s  t h e  answer  in t h e  conc ep t  of  r e s p e c t
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(Achtung) , which names our  r e l a t i o n  t o  t h e  moral  law.  The

law o b l i g a t e s  by v i r t u e  of  s t r i k i n g  down our  s e l f - c o n c e i t ,

bu t  t h i s  very  s t r i k i n g  down i s  a l s o  an e l e v a t i o n  of  t h e

s p i r i t ,  c a l l e d  r e s p e c t ,  " . . . s o  i s t  d i e  He rabse t zung  de r

Anspruche d e r  m o r a l i s ch e n  S e lb s t s c h a t z u n g ,  d . i .  d i e

DemUtigung au f  de r  s i n n l i c h e n  S e i t e  e i n e  Erhebung de r

m o r a l i s c h en ,  d . i .  d e r  p r a k t i s c h e n  SchStzung des Gese tzes

191s e l b s t  au f  de r  i n t e l l e k t u e l l e n . . . "  However,  t h e  n o t i on

of r e s p e c t  can be an answer t o  t h e  q u e s t i o n ,  "How can t he

moral  law be t h e  s t r o n g e s t  i n c e n t i v e  f o r  t h e  f i n i t e  w i l l ? " ,

only  i f  r e s p e c t  i s  i t s e l f  a f e e l i n g  which ou twe ighs  a l l

o t h e r  ( p a t h o l o g i c a l )  f e e l i n g s .  Somewhat p a r a d o x i c a l l y ,  Kant

i d e n t i f i e s  r e s p e c t  as t h e  mora l  f e e l i n g  fo r  t h e  ve ry  r ea son

t h a t  i t  s t r i k e s  down a l l  i n c l i n a t i o n s ,  suspends  t h e  very

f a c u l t y  of f e e l i n g ,  our  s e ns e  of  s e l f - c o n c e i t .  "Mit welchem

Namen abe r  konn te  man d i e s e s  so n de rb a r e  Ge fuh l ,  welches  mi t

keinem p a t h o l o g i s c h e n  i n  Verg l e i chung  gezogen werden kann ,

s c h i c k l i c h e r  be l eg en ?  Es i s t  so  e i g e n t u m l i c h e r  A r t ,  da ss  es

l e d i g l i c h  de r  Ve rnun f t  und zwar de r  p r a k t i s c h e n  r e i n e n

192Vernun f t  zu Gebote zu s t e h e n  s c h e i n t . "  As t h e  b r i d ge  

between "ough t"  and " c a n , "  r e s p e c t  i s  u t t e r l y  u n i qu e ,  the 

only  f e e l i n g  which i s  no t  p a t h o l o g i c a l  bu t  p r a c t i c a l ,  

comparable  n e i t h e r  t o  pa in  nor  t o  p l e a s u r e .  "Nun abe r  i s t  

es e i n  Ge fuh l ,  was b l o s s  au f s  P r a k t i s c h e  geh t  und zwar der  

V o r s t e l l u n g  e i n e s  Gese t ze s  l e d i g l i c h  s e i n e r  Form nach,  n i c h t  

i r g end  e i n e s  Ob je k t s  d e s s e lb e n  wegen anhan g t ,  m i t h i n  weder 

zum Vergnugen noch zum Schmerze g e r ec h n e t  werden kann und
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dennoch e i n  I n t e r e s s e  an d e r  Befolgung de s s e l b en

193h e r v o r b n n g t ,  welches  wi r  das  m o r a l i s c h e  n e n n e n . . . "

Whatever  t he  d i f f i c u l t i e s  i nv o lved  in  f o r m u la t i n g  t h e

concep t  of  r e s p e c t ,  t h ey  r e c u r  when i t  i s  a m a t t e r  of

p r e s e n t i n g  examples of  a c t i o n s  which we ought  t o  r e s p e c t .

The o b j e c t  of  r e s p e c t  i s  t h e  moral  law,  i n s o f a r  a s  i t  i s

embodied i n  a c t i o n .  We r e s p e c t  t h e  pe r so n  f o r  whom t h e  i dea

of l aw fu l ne s s  i s  t he  s t r o n g e s t  i n c e n t i v e  f o r  a c t i o n ,  in

compar ison w i th  which a l l  ( o the r )  i n c e n t i v e s ,  a l l

c o n s i d e r a t i o n s  of w e l l - b e i n g ,  a r e  w o r t h l e s s .  But  where a r e

such examples t o  be found? Educator s  s h o u l d ,  a c c o r d i ng  t o

Kant ,  s ea r c h  t h e  b io g r a p h i e s  of  a n c i e n t  and modern t imes  fo r

examples of  v i r t u e ,  bu t  "nur  wiinsche i ch  s i e  m i t  B e i s p i e l e n

so genann t e r  e d l e r  ( u b e r v e r d i e n s t l i c h e r )  Handlungen,  mi t

welchen unse r e  empfindsamen S c h r i f t e n  s o v i e l  urn s i c h  we rf en  

194z u , v e r s c h o n e n . . . "  K an t ' s  r e s t r a i n t  h e r e  r es emb le s  t h a t  

of  c r i t i c s  l i k e  D ide ro t  and Les s ing  as  t hey  a d v i s e  t h e  

d r a m a t i s t  or p a i n t e r  t o  avo id  s u b j e c t s  t r a d i t i o n a l l y  s een  as 

"nobl e"  or  " h e r o i c , "  i n  f a v o r  of more i nward ,  s e l f - a b s o r b e d  

s u b j e c t s .  In f a c t ,  i t  i s  d i f f i c u l t  t o  a s s e s s  whethe r  t h e  

a e s t h e t i c i a n  on moral  grounds  (as i s  o f t e n  t h o u g h t ) ,  or  t h e  

m o r a l i s t  on a e s t h e t i c  g rounds ,  r e j e c t s  s u b j e c t s  which may be 

c a l l e d  " t h e a t r i c a l "  i n s o f a r  as t hey  i n s p i r e  t h e  aud i en ce  t o  

e n t h u s i a s t i c  i m i t a t i o n  r a t h e r  t h an  t o  r e f l e c t i v e  

con t em p l a t i o n .  "Kindern Handlungen a l s  e d l e ,  g r o s sm u t ig e ,  

v e r d i e n s t l i c h e  zum Muster  a u f z u s t e l l e n  i n  de r  Meinung,  s i e  

durch E in f l o s su ng  e i n e s  Enthus i asmus  f u r  d i e s e l b e n

fc
R eproduced with perm ission of the copyright owner. Further reproduction prohibited without perm ission.



www.manaraa.com

171

einzunehmen,  i s t  v o l l e n d s  zweckwidr ig . • . auch be i  dem

b e l e h r t e r e n  und e r f a h r e n e r e n  T e i l  de r  Menschen i s t  d i e s e

ve rme in t e  T r i e b f e d e r ,  wo n i c h t  von n a c h t e i l i g e r ,  w en ig s t e ns

von k e i n e r  e ch t e n  m or a l i s ch en  wirkung a u f s  He rz ,  d i e  man

195dadurch doch h a t  zuwege b r i n g en  w o l l e n . "

What i s  wrong w i th  p r e s e n t i n g  "nobl e "  a c t i o n s  as

examples of v i r t u e ?  In t h e  Me thoden lehre ,  Kant c o n s i d e r s

t he  example of  a man who throws c a u t i o n  t o  t h e  wind and

p e r i s h e s  wh i l e  s av in g  t h e  l i v e s  of  h i s  shipwrecked  

196companions.  Such an a c t  i s  t r u l y  e x t r a o r d i n a r y  and

t h e r e f o r e  a d m i r ab l e ,  b u t  s t i l l  s hou l d  no t  be p r e s e n t e d  as an

example of  v i r t u e .  The p robl em wi t h  such an example i s  no t

t h a t  i t  only  p a r t i a l l y  o r  i m p e r f e c t l y  embodies t h e  moral

p r i n c i p l e ,  and so  l e a ve s  in  doubt  t h e  h e r o ' s  t r u e

m o t i v a t i o n .  That  t h e  he r o  a c t e d  p u r e l y  f o r  t h e  sake  of

d u ty ,  w i th ou t  r e g a r d  t o  any p e r s o n a l  adv an t ag e ,  i s  a l l  too

c l e a r .  But  t h e  ve ry  p e r f e c t i o n  of  t h e  example i s  a l s o  i t s

amb ig u i t y ,  "und doch,  ob es auch so vollkommen P f l i c h t  s e i ,

s i c h  von s e l b s t  und unbe foh l en  d i e s e r  A bs i ch t  zu weihen,

da r ’uber  b l i e b t  e i n i g e r  Skrupel  u b r i g ,  und d i e  Handlung h a t

n i c h t  d i e  ganze  K ra f t  e i n e s  Muster  und A b t r i e b s  zur  

197Nachahmung in  s i c h . "

The problem wi th  t h e  h e r o i c  example i s  no t  t h a t  h i s  

Abs i ch t  i s  some th ing  o t h e r  t han  t h e  mere i dea  o f  d u ty ,  bu t  

t h a t  he de vo t e s  h i m s e l f  t o  t h i s  i dea  "von s e l b s t  und 

unbefohl en  . . . "  Kant o b j e c t s  t o  t h e  exemplary  he ro  

p r e c i s e l y  because  he a c t s  only  f o r  t h e  sake  of  du ty ,  as  i f ,
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l i k e  t h e  h o l y  w i l l ,  v i r t u e  were h i s  n a t u r a l  i n c l i n a t i o n ,  so

t h a t  he  cann o t  b u t  a c t  m o r a l l y .  Duty o b l i g e s  one t o  make

the  moral  law o n e ’s s o l e  i n c e n t i v e ;  t h e  h e r o i c  example

r e v e a l s ,  however ,  t h a t  t o  t h e  e x t e n t  t h a t  t h e  law in  f a c t

becomes i t s  own i n c e n t i v e ,  du ty  c ea se s  t o  be a c o n s t r a i n t  or

command. The h e r o ' s  example i s  s u s p e c t  f o r  t h e  ve ry  r ea son

t h a t  h i s  a c t i o n  i s  exemplary  i n  t h e  f i r s t  p l a c e :  t h e  he ro  i s

i n c l i n e d  t o  i g n o r e  s e l f - i n t e r e s t  and a c t  s o l e l y  f o r  t h e  sake

of  d u t y .  And t o  be i n c l i n e d  ( r a t h e r  t han  commanded) t o  do

o n e ' s  d u t y  i s  no t  t o  a c t  m or a l l y :

Die Ges innung,  d i e  ihm d i e s e s  zu b e f o l g en  o b l i e g t ,  i s t :  
e s  aus  P f l i c h t ,  n i c h t  aus f r e i w i l l i g e r  Zuneigung und 
auch a l l e n f a l l s  u n b e f o h l e n e r ,  von s e l b s t  gern  
unternommener  Bes t r ebung zu b e f o l g e n ,  und s e i n  
m o r a l i s c h e r  Zus t and ,  d a r i n  e r  j edesmal  s e i n  kann,  i s t  
Tugend,  d . i . ,  m o r a l i s c b e  Gesinnung im Kampfe, und n i c h t  
h ' e i l i g k e i t  im ve rmein t en  B e s i t z e  e i n e r  v ' o l l i gen  
R e i n i g k e i t  d e r  Gesinnungen des  W i l l e n s .  Es i s t  l a u t e r  
m o r a l i s c h e  Schwarmerei  und S t e ig e r u ng  des  E igendunke l s ,  
wozu man d i e  Gemuter durch Aufmunterung zu Handlungen 
a l s  e d l e r ,  e r h ab e ne r  und g ro s smi l t i ge r  s t immt ,  dadurch 
man s i e  i n  den Wahn v e r s e t z t  . . . (198)

The h e r o i c  f i g u r e  i s  someone who, we might  s a y ,  t a k e s

t o  h e a r t  t h a t  "Gese tz  a l l e r  G e s e t z e , "  "Li ebe  Got t  ube r  a l l e s

und de in en  Nachs ten  a l s  d i c h  s e l b s t . "  He u nd e r s t a n ds  and

fo l l ow s  t h e  b i b l i c a l  d i r e c t i v e  a s  a command t h a t  we a c t

m o r a l l y .  The dubious  s t a t u s  of  t h e  h e r o i c  example r e f l e c t s

an u n c e r t a i n t y  as t o  whe the r  t h e  commandment may be t aken  in

t h i s  way.  The anatomy o f  K an t ' s  i n t e r p r e t a t i o n  i s  r ough ly

t h i s :  t h e  d i r e c t i v e  "Love God . . . "  does no t  r e f e r  t o

" love"  as  a p a t h o l o g i c a l  i n c l i n a t i o n ,  because  l ove  as  a

p a s s i o n  cannot  be commanded. I t  must t h e r e f o r e  r e f e r  t o
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p r a c t i c a l ,  moral  l ov e ,  so  t h a t  t o  l ove  God means t o  " l i k e  

t o "  ( i . e . ,  f r e e l y ,  as  a m a t t e r  of cour se)  p r a c t i c e  our 

d u t i e s  toward Him, f r e e l y ,  as a m a t t e r  of  cou r se  " . . . e s  

s t e h t  i n  ke in e s  Menschen Vermogen, jemanden b lo s s  au f  Be feh l  

zu l i e b e n .  Also i s t  es  b l o s s  d i e  p r a k t i s c h e  L i ebe ,  d i e  in  

jenem Kern a l l e r  Gese tze  v e r s t a n de n  w i rd .  Got t  l i e b e n

199h e i s s t  i n  d i e s s e r  Bedeutung:  s e i n e  Gebote gerne  t u n . . . "

I t  i s  i n  i n  t h i s  s e ns e  t h a t  Kant u n de r s t a n ds  t he  commandment 

as t h e  "Kern a l l e r  Ge se t z e " ;  i t  commands t h a t  we make duty  

our s o l e  i n c e n t i v e  and t hus  a f f i r m s  t h e  b in d i n g n e s s ,  t he  

m o r a l i t y  of  m o r a l i t y  g e n e r a l l y .  The q u e s t i o n  i s :  i s  such an 

a f f i r m a t i o n  n e c e s s a r y ,  or  so much as p o s s i b l e ?  I s  t h e r e  

even room f o r  an im p e r a t i v e  which would make a l l  im p e r a t i v e s  

b ind in g?

The probl em wi th  K an t ' s  r e a d i ng  i s  t h a t  i t  only  d e f e r s  

or  r e f o r m u l a t e s  t h e  same d i f f i c u l t y .  For  how does 

" p r a c t i c a l "  l o«e  d i f f e r  from " p a t h o l o g i c a l "  l ove?  To " l i k e  

t o "  p r a c t i c e  o n e ' s  du ty  ( " . . . s e i n e  Gebote gerne  t u n . . . " ) ,  

toward God and toward o n e ' s  ne ig h b o r s ,  means t o  f r e e l y  

choose t o  p r a c t i c e  o n e ' s  d u ty ,  t o  make duty  o n e ' s  s o l e  

i n c e n t i v e .  The commandment a f f i r m s  t h a t  we must  choose  t o  

a c t  a c co rd i n g  t o  and f o r  t he  sake  o f  our  s ense  of d u ty .  But 

t h i s  can no more be commanded t han  p a t h o l o g i c a l  l ove ,  or  any 

o t h e r  i n c l i n a t i o n .  "Denn e i n  Gebot ,  dass  man e twas gerne  

tun s o i l ,  i s t  in  s i c h  w id e r s p r ec h en d ,  w e i l ,  wenn w i r ,  was 

uns zu tun o b l i e g e ,  schon von s e l b s t  w i s s en ,  wenn wi r  uns 

iiberdem auch bewusst  waren ,  e s  ge rne  zu t u n ,  e i n  Gebot
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200d a rube r  ganz un no t i g  ( w u r d e ) . . . 1' I f  one were a l r e a d y

i n c l i n e d  t o  per fo rm o n e ' s  d u ty ,  no f u r t h e r  law would be

r e q u i r e d  t o  make du ty  im p e r a t i v e .  But  i f  one i s  no t

( a l r eady )  so  i n c l i n e d ,  i f  one does n o t  f e e l  t h e  burden  of

o b l i g a t i o n ,  what cou ld  supp l ement  t h i s  l a c k ?  S u re ly  no t

ano the r  command. ( I f  one i s  no t  i n c l i n e d  t o  keep o n e ' s

p ro mi se s ,  what  cou ld  supp lement  t h i s  l a c k ?  —Not t h e  r u l e

t h a t  "promi ses  a r e  k e p t . " )  Tha t  t h e  b l i n d i n g n e s s  of  duty

cannot  be ex p l a i n e d  o r  j u s t i f i e d  by an app ea l  t o  r u l e s  i s

demons t r a t ed  by t h e  f a c t  t h a t  inasmuch as moral  a c t i o n  must

be commanded, i t  i s  no l onge r  moral  a c t i o n  which can be

commanded, bu t  a movement o r  p r o ce d u r e  which i s  n e i t h e r

moral  nor  immoral .  " P r a c t i c a l "  l ove  can no more be

commanded t han  " p a t h o l o g i c a l "  l o ve ,  f o r  t h e  im pe ra t i v e  mood

d e s t r o y s  t h e  d i s p o s i t i o n  i t  commands, " . . . u n d ,  tun  w i r  es

zwar,  abe r  eben n i c h t  g e r ne ,  sonde rn  nur  aus  Achtung f u r s

Gese tz ,  e i n  Gebot ,  welches  d i e s e  Achtung eben zur  T r i e b f e d e r

der  Maxime macht ,  ger ade  de r  gebo t enen  Gesinnung zuwider  
201wirken wurde . "

The law i s  moral  on ly  because  i t  i s  no t  d i c t a t e d  by any 

a u t h o r i t y ,  by o t h e r  p e r s o n s ,  or  by our  own i n c l i n a t i o n s .

Duty i s  b in d i ng  upon u s ,  i . e . ,  our  d u ty ,  only  inasmuch as  we 

f r e e l y  choose  t o  submi t  t o  t h e  law.  Thus t he  l o g i c  of  duty  

cannot  e x p l a i n  or  j u s t i f y  moral  r e s p o n s i b i l i t y  because  duty  

i s  i t s e l f  b in d i ng  only  upon t h o s e  who a r e ,  or  a r e  c a p ab l e  

o f ,  mora l  r e s p o n s i b i l i t y .  I t  i s  t o  avo id  t h i s  c o n c l u s i o n ,  I 

t h i n k ,  t h a t  Kant i n s i s t s  t h a t  moral  du ty  must  be a
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c o n s t r a in t . -  r e s p e c t e d  bu t  n o t  l o ved ,  d e s p i t e  t he  fact ,  t h a t

l ove  of  t h e  law i s  t h e  g o a l  f o r  which we s t r i v e .  Duty must

no t  be based  on l o v e ,  "g l e i chwoh l  abe r  d i e s e  l e t z t e r e ,

naml ich d i e  b l o s s e  Liebe  zum Geset ze  (da e s  a l s da nn  au f ho r en

wiirde, Gebot zu s e i n ,  und M o r a l i t ’At,  d i e  nun s u b j e k t i v  i n

H e i l i g k e i t  u b e r g i n g e ,  au f hb r en  wurde,  Tugend zu s e i n )  s i c h

zum b es t S n d ig en ,  o b g l e i c h  u n e r r e i c h b a r e n  Z i e l e  s e i n e r  

202Best r ebung  zu machen."

S t i l l ,  t h e  h e r o i c  example ap pe a r s  t o  f o r c e  Kant t o  t h i s

c o n c lu s io n .  S ince  h i s  a c t i o n  i s  based  on "mere l ove  of  t h e

l aw, "  t h e  h e r o  i s  exempla ry :  bu t  f o r  t h i s  ve ry  r e a s o n ,  t he  

law ce a se s  t o  be a command, and m o r a l i t y ,  p a s s i n g  ove r  i n t o  

h o l i n e s s ,  c e a s e s  t o  be a d i s c i p l i n e  o f  v i r t u e .  He does  no t

so much exem pl i f y  a g iven  p r i n c i p l e  a s  he  seems t o  d i s c o v e r

or e s t a b l i s h ,  as  i f  f o r  t h e  f i r s t  t ime ,  t h e  moral  p r i n c i p l e ,  

through t h e  s h e e r  f o r c e  of h i s  p r i v a t e  w i l l .  The dange r  

i m p l i c i t  i n  t h e  h e r o i c  example i s  t h a t  i t  can make m o r a l i t y  

seem more or  l e s s  a r b i t r a r y ,  a "mere" c on v e n t i o n ,  so  t h a t  

t he  o r i g i n  of  m o r a l i t y  ap pea r s  i n d i s t i n g u i s h a b l e  from th e  

h i s t o r y  of  t h i s  p a r t i c u l a r  i n d i v i d u a l .

This  i s  why we bo th  e s t eem,  y e t  d r ead  t h e  h e r o i c  

f i g u r e ,  f o r  t he  ve ry  r ea so n  t h a t  he succeeds  i n  embodying 

t h e  i d e a l  of  m o r a l i t y  i n  h i s  a c t i o n .  "Denn an dem, was wir  

ho ch sc h a t z en ,  abe r  doch (wegen des Be wus s t s e in s  u n s e r e r  

Schwachen) s cheuen ,  ve rw and e l t  s i c h  du rch  d i e  mehrere  

L e i c h t i g k e i t ,  ihm Genuge zu t u n ,  d i e  e h r f u r c h t s v o l l e  Scheu

9  01
in  Zuneigung und Achtung i n  L i e b e . . . "  So f a r  as  he
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embodies t h e  i d e a l ,  t h e  h e ro  p r e s e n t s  t h e  moral  p r i n c i p l e

not  as  a r u l e  t o  be fo l l ow ed ,  bu t  as  a c h a r a c t e r  t o  be

im i t a t e d .  The l o g i c  of  e x e m p l i f i c a t i o n ,  l i k e  t h e  l o g i c  of

mimes is ,  i s  h y p e r b o l i c :  t h e  more t h e  example app roaches  t h e

i d e a l  of  m o r a l i t y  ( a c t i n g  p u r e l y  from d u t y ) ,  t h e  l e s s

i n c l i n e d  i s  Kant t o  judge t h e  example mora l .

This  i s  pe rhap s  an o th e r  way of s a y i ng  t h a t  t h e  exemplar

of  m o r a l i t y  i s  sub l ime .  M o r a l i t y  a f t e r  Kant i s  grounded in

th e  i dea  of f reedom r a t h e r  t ha n  i n  any humanly imag inab l e

good, and t h e  i dea  of  f r eedom,  l i k e  t h a t  of  God, c annot  be

p r e s e n t e d  i n  any sensuous  form which we might  s e e  as

b e a u t i f u l .  " . . .  b u c h s t a b l i c h  genommen und l o g i s c h

204b e t r a c h t e t ,  kdnnen Ideen n i c h t  d a r g e s t e l l t  werden . "

However,  an image which l a ck s  b e a u t y —because  i t  i s  

inad equ a t e  t o  p r e s e n t  or  embody t h e  i d e a —may s t i l l  be 

sub l ime,  by v i r t u e  of  t h i s  ve ry  i nadequacy .  That  i s :  i f  i t  

i s  an e r r o r  t o  t h i n k  t h a t  t h e  sub l ime  image embodies or 

p r e s e n t s  t h e  i d e a ,  i t  i s  no l e s s  an e r r o r  t o  suppose  t h a t  i t  

f a i l s  i n  t h i s  r e g a r d .  For  i t  i s  p r e c i s e l y  beca use ,  and t o  

t he  e x t e n t  t h a t  i t  c o n t r a d i c t s  our  power of im a g in a t i o n ,  and 

t h e r eb y  f o r c e s  us t o  abandon a l l  hope of  a p p r o p r i a t i n g  i t ,  

t h a t  t h e  subl ime  image succeeds  i n  a ro u s in g  t h e  

supe r sensuous  f a c u l t y  o f  pu re  r e a s o n ,  a s e n se  o f  our  moral  

vo ca t i on .

Aber i n  dem, was w i r  an i h r  e rhaben  zu nennen p f l e g t ,  
i s t  so ga r  n i c h t s ,  was auf  be sonde re  o b j e k t i v e  
P r i n z i p i e n  und d i e s e n  gemasse Formen de r  Na tu r  f u h r t e ,  
das s  d i e s e  v i e lmehr  i n  ihrem Chaos Oder i n  i h r e r  
w i l d e s t e n ,  r e g e l l o s e s t e n  Unordnung und Verwus tung,  wenn
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s i c h  nu r  Grosse  und Macht b l i c k e n  l ' a s s t ,  d i e  Ideen des  
Erhabenen am me i s t en  e r r e g t .  (205)

In t h i s  pa s s age  we can r e co g n i ze  t h e  two c o n t r a d i c t o r y

p r i n c i p l e s  which make t h e  h e r o i c  f i g u r e  both  a t t r a c t i v e  and

dangerous a s  an example of m o r a l i t y  in  g e n e r a l .  Because he

appea r s  t o  obey no law o t h e r  t h an  t h a t  of  h i s  own freedom,

and t h e r e b y  embodies t h e  moral  law as  such ,  t h e  h e r o i c

f i g u r e  a l s o  r e p r e s e n t s  n a t u r e  " i n  i h r e r  w i l d e s t e n ,

r e g e l l o s e s t e n  Onordnung und Ve rwus tung ,"  i . e . ,  chaos  i t s e l f .

To s ay  t h a t  t h e  h e r o i c  f i g u r e  i s  n e c e s s a r i l y  subl ime i s  -t-o

say t h a t  he  i s  i n  no way an i n d i r e c t  or  o t he rw i s e

d i a l e c t i c a l  r e p r e s e n t a t i o n  of  t h e  i d e a .  I dea s  of r e a son

cann o t ,  g r a m m at i c a l l y ,  be p r e s e n t e d ,  and t h i s  i s  why t he

very inadequacy of  t h e  image,  i t s  p u r e l y  s ensuous  or c h a o t i c

t e x t u r e ,  i_s a sub l ime p r e s e n t a t i o n  of  t h e  i d e a .  " . . .

denn das e i g e n t l i c h e  Erhabene kann i n  k e i n e r  s i n n l i c h e n  Form

e n t h a l t e n  s e i n ,  sonde rn  t r i f f t  nu r  Ideen der  Ve rnun f t ,

we lche ,  o b g l e i c h  ke in e  ihnen angemessene D a r s t e l l u n g  mogl ich

i s t ,  eben durch d i e s e  Unangemessenhei t ,  welche s i c h  s i n n l i c h

d a r s t e l l e n  I S s s t ,  r ege  gemacht und i n s  Gemut ge ru f en

, .,206 w e rd en . "

What i dea  i s  p r e s e n t a b l e  t h rough and as t h e  very  

inadequacy of  i t s  p r e s e n t a t i o n ?  — The i dea  of  t h e  w o r l d ' s  

e x t e r i o r i t y  t o  u s .  Or r a t h e r :  t h e  t r a n s c e n d e n t a l  i dea  of 

freedom i s  r e a l i z e d  i n  t h e  subl ime  image of  t h e  wor ld  as 

comple te ,  comp l e t e ly  p r e s e n t ,  on ly  w i th ou t  u s ,  i . e . ,  in  t h e  

absence of  we who o bs e r v e ,  r e p r e s e n t  or o th e rw i s e
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t h e a t r i c a l l y  occupy t h e  wo r ld .  The " i nadequacy"  

(Pnangemessenhe i t ) which Kant speaks  o f ,  t h e  inadequacy  of 

eve ry  a e s t h e t i c  o b j e c t  f o r  p r e s e n t i n g  t h e  i dea  (of t h e  

w o r l d ' s  e x t e r i o r i t y ,  of  i t s  p r e s e n c e  t o  me, hence  of  my 

f r eedom),  r e s i d e s  i n  t h e  i r r e d u c i b l e  f a c t  of  an aud i en ce  f o r  

a r t .  Sublime a r t  i s  a n t i - t h e a t r i c a l  because  only  by 

d e l i v e r i n g  t h e  a e s t h e t i c  o b j e c t  from i t s  aud i ence  can i t  

approach t h e  s t a t u s  of n a t u r e .

That  t h e  i d ea  may be p r e s e n t e d  only  t hrough  or  as  t h e  

i nadequacy  o f  i t s  p r e s e n t a t i o n  a f f i r m s  a t  once t h e  

i n e s c a p a b l e  e s s e nc e  of  a r t ,  as  we l l  as  t h e  h i s t o r i c a l  f a t e  

t h a t  a r t  must overcome or  d e f e a t  t h a t  e s s e n c e .  Ar t  demands 

an au d i e nc e ,  and i f  t h i s  i s  a " c o n v e n t i o n , "  i t  i s  as  deep ly  

r o o t ed  i n  t h e  n a t u r e  of  a r t  as  our  p r e s en ce  or  i m p l i c a t i o n  

in  t h e  wor ld .  I t  i s  e q u a l l y  n e c e s s a r y ,  however ,  t h a t  wi th  

t h e  e c l i p s e  of t he  c a t e g o r y  of  t h e  b e a u t i f u l  (around t h e  

t ime of  K an t ) ,  a r t  become sub l im e ,  t h a t  i t  add r e s s  t he  world 

as  i f  f rom the  moment of  t h e  w o r l d ' s  c r e a t i o n ,  p r i o r  t o  i t s  

o c c up a t i o n .  In o rd e r  t o  remain wor thy of  viewing ( in o rde r  

t o  remain a r t ) ,  a r t  must overcome i t s e l f ,  i . e . ,  i t s  own 

n a t u r e  as  something  viewed.  Sublime a r t  a s p i r e s  t o  

p h i l o so ph y .

This  in i t s e l f  ought  t o  su g g es t  why t h e  subl ime  cannot  

be un de r s tood  as  y e t  an o th e r  s t y l e  or  manner i n  a r t .  The 

concep t  of t h e  sub l ime  i s  born ou t  of  a s e n s e  t h a t  our 

a c ce s s e s  t o  t he  world  no l onge r  r e v e a l  t h e  world so much as 

undermine i t s  cohe re nce .  So what  i t  needed i s  no t  a new
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a cd es s  t o  t h e  w or ld ,  b u t  a r e v o l u t i o n  i n  our  n o t i o n  o f  t he

w o r l d ' s  a c c e s s i b i l i t y .  The sub l ime  d e c l a r e s  t h e  very

co nce p t  of  s t y l e  d e c r e p i t .  Subl ime a r t  must  ad d re s s  t h e

world  as  i f  f rom t h e  w e l l  o f  own a b se n ce ;  t h e  sub l ime

" s t y l e "  c o n s i s t s  i n  t h e  u t t e r  l a ck  of  any s t y l e  o r  t o n e .

Aber (welches  b e f r e m d l i c h  s c h e i n t )  A f f e k t l o s i g k e i t  
( a p a t h e i a ,  phlegma i n  s i g n i f i c a t o  bono) e i n e s  s e i n e n  
unwandelbaren  Grundsa t zen  na ch d ru c k l i c h  nachgehenden 
Gemuts i s t  und zwar au f  w e i t  v o r z u g l i c h e r e  Art  e rh a be n ,  
w e i l  s i e  z u g l e i c h  das  W oh lg e f a l l en  de r  r e i n e n  Ve rn un f t  
au f  i h r e r  S e i t e  h a t .  Eine  d e r g l e i c h e n  Gemutsa r t  h e i s s t  
a l l e i n  e d e l ;  we l ch e r  Ausdruck nachher  a u f  Sachen,  z .B.  
GebSude,  e i n  K l e i d ,  S c h r e i b a r t ,  k o r p e r l i c h e n  Anstand u.  
d g l .  angewandt  w i r d ,  wenn d i e s e  n i c h t  sowohl 
Verwunderung (Af f ek t  i n  d e r  V o r s t e l l u n g  de r  N e u ig k e i t ,  
welche  d i e  Erwar tung u b e r s t e i g t )  a l s  Bewunderung ( e ine  
Verwunderung,  d i e  beim V e r l u s t  d e r  N e u ig k e i t  n i c h t  
aufh ' dr t )  e r r e g t ,  we lches  g e s c h i e h t ,  wenn Ideen i n  i h r e r  
D a r s t e l l u n g  u n a b s i c h t l i c h  und ohne Kunst  zum 
a s t h e t i s c h e n  W o h l ge fa l l en  zusammenstimmen. (207)

We may approach  t h e  q u e s t i o n  of  t h e  " forma l i sm"  of

K an t ' s  w r i t i n g  on e t h i c s  by a s k i n g :  i f  sub l ime a r t  a s p i r e s

to  t h e  c o n d i t i o n  of  p h i l o s o p h y ,  what becomes o f  ph i l o s op hy ?

Reading t h e  pa s s a g e  c i t e d  above as a d e s c r i p t i o n  of  K an t ' s

own " s t y l e " — i d e a s  u n d e s i g n e d ly  and a r t l e s s l y  a cco r d  w i th

t h e i r  p r e s e n t a t i o n ,  a r o u s in g  a d m i ra t i o n  r a t h e r  t han

a s t o n i s h m e n t —p r o v i d e s  us  w i th  a p r o v i s i o n a l  an swer ,  or  a t

l e a s t  a framework f o r  t h e  q u e s t i o n :  i f  sub l ime  a r t  a s p i r e s

t o  t he  c o n d i t i o n  o f  p h i l o s o p h y ,  ph i l o s o ph y  must  become

su b l i m e .  Whis i s  t o  s ay  t h a t  p h i l o so p h y  and a r t  a r e

fu n dam en t a l l y  i d e n t i c a l  e x a c t l y  a t  t h e  p o i n t  of  t h e i r

r a d i c a l  d iv e r g e n c e .  The " s u b l i m i t y "  o f  p h i l o s o p h y ,  of

K a n t ' s  p h i l o so p h y  a t  any r a t e ,  i s  t o  be found i n  t h e
2 a  q

s i n g u l a r  " a r t l e s s n e s s "  of  i t s  p r e s e n t a t i o n .
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To r e t u r n  t o  ou r  i n i t i a l  q u e s t i o n :  what cou ld  be our  

i n t e r e s t  i n  K l e i s t ' s  t h e a t e r  of  m a r i o n e t t e s ?  I t  cou ld  no t  

be an i n t e r e s t  i n  t h e  s ou l  of t h e  p up pe t e e r  as i t  i s  

e x p re s se d  i n  t h e  p u p p e t ' s  dance ,  beca use ,  as  K l e i s t  n o t e s ,  

t h e  pu pp e t e e r  might  e a s i l y  be r e p l a c e d  by a s imp le  c r ank .

The v i s  m o t r i x , t h e  moving f o r c e  of  t h e  pu ppe t ,  i s  a lways 

i d e n t i c a l  w i th  i t s  c e n t e r  of  g r a v i t y .  The p e c u l i a r  g r a ce  of 

t h e  pu pp e t ,  l i k e  t h a t  of  Adam and Eve b e fo r e  t h e  F a l l ,  

c o n s i s t s  i n  t h e  f a c t  t h a t  i t s  a c t i o n s  a r e  a lways r e d u c i b l e  

t o  i t s  p h y s i c a l  movements.  This  i s  pe rha ps  t o  s ay  t h a t  we 

cou ld  have no i n t e r e s t  i n  t h e  puppe t  t h e a t e r  as  K l e i s t  . 

imag ines  i t .  But  i t  i s  a l s o  t o  s ay  t h a t  our  i n t e r e s t  i n  

K l e i s t ' s  imag in ing  of  t h e  puppe t  t h e a t e r ,  i n  t h e  f a c t  t h a t  

he imagined a t  a l l ,  i s  n e c e s s a r i l y  an a l l e g o r i c a l  i n t e r e s t .  

L ike  eve ry  image of a s t a t e  of  g r a c e ,  t h e  M a r i o n e t t e n t h e a t e r  

i s  an a l l e g o r y  of h i s t o r y ,  of  t h a t  p o i n t  beyond t ime  "wo d i e  

be id en  Enden de r  r i n g f o r m ig en  Welt i n  e i n a n d e r  g r i f f e n . "  

Grace w i l l  r e t u r n  t o  us when we acknowledge t h a t  t h e  door  to  

p a r a d i s e  i s  l ocked  and b o l t e d ,  and t h e  M a r i o n e t t e n t h e a t e r  

w i l l  f i n d  i t s  au d i ence  on l y  w i th  t he  d i s ap p ea ra n ce  of t he  

human from e a r t h .
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